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DO MEERBICUTVD, 2D, FERRETERL TLBIFEIPEVTUKEALRDOERICEFEALSERENTVLRWL, UNU.
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PEMTHD L MEREAD T EE DR E(CEIDIRIB DI EETH D128 DTISEL TWVD. DT LOERRERZED(E. [RIE
OFFFRDEV, AL REXI/ME . BUERIRICERSNZ T RO =mTHd. BENHOINVE (B) BE INEHEAMOHE
ACEATZEBRMEERBLTWS— . [4 BOHIBNEEC 100 -t hOLZOFICHESTECDVNTIEHIEE EDERBRE
WD RVNERTH D, BIEOBRETENE/EOEBER M ZHEL TENTNIFEDFRIRZITOTLRDICH U, & OBREL T (3458
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IFIVR 8ILA =X NDVTIE, BEADFATIRENES LIFBNTERD, ENBOREEAENBEMRI ZHFICEBL TV
%0 ILEZE T4T71-2LX (Katie Mills) (&. [1\UDy REREIAGHEBZ (T B O G BRI UR12ZRU (Mills
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54) . —7A. TTTEWHMNEB G, BRI ZEUTVS, Z1-3-7-T()—- 21— A0S LA THBINFr—R- >3
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LERBER M RICRELCEZREK T D26, V-DEH BZISICREMUL. G fEERY> - TRO-X(E. [RECRDESRT
RTDEDZ LD RE(CHF DL DIRE DL |EFRIAU T, Fe{AHIBHFI TOVZ BRIETTTVZAADRETAIVTZRAD
B EOBICEEN. RE. I5VA, A=ANT . (U7 TEEZII . FERERDOECICE, MENREANTHIEEEVNTEN
I JEIRATNS(123). BWENTEZEMN B INZ UG DL U—(E— -4 LICOU EHAD, J\UDw RBRE(CHE I 222D TV
T4V 1R ET X HEROBRZOIEIFICEDE TEREIN, AIFEMIZSNTUK,

ZHTE/WUIDYRICHBIIZREANFHBOT L EOIMERUIZDE. 1920 FEREHEDOMF—(ELIE. 1L > MEFRD/ S
NALZFLETDERNS. IONBRIBEIRDPRE S ENMHBICEREINDLI(CBONSTHD. OFILR-TI=-ILY>DELS
(. (e BB (Ch—F—ERAEEIGUIB AL > MHBEFELN, e TERIIEZBEALFv—ILA-0-r>o0-R-
LAYZ RAD)L - SZAIR=2B0 EITRS—BRBIDS v )L & FRILCHEL. 1930 FRI(C/ Dy RTEBEEEIZLTLK, 15
([ Fv375—-BHE 1 EMF(EN . SMUITERBEN T399SR T SMENICT BE R | A2 5AZ8(CEC At (CH o,

[REHCEDRIRICHEREULRE ARG, U TV\UDYRPRIEUZREZEE LI IREICEREINTVS. TER
BHKRE BEORY -2 UL TV AT —SHE T S 1/ IAETRTAT > AREDHE X F/ER W E L RS2 R /E
LI RRENZE%Z . REAGHBEEROIITVT1vS 1R Z2EHRIFEELTERAINI, 2. COFR, J\WDyR- XS
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(C. AAADEASZVT7ICRIRIZROHICEE T X—23>8 00T )\ >ziToleENUIEUIEEDS TSN TV, . AT
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BOETF RILADOKEMR] (1968) (CEBEUL. BREBIZER]. J14033 0 REMR. ABBUPUXLREDAENSIE MY
PUZX L BRULEIEF TR, BlO7ZX-23 0t EEMBIORBEMEZRU TV, N BIBEFAXBIZZZETHD, J5>
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DFD, BN ZA=23> DEBIEDRIC, EOLIBIVERICFZEEINDUICIH T ENLSBRUTUX LERNFERREN B LSRR
e VWSHREZIEKR T 2ED THD. TNEZD—DINAIUTDEAAL TIARREE ZBN B,

BHOT A -2 3aVHREMRELFZEV DI THRUSNTEE—DOHINBEEITRT=FE] (1976) ThHhd. (II72EE
([CHBRE (AT BZENZHIC. EAROIININAAINT - D1 )I7HETINE S FINEEDBRIBARLEE. 1 IVTDRALT
DZXEERNSREZZITTVRERABNTER (FIX(E. AKFFOIMB2IRT=FRIFALEEE. YLk, 1ELS
XEEBWT). UNU. ZOREIOVTOEFRN BRI TEEZDBRVIRRATHD AREREFIOMFRCEBL. TREVR-
T T7EI=FRCELBZNGRIIA =L IEVSEEREN O R Z/EBIZOERELEERU. FEANBRRAL PUAE/EREXTERTS
CEEIBUT, COEMNMBRAENZ R AL VUXENRIFEE DT 2Lzt A eV BIZE TEEKOHD AREHIEP
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® “Water Imagery and Feminist Subversion of Womanhood in Naomi Kawase’s
Still the Water (2014) and Soyoung Kim’s Sound of Nomad: Koryo Arirang
(2016)”

B2 #HE (05ODR/ RIBRIKXFEIFHLSFIPEIR)

In this presentation, I will be discussing a chapter that was published as part of a book, titled
Radical Equalities and Global Feminist Filmmaking-An Anthology (edited by Bernadette Wegenstein
and Lauren Benjamin Mushro) published in 2022 by Vernon Press.

Water is often symbolically linked to womanhood in opposition to an idealized version of manhood.
This association is rooted in the perception of bodily fluids such as tears, lubrication, blood, milk, and
amniotic fluid as distinctly feminine traits. This complex water-woman connection is situated within
male-centric discourses, oscillating between the admiration of women as passive, malleable, and erotic,
and the fear of them as dangerous, transgressive, and irrational. The water-woman symbol can harm
women by perpetuating ambivalent male depictions of femininity, oscillating between pleasure and
threat, and leading to idealization and stigmatization. In her book Water and Women in Past, Present,
and Future (2007), a Czech philosopher Zdernka Kalnicka states that interpretations of water-woman
imagery depend on theoretical and cultural contexts. Viewing it as unpredictable and chaotic
perpetuates patriarchal norms, while recognizing it as a source of vitality and flexibility, or challenging
attempts to reduce women to mere instruments, aligns with feminist efforts to deconstruct gender
dualities (Kalnicka, 2007). This study draws upon Kalnicka's insights to analyze the portrayal of water-
woman symbolism in films.

Feminist subversions of male-oriented order and duality feature prominently in Naomi Kawase's Stil/
the Water (2014) and Soyoung Kim's Sound of Nomad: Koryo Arirang (2016). The study delves into
the intricate associations between water and femininity, emphasizing its ambivalence in male-oriented
connotations. It discusses how these films challenge established norms through water symbolism,
resisting categorization based solely on national identity. Despite cultural differences, both films



explore marginalized territories—Amami Islands and the Korean diaspora in Central Asia. The study
examines these films through established theoretical frameworks regarding the relationship between
women and water, emphasizing how they reject passivity, challenge male-centered ideologies, and
expand the boundaries of representation. This study explores the feminist subversion of womanhood
through water imagery in the films of Kawase and Kim.

Naomi Kawase’s Still the Water focuses on its exploration of gender duality through the characters
of Kaito and Kyoko on the Amami Islands. The film subverts gender norms by portraying both
characters breaking free from conventional expectations and mythologies surrounding motherhood,
challenging the prevalent view in Japanese society that depicts mothers as nurturing and asexual.
Kyoko's mother, who is also a shaman, disrupts these myths through her deteriorating health, which
is celebrated rather than mourned. Similarly, Kaito's character confronts his mother's sexuality,
ultimately accepting her for who she is, thus challenging societal norms. The film blends fiction and
documentary, challenging the traditional portrayal of nature in Japanese cinema. The narrative defies
conventions, and questions the societal expectations that men should be assertive and women should
be passive, or the notion that men are the primary shapers of culture while women are more
connected to the natural world. Water symbolism plays a significant role, particularly in the two
swimming scenes. The first swimming scene in which Kyoko swims underwater in school uniform
highlights Kyoko's confidence and Kaito's reluctance. The film's ending, which portrays both Kyoko and
Kaito swimming naked, offers a reinterpretation of traditional symbolism. Water imagery is used to
challenge societal norms and redefine the association between water and women. Kawase encourages
alternative readings within conventional structures, promoting subversive and anti-essentialist
dynamics.

Soyoung Kim’s Sound of Nomad: Koryo Arirang is a documentary film that is part of her Exile Trilogy,
which sheds light on the forgotten history of the Korean diaspora in Central Asia. The film focuses on
the Koryo Saram, Korean peasants who migrated to Vladivostok and surrounding areas from the late
19th century to escape famines and the 1910 colonization of Korea by Japan, and later faced mass
deportations to Central Asian Soviet republics under Josef Stalin in 1937. Soyoung Kim, a filmmaker
and scholar, was inspired to create this trilogy after witnessing the multiculturalism emerging in
contemporary South Korea due to migrant workers and marriage migration. She aimed to document
the return of Koryo people to South Korea after 150 years of migration and explore the complexities of
globalization, nationalism, and identity.

Sound of Nomad: Koryo Arirang features the Koryo-saram theater and its cultural expressions,
including songs, poems, and interviews with witnesses. Kim uses a reflexive approach to filmmaking,
making her presence and involvement in the film visible, challenging notions of realism and objectivity.
Water imagery is a recurring motif in the film, symbolizing fluidity and the reimagining of identity,
both in terms of geography and culture. Kim's use of water-woman symbolism challenges gender
norms and social hierarchy, presenting water as a space associated with empowerment rather than
oppression.

The film also reveals the complexities within Koryo communities, including issues of racial
exclusivism and the experiences of mixed-race individuals. It showcases the transformation of Koryo
culture over time, emphasizing the importance of diversity and heterogeneity in redefining identity.
Sound of Nomad: Koryo Arirang is a thought-provoking exploration of diasporic identity, the power of



cultural icons, and the role of women in reshaping historical memory. It encourages viewers to
question established narratives and embrace the fluidity of culture and identity.

This study delved into water-woman connections in the works of female auteurs from Japan and
Korea, analyzing Naomi Kawase's Still the Water and Soyoung Kim's Sound of Nomad: Koryo Arirang.
It explored how these filmmakers challenge patriarchal structures in their specific cultures, battling
deeply ingrained sexism while navigating their roles in cinema. Despite differences in their film
practices, they share an affinity for water-woman associations. This study emphasizes water as a
liminal space for negotiating temporal, geographic, and cinematic meanings, disrupting dominant
narratives and engaging viewers in power dynamics within filmmaking. Kawase and Kim utilize the
water-woman connection, reinterpreting symbols and redefining the role of water in these films.
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