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@ The Exploration of Haptic Visuality in Takeshi Kitano’ s A Scene at the Sea

Rie Karatsu (FE:2IEEH) RIFIR I KFAZIR

This paper explores the representation of the sea, shoreline and beach, as portrayed in Takeshi Kitano’s
A Scene at the Sea (1991). This paper highlights the ways in which the sea is gendered as feminine, and
the concept of the eternal feminine sea is vital to generate his masculine world. The aim of this paper is
to examine the flmmaker and spectator, in relation to shoreline as a space and a screen, on which
guestions of gender and national identities are negotiated. Drawing on Giuliana Bruno 's Atlas of
Emotions (2002), this paper treats the film as “a spatial form of sensuous cognition that offers tracking
shots to traveling cultures”, seeing the spectator not merely as a “voyeur”, but a “voyageur”. My
approach to spectatorship owes much to her notions of “haptic” defined through its Greek etymology
“able to come into contact with”. | contend that the sea exists as an “other” to Kitano, and it can be



conceptualized as a feminine space constituted through its association with the embodiment. The
paper presents the multifaceted interplay between the filmmaking process of appropriating fragments
of landscape, and the spectator’s experience of viewing onscreen space.
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