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467N

9:40 2T (B1ZE) Bt/ FER 250 -BRLE 109

%1 E (BSARFEBR 1F1102 #=E)
waas  BNE (BXEAFHER. BEEER)

9:55- GiES LT £ 2E (MBS AMZEEPERIT 1B05)

10:00 MHEE (SSREEE. Bl RERFERFRBIR)

10:00- tv>3> A [Gender] (10:00-11:55) tv>3> B [Media] (10:00-11:55)

10:35 BE : EEIEF (AEHAZAZREASFMITRAZES) | BE  LFE2 (EREASULHAZTE—B12)
(A1) 237 - R—NICBIBDTOI - AFEORRKR—IRT - | (Bl) BH KIS REICA%HEOzOH RINGHIR

T7—I\—D/\eiE>3—> - R —(CLBMRE L ERE S ElHIZE](1945)
SRR E R

maRMA (REPAFEKRERR AR - IRBEFATTRHE LR HiEER (TEXFERZFRANASBIFRFTRHE LR
i£) =)

10:40-

11:15 (A2) TRERRZED IDOEEEL T LZZED |— K EiE (B2) TH)I1H0~T FE DBRE] = 2 Bk B —— 88k 1% B ABRIBI D EE
FEBOMEEE] (1966 M) OIS S ET—JORAICERLT
AT (KRFMZAZRERABASZAFTRIELR | BEREE REXERERALE - RIEFHAFTRIE R
=) =)

11:20-

11:55 (A3) TR ENIFTZ—TEN. HEEISELV DN RS (B3) InEMREDE MEFE—FHOITEMRE S LEZ
Tlz—HlELT DEZE ks
2R2 (RBAXZFEERESEHERIESENEEN) BEUERF (MRAREAZRERSULERTTRHE LR

=)

11:55-

13:00 Bz

13:00- tv33> C [0zu] (13:00-14:15) tv33> D [Asian Cinema] (13:00-4:15)

13:35

BR : KFFE (RERFRFRAM-RIEFATRRE
i)

(C1) /INEBREIDEEA S>3y Mesd<D 1980 FROEFH—
1970 FRDOEFHREDBAFRICEIL T

BER (RERAFAFRASMESRAFRRHELRE)

BR : EBTiR (BERBAHEFEER)

(D1) YPUZ L A9T7—. 158 —(BF- £ZTENHFD
L)

BRI (MREATRE)




13:40- (C2) /INBZ ZEBD h—F—FATOIEERMRE(COVT— (D2) National Myth Making and Masculinity in
14:15 1920 FARFRNS 1930 ERFEEETOFEL/FMR%ZF | Takeshi Kitano's Hana-bi (1997)
#DIC
EEENT (—HBAZEAZERSEBHIMRRIBIRIE) EREE (RIFRIIARFZERTSFEPHERER)
14:20-
16:10 SORIIATEYFIVIESESFEDD
REL1E (IF02 H=E)
BISF/\ /AN @ iEHAHEC (BARFERAZERSCFEPHERIR)
ey F v Rz [ 550 hEDI=E e {0
NRUZN : RAATEES (BRIBAEXEFIERE) [byFawiol=+h&1 (1935) ([CHIF3IEELmEZISNIZE]]
ez (BRARENFEPEER) [ERFEZRDKRELZE—LYFIVIDBE ]
16:30-
17:50 ;A’® [Unwatchable Cinema: Hitchcock’s The Birdsl
RIEL1E (IF02H=E)
D. A. Miller (WUIANZFKZEN-IL —RKZERHEIF)
J-F1x—45— iR (BEXREEFZEEIR)
GEBEEOFLVWIOI—IETOI S ARIEBEZIELIZE, )
17:55- e LEEXE (BHER IR, GMNAEHR)
18:15 Ra0iF ILAESE (R, KIRAFAFRZBUE)
18:30- B (REAXZEERREREE) BRASBE4TH
20:30 * REPAFEEAEE | http://www.kyoto-u.ac.jp/ja/rakuyu/




FRIME

<ty>3» A [Gender]>
A2 EEIEF (AFEHXZEXFERTSFRREER)
10:00—10:35 (A1)
o33 - R—MICBFBIIVH -, ANBORF—IRT - J7-N—-DINHESI—T - S RZ—[CLBRELIF
mZHSHLEERER

EREMNA (REBBRZEXZERARM - RIZFAFREHELREE)
20 HECHIENS R (CMNI TEEULL 7 AVDDLZHAERI RS- J7—)U— (1885-1968) D/)\iild. BEHAZ
MWZ T/ \UDYRTET 25 RERELEN. R EIREIFE M- SryY(C[20 HELOEROP T, /\UDyREE
LHE T, ROFEZ EOBMREROIAER ILETHRENT., So Big (1924) TE1UyWr—E%=FEULILHOD.
J7—=\—(FF&. /INR&LDEr>~O>V ). 1239 - R=K. [Sv4 7>V IEOME{CENT/EmZEBL T, TNE%EE
Ulzo UNULIT7=IN=E)UDy R(E, ZKO/ERNBREZEF L LI L TOZOEERR, BRE1E(CBRL TR R X1z
SBEBUIRLIED ST, J-E- RZAD Edna Ferber's Hollywood: American Fictions of Gender, Race,
and History (2010) OFRITEHUGRABNTVDELIC, IFVREMHEEREL T ABEPRI 12 —-(CBVTT AN
TESMNAIUTA(CBLTWRCLICBENTH I I7— /N —(d. AREER. ZHEERZERITZLIBUNIIRIR
AR =27 VU NROPITASDIEA, J\UDYRTIREMEENZEECE. BABETHIREEBICLOTE
DBCARIXY - HTEDHSNIZD, BHSNIEOUI,

FEREE BLHRXOBEBLLT, IRF-IJ7-N—0/\5tE. TOREILERZ. ATBPS 1D -0RRICEBL
THRDITZ7HTT—23> 29T (CEDFEATVD, TOMFTRO—IREVTAFEXRTE. TUY-v/7000
Edna Ferber’s America (2013)T. J7—/\=0/N\GRDOPTE. ZOEIIESNIZEBREN HED(CEB IR
zfesh. ENSETINEEL TEBACENREEL VL EIRA T, 237 - R— MNZEDIRS. SElE. 1926 FICEMNT7
—IN—=NGRE BONRI DR - FON-DNEER. 23— - RI-1CLD 1951 FIROMEZ EREEIIRET S,

INFTIT7-N-DOIERERFTF I ZBRICE. ATBORIREES 1Y - DOBIREREI 2 D> TIARNTESNZIENEH
ofze UNLI7—/\—B BN\ A Kind of Magic (1963) ORNT. [TV AERUERT, £EKIHIC
BBREBSIINOIEBVNTVBIENSEDNBLIIC, HLZDATEZER(CRITDEHIE. WHEERI ORI REZHE
RICEHMITHAHAFNTVS, BAELTNYS DI 7T RERALMEFYSI5— ZaU-H BATHZEO(>. ¥J
U7 LR DS (CRERBARESRE N =37 - R—N(E, T7— -0 FR(CHDANEES 1> (BT RN EED
EREUDVWEE TT Y EaN/ it THofz, D1V-DNRBATHIENFER L. 23V - R—MBHNTYT /U7 LRt
NBENICIOIARIC, YT /IV7(E2 1) - DB ANEEAEEL TV BB FEEICRASICE Ao THINE
BRREL. BRIZEVWVCECEANCEEDNSCLEH O, FLT7—/\-DI 23— K- MTE, BHENRIIEPH
KOTREMENEZREN D YT VT DIHRE. BOFEN TRFERNSE T IITORE FroTIUCEFED,
WL ENVRZAETTERZEL TLED. YF U7} BDRWSBRETERL, D1 -RBEXEF vV 15 DFEU
DEZIELTHIZLTLK,

—HIREMRT(E, J.E.AZZAMERTDLI(C. MGM (CHEFFERBO7ZIUNRT AIANOZENVICENMDST,
TV IU7 - H - RF— (LI TEUSN, MEDABRINA VT THHEVIBRITEDONT, Ffo. BREF



BTE 22)-80OITU7 - H—RF =& ITIVTEDF RV - T LAV B e FE 2L T\, S50, H—RF
— D7 IOFREZ, TRYN-TL>DOYTF/CREBZTIVAV>DOVTS ) - RARSEDFBIEICED, ZADFrS
D5—-FRBNCEEEREMNIICE, FBTIHTNITHINDLIMELNRBEINTU . UNU. NERIRT . B2 iR3(CD
NI II7H21)-2ANEIEL TUVKDEFRAT(C, BREITE. Z1Y-DNBATHIIENDNDE. ZADEVNE
FAENBLIITTROTLK, E5(C, BREITIFIERPKRDFERMNEDSN, SARS =2 TR XTT7ERNBRL. R
M ICE D GRENRFTRIENBAESND LT,

ARERTE ABEPLSIVI-DRGFZKOT, REBMIZZRILTVBLIICR B3 — - R— MO/N\GREIRE
OERRVLERZBL, J7—/\—OFEN. /i EREEPHREZRICTIMBEOPTEDLSCRIREN., £D
$OBEZENEFOONMEEASMILIZL,

10:40—11:15 (A2)
o [EEMRZEDIDIEEL LTI ZHEF I —KEBEIBBDENE] (1966 #311) OFH5

AT (KIRFZAFXFRAMTSFHABELRE)

FINFTARTENTLZOEN(1954)IFWVLARIS (1949, 1957, 1963, 1975, 1988) (CHFB[ L
HET ROD T ES RO TE TS BEARRENCH T2 LM 1 EN R BADREER(CHIIDEF AT
DZEBSZHRHI2EDOTHD. IWIREDFLEPE SLOBBENMELRVWRENBEDIELTHRRENS LT, H
ZOTERBAAMRNNBL TV D125 - I INRIBIE Z 15 I 2% B2 RicUIcc ez BAB NN LI, F12.

1988 FLUE(ICIE, [ZHEP MKEREEZOOD-IINETIEL TS IO -IEAMBIREZNATF - 192 %K
ML DI REL TOEHLDT IV R EERIRE LRI T Bl E BRI,

CORFTDIBIETRIVON, L2060 | RROHDMEE R T EERIREE VI EAOK SEDIREEDBIETHD.
SHEFDICHALPAL (1958) EXBDIBEHENR] (1958) . K TFTENOILZDOE] (1954) ¢LXKE
OIEAOKEE] (1960)  SHIEOIFWLARI (1949) L XEOIBABMIENE] (1966) PLIEHAEFRE]

(1967) tOREICIE. BASHC K BNEEREF HMEZIBOLEELEADANY -2 1007 16U TIRSDFE
ZZITEEZBNZS - NEHT 5. ENSOEROTHS. SEIFFITEVILARI (1949) (IEBD@NE]

(1966) MBI EICDOVWTED _EIFZL,

1 9 6 6 FICKEEIITBEBOEOEEITLATEN 3 L0 12/ \UBAF(SEUEE . TNESHIEOIDNS
FICBUVRUL (1946) PIBWVLARKI (1949) (CHIBREIFOEULEGZ it RETE IO DR
FROFRHEARUNOTAELTORREIDERR THol. COFR(L FTABBNTNSOREZ R TRV RIERRE
BUBEDTHD.

UhU. BREXREEN BEEHRZEDIOFEEZEFRL. TN BbDRRKREL T, [TZ2EF G2,
MRIOTREVCTORIBEBEL TL2OD .. ZTUT, BNEZOERDATAZICHT I ZHED IRROTIZNED
SOREEZREFUIZON, NN KRRERKROIATIZE THD.

FATHFZSIRIBE, USHE (2017) (& KEOIBEBO@BOREICH T3 [54E 1RSz. BYGHETPENE
HNSBERRBESEVTIEM T, TNICH I IEBFEMNRMMUIETIZ - XARIEZR FINREDELTVD, &, C



DOIRE R ZSNTE T ENMEEE LV TED NS INZ AR DB THAEVIERDFE M ZE L. ZENHIHS
HEROIO-ZXTYTEVSRRICBVWTRREHINHESINBCEHIESB U OFEAREL THEHNN. BSOFTHD
[ENSERIENBYIEETHDEMU TS,

UNU. COBREIC(FN BREFFRATADF—(CRDONTABZF LR LLZEM VST 4R (CB B TRRIREN BB D |
EVIRBRINFTES . UAH (2017) ORFRCEENN,. BEBAADODIRENRZEDSELS 129 - DREIE(C
MBLUTe —IEFI L THREADR I EN R DEDTIIF - DIERINEZARBNRBDEIRZ 2 FAENSIRITHE
TUVRV, IR OBEZN T HEORRRL ) (IR/IMEEN DL ZTDMZ B I2(CE. [REMRDEOD ICHIHTT 218
(CEBNTZET D DBREZ , [ Z2Z0EF | £ VIFRTTREIDOANS DL, TOEREICHIIBISZEASMNCTILER
EDDETHDEERD

1990 FLURE. tERMNBRIIZZILEBORNZZ T BAROEEHAROI 145 - 3B HViiE EERt =
hoeiEfEER T, BENERBNISEZHESHE %K&Et“%ﬁqz'%@ﬁﬁ%‘}fﬁM EUIZS AT LHEBNTLK, U
MU COLIRIBEBBORT, X747 (CHIIDRMERBHOR NN TREH B MELIBORRKRENZ>Tben. [L
HEN A A-DFEOMREVTHEIN, HIBZILALTLK, Z@J:i@ibﬁ'ﬂ@)%‘:,;-i(lﬁ'EE@EDE}EJ@%&‘E@%
S12A-DREENHDDTEBVNEVWSONIRERPETOFERDFETHS.

ARKRTETBEBOBORICHITZ8EZ IR E . BCBMCLZIZMEERDIER THdEHUH# T DD TR,
BN DHZDTAH —DRAUIIODCEEDE, [ BB EOMERNERREOBEFROERICHDIIE
E(LDL\T%gﬁ'mlsf)égtﬁ:&)ébkb\o

11:20—11:55 (A3)
@ TEREMIFIZ—TIEN. MEEHGEVV DDNBRVEETIZ—HIELT

ARE (REBAXFEIFRSSFHEBRIFEEAEL)

55 157 EFVNNEBICEHREMROIFZE] (XEEIRT., 2017 ) MEENRIEEERICHLL. EFREE
OERICLDARAET(F, BEE AL - SENEMEDEF CTRERRERULBIN, RAAKREXZZ2HECH%
DOFOEBDNENV END. BALAE. 1T RALRORRMNERICERFAFNZOTERONEARERL DD, £
ARFEOAENSHENMRIITESEE R TR RRREFIFL T,

AENERBEARAKRELZROEDBECH U TEZBEECHSVWTEH@EADINZEEDNTVSN, COZERTRD
RICBVWTEETHD. IO, R - MWBHIERFOSEZEBONE, AENTEDHTLEERYAIUTAXF LU
TOEEEMZMDTVINSTHD (156 122 BIXBFAERKR IIXERI2017 £ 5 A5, 39) . KMFzIV
AITAXZIRBBUSHIDE EARCEMEDZEAN FRTEE MEF 221%) HOWEBERICI O TREENSI4T7RAIC
53 BENEIZ2TIL XA JITA[DREER] 2 ZRBPOER 2B (C e BIEL (E 39)  BXE+
SCED_EFBN TN ERREMEEINA /ITADRRAICHZHTILR BB FOHBS5INA )71
XFORRINFIEL TSRESBISERNEFBILS,

FZRIDLSTEXAINSE LRI TOEG L MG I 2RO ERELU TIDADS A EmICOV T TR
#’xFim FUVBEARXZFEORDIC] (RANBEAF. 514t 2013 ) | [RABAKREXLEXF ] RFHA. @

S



E|E, 2016 ) . Fukushima and the Arts: Negotiating Nuclear Disaster (Barbara Geilhorn and
Kristina Iwata-Weickgenannt, eds. Routeledge, 2017)ELWfe BARMIICHE VT I TISEFRDRZRBOREN
TEZ, EH INBOFEATHIRNIRI LIC MEAREXEENIHIRFESHROZZEZHSIBEN I FEDH
B5Y, BBV ZA—2a REMAT(PICERBN TELILEFESIETERV,, BME/ER TV, BFRONEZX]

(2011 &)  NE{HEOTHIHMREE] (2012 F)  ARABEOIZKREE] (2015 F) VO RBRE. 7K
EWMEEELB0311] (2011 F) 2B OIS SBHMORILGCHFIRE =EE (2011-2013 F) LR+
AXIAY—-BRE], ZUT. BALWXTA77=0ID1 3HD 1 1 ([CB5ZhINRVeICE - [[CESDHSNIE TN F 1 78R
B/ BURRENSDITBNBICE5. INHOESHRER(CEIZRE R I 2IFMAFHCIR T, RKICLDMER/ RETHZHE
27 A-23> (B0, | Bk 2015 F] | MRRATEITRIL-05] DEXREEA, 2017 4] )
PRFEBNERGTaeEBieatE 5 SF iRE ([>>-T23) [EESH-ABOER. 2015 F] ) REREAFT
EEE

AFEROBN(E, ARUZEITATRMEDCEURAEREFUCGEIMTBILTR RV, RFEXRT(F. BHESD
IEREAKRE LB FmIOBN THADL S, B FFRCESED IABNEDLSCI R [EVWST—RICHU
TAEEEITVIDONZEZTHEN (24) . ZO—HBILEVZZFIIBEXRBBOIEN. FEEISBLDHMNRVERET]

(2015 F) (F KFEFPR—HECESUVEREK-E (I\WEH) 0B8N —FR, EANE (KE)
HEOBIFEORIGEFN. BEOKUZ MO GEZZEONZBF(CFRELCITBEZ0-R- A—J—RIHEX
TV ENEDORE—DFD, FEOANENSOERKR—LEEMESHIET AN T, RINFENOWBBOIRELEE—
FEICESL TVWBEZEDRRZBL CREEESEDILICLOT NME/ BEDEHEZES, SHLEBRLOHRES
DBEEYEED. [EILERR RESOMREVEAMEORKLEMEESIBMEE ALRFEDLIICHINEDDH',

AFERTE BRETARRZESDIREEEO— A FIEXEOIEN. BESEVDOINBRVRST I 23T
FAE@MELVTED LD, TRIE->BESRIEEVOSEEOZHCIOTRE / BRNEDLS(CEE SN BRI
FRIRBNEALDDSEDLIITEHE DDONE DT B FERTNE LIROREAT 1 PICRSNDHFHELTE
TR ZRRNEIEFERD. B4 DRRZIRL T/ K2 RODIEERZIRABE I HEMENENT EHOTBE
33,

<tv>3> B [Media]>
g tilEZz (ERBARNEREESY—E)
10:00—10:35 (B1)

® BHIKBEF KRR CAZHEWE DO —RABRETHIZE] (1945)

&R (FREAFXZFRAXUSBFHARBHELRE)

BT (3. SHROMBIOFHNREROSNIRHMSTH O, ARG ZORHEACEDRIBEFmRTHORNS,

BRIE SR THE—, SALHERNETRBSN., EEEREZIEINTAMTHS. BREINFT. [£#8) (1938) .
[At3RD (1938) . EREKBREIL ENDN ARSI (1939) | [IWh—2K1 (1941) DBR{KD



470 BB AZIELLE I 2R(ERRZAVTVBHBED, EICH NI BLICREBNS, RERAPIEREZS
ATWISEREZBASMCUTZ,

AFEROMEHIZE] (1945) (F. 1941 F(GRBEINEBERZRIEINOS, RIE(CEEERZBE
L. CNFTABL TV ERENSEEMRE LB IR DIER THD. CORE(E, ERMEPINRIEST.
E—ERIMIEEINLZTERITHE (1931 -1945) OMKFETRIFEENTLBOTHD. BREBEIOAE(E. HEFD
FREBEPEFHREHFDEERC. MATLERE T 2MCYBENMERIN TV, BHFEEELVIIIH TER
EEBLUTIREIOEFEICEFINE TS HIFOERINR DN TOWRWZHIC, EOEEEE(CRIN I (&
ABATHDH. BEDIZTORNI] (1944) OHEETHOEINZROREEC(E. TZIONITHIAZIBHEUL TV
BHEO. 0T TOPDEDON, FEUGESNTWVS. UIeho T, HEFO&FH(E. BIALRIEEIL Dy ENTWS5
ABTH. TOABRITERL HIRE. RIECEASUOTERUNEERNNNS. [HIZE](E 1945 4 8 AICTERK.
RN HICARIFEINT . 20TV AL SREOTERITHEF A TIHORIEII R THoLEREDBLE(C
BHENTULIZ, 1995 F(CEREKOERN, IR IMIILAE H—-(CEHIBUR.

COBREICRIS 21T, TTRIRBBRESROMAEN, [EOTO/NAYIEVSEI TRHDESFEI(ICE
DTRERULWMERIESIN, BHORSEEBLLTORYV X, £FBLLCOAEZEBERINETE RVt
RTWB, S5(C, BREISEFATTE QLRGN RSN REBIIES OL5B8BDZFHHEBIEL TEERTHD.
XFIBOBREFNTWAEEL TEZARIEFETERDIFERN O TH B, RICRE(C, UNUTFFEIC, TONG>S
ZPOTOBTWB LB, COREG T/ HRBEIED R 52U TS, BREFAZTE OPIERY —7 -/ — R AGBRE
SHREDUL LT, [EALPRITHOIEE S BASNTOIIRERE, AN T0/HHRBEIOFEZEST
Wa1E BUKTOINT SADFERLERANTWD, TONH AU OF@mEFEL T BREAFREDEARR BN ET
PEETHEMEASNBVRFR DR EFREFH 2RI EERMFmRIGERTNS. ZOLIIC, COVFmIE. BH M
—OJO/VAABRE D, WV FRHROEERGHEHREL T INETEANTETLS,

FEUMNE. COBRENSEHA NS, IRSNTAROERTHD. KHEANCTILAOMIEEEDERR T (CHhoffesdlc,
NFTOEROLSBRFEMENDNTVBEFEZE N SBIC. COFRERAR THORHICRERRINT,
RERIETDHAERSNTVBIENS, AFTRNMEATOWRVDONIRIRTH D, BHFFIRECOVT, [FEIIE
WH®HBLI(C, BREIDTTETHRTIREUZWIEFEOTVSH BFEREADCORFEAC, EOLSRIRENZHIWTZDT
HBIN

AFERE FI| 1945 FHRFORBR/EOIRTICOVWTHEERL . EOLIMIRRT T TOERIEIEENTZONE
BASINCS 2. 2D LT, BREITFIZZ N2 DL EOLSIBFEZRWTO/H I HRBEIRZRON, TNEHENUAIIOE
SHOBEZEATVIEORON. FHBRRRIMZITIET. INBZEIASNCT S, TOFER. TO/ N> FIRE T
HORHS BHEZICENOT, Xvt—JZ2RIFLTVSIZEZASNCIT D,

10:40—11:15 (B2)
© 7T) 1113~ R D BRI B R B —— MR A AR MREI D E EBELET—JDRAICEBRLUT

BERIEE (RBAXFAFRAR- REFHABELRE)



T, RBEIOEZREL TOAIECERUARNER THS. BARIREAFT TG BAERBIOFERICAERRE
ZSRESNBIBE, TERFMEVATROHS(CRENAN I AR (Nt) BE] AT MBREIEIRT) O
BRIZCOVWT—RERZFRICTEHHEVH LI (2016) . REOFREIHEOBEIR (1918-2010)
DOIHEERNS. EHIMTTOFBHHBIOIEHE T (1926-1964) EHETTLERSYOFIFZRATLEEE
EDEECL. ZDHAZIIRAIS A - S 2T ©ABIHE [LAUBMHITETRMER (2014) ORENEERBDELTE
FBN3. UDU. INSFEITHFROATIRONZDIHHBPLEE L VI E8HE CPRANTHD. Z75EMSHFEUZA
A DFHENC L BRI HI EDRREZRIEAF T BI2(C, RFTIREBFRIEEZAFET S TO— DN BREDE ZE(C
ENDSARZIR THD.

AFERTE BREAKROIFIFZESILTHIIETE (1925-1989) OREZFZEERERZHIC, HRFOEF
FICENVWNCUTIBRE 1 ZIAHEUTERIS A - S AT ADFRIRCERDIAF I, HBWEIVWNNCTIRRIZ A - 2T L |
(CRIE S E(THEDO> TV DR Z A D, ED_LT. THIINBARREFERCHVWUHREUFETHIIEZH
HIEE

EESAFmICEISHRITERLFIEENZBRAUZTT (& E£IEC 100 AT VBREE £ FHNFTWLS, 711
FREROEENFFHEL T, [AXT1F—bOZR T (BE@NED) ET1—JDFA IBRENIKILFEEE

(1990) ™A)llE4AE (2012) SOEITHARTICLOTIEREENTLSH ENSEIREFECHVTHRICEREICR
HITENTED, EVEINE, THNOFENIEIRBEZ XL, E-BEECHOEMOAREREPDZIBOTVSEER
2DTH%.

1978 F(CRENA>AT1-(CBVT, THIEE BOREZF EOIBEN TBEHEEF5FEIFEAFI 2 I FE
5. BEICRVEIRZS A3 T-YEEINBITUIEZEBL TV, 77/ | OBREF HDOFREEEE, 1951 Fh5
1970 F£ETO I #RE 1974 Fh'5 1982 FFTO II BRLCHIFTEZSNZH AFEXRTIE, ELTTEONAL (£
FHIUBB. 1959) BBUCTEAS] (HIIIE. 1960) OZFROEFTEFETODZEL T, 77)11H 1T BADIREZ
FEEOEBEL TR T—YEZ05H 1, I BOIEREFORTEDLS(CERAASN TLDONEIRFET D, &
OBIECHVTHEREMNTIEIZ0DE, TN EFEORFHEL THRRUZIET—IDFRAITHSD. HIZE 771 DIR
BEETEHFICHNBEOSVIFHRERE] (NHK XERSY, 1964) OF—VHi(FRERLEOT-YNE. FFET
RUVSNZFTICES 3 Bl M NG E2BSUAOREER THRLSNTWS, B—E71—J% (NEEZIZ
BN56) BT 4 BEEBIMEFRICEHBEIEDEVIHHA S MEFESE FEZRBVEDTHD.

AFERTED LITFBITEONAIBBSUICTRABIOZAECE, ENTN(TRERLOT-YINRAIN TSN
R TED COTIRRESSEILBEF (1924-2013) O/N\HRZFEMEICEHS, SHMMBRETHIIELWS, HKFFR
A X ERE | OVEDFELT—EDFHMZRZIITW Z ADEEEN, ZNENFZHRIRE L KRBRE VSR ZHIVEEIAR
TFHEHNITZEDTH DN EBBAIYIVPHIEEDSS. ZAEEE(HEDOYTVBDOREFREIBHOTNOH THSD. B
Ay IPPHEZERHIET I MHRTE I TOEARRER THIEEN A —RIEEORBELER T, FEEHEOH N
HBLTVWBEVWSERBERAET 2. TNEI TR [FASICHFIER T OT -V ZSHEHROET—IN
[TEONAINSFASNTVSIENERR TE, ZFEEXEEN S BERERBFRNIREE 20 THS.

FTNMOZDISBIRACF BT —JZHRABEIDZE RN HIFO B ARIREFDEFBEL . EFHERSNS
A TE—ET(—J% 5| OBREEm(CTRA I 57T | OBRE FF ZEER VS BB B ERIEIRE R E R ORTT
MERIRZ%. REREDEZTIE E—RIFEORE(CIERICEEROET - JZ A I B EEBEAIEDIS



N, BEECESNZETA IO, FISENZIT-VEEDME |2 EE. KB B OREZFHEEF ORAND
BEZYIDIEVWERERA THOEBEZABNZDTH D,

AT 1ZinhE U RIS 7 - ST ADGRIEOBE TLEER B HAFHEEN 21T TR BT/ —JDFRAICL
DTHINSDERMEDZIENZ A [T— Y EFE O | EVOREF R R EDIEB A ZERA L TLITH B TE
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This paper explores nationhood and manhood as portrayed in Takeshi Kitano’s award-
winning film Hana-bi (1997) from a feminist perspective. To explore how nationhood and
manhood are negotiated in Kitano’s cinema, is to enter the area of argument over power,
ideology and representation. Studies of Takeshi Kitano’s films often lie at the center of the
issue of nationalism, where his films have been either read as counter-nationalistic or
nationalistic. For a scholar such as Aeron Gerow (2007), Kitano’s cinema deconstructs the
idea of Japan as an essentialized, unitary nation state, and challenges its nationalism. For a
scholar such as Mika Ko on the other hand, Kitano’s films are implicitly nationalist, and Kitano’
s Hana-bi particularly aesthetizes Japan (Ko, 2013). What role does the representation of
masculinity play in Kitano’s cinema? A critical exploration of the relation between national
identity and gender in Japanese cinema is underdeveloped, and I believe that it constitutes
important areas of Japanese cinema studies. The detailed study of nationhood and manhood
in Kitano’s cinema is also limited. Unfortunately, no attempt has been made to analyze Kitano’



s cinema from a feminist perspective. Therefore, this paper takes up Hana-bi as a case study
to illustrate the ways in which the representation of gender crosses over with nationhood. My
argument is as follows. Hana-bi embodies and symbolizes a transition to his nationalist shift
in his filmmaking, and the discourse of nationalism in Hana-bi intersects with the discourses
of gender for the purpose of nostalgic enforcement.

Hana-bi reflects upon a cultural context of the 1990s’ economic downturn, and the
society’s anxiety for the changing gender roles and family relation. Kitano plays Nishi, a
police detective whose wife, Miyuki is suffering from a terminal illness. Their young daughter
had died earlier. During a police stakeout, Nishi leaves his partner, and best friend Horibe, to
visit his wife who is in hospital. Whilst alone, Horibe is shot by a suspect killer and paralyzed,
and later, another fellow detective Tanaka is also killed in action. After the incident, Nishi
decides to retire from his police work, and borrowed money from the yakuza to compensate
for the feeling of guilt. Horibe is confined to a wheelchair, and his wife and family leave him.
When Horibe is having suicidal thoughts, Nishi provides him with some painting equipment,
and Horibe begins painting to give himself a purpose in life. Unable to pay off his loan, Nishi
embarks on the plan to obtain the money, by robbing a bank. After paying off his loan, he
takes his wife on a final trip around Japan. The yakuza pursue Nishi for repaying the interest,
but he outsmarts and kills most of them. As the journey ends, Nishi commits suicide with his
wife Miyuki on a beach.

As several scholars pointed out, Hana-bi departs from Kitano's earlier work in manifold
ways. First, Kitano included symbols of Japaneseness such as Mt Fuji, the raked sand gardens
(karesansui), a Buddhist temple, cherry blossoms, and a traditional Japanese inn (ryokan).
Secondly, the male protagonist is depicted as sympathetic for the first time. Kitano stars in
many of the films he directed. Hana-bi is Kitano’s first film to depict Japanese masculinity
positively, to employ a main male character who is sympathetic, and to cast himself in that
role.

A large number of Kitano’s protagonists exude a stoic machismo, of which viewers have
thought stylish and irresistible, even if at times somewhat disturbing and twisted. However,
the male protagonists in pre Hana-bi films, who kill innocent peoples and rape women, are
far from sympathetic and identifiable. The protagonists including Azuma in Violent Cop,
Uehara in Boiling Point, and Murakawa in Sonatine lack the heroism, and collectivism, and
loyalty central to the heroes in the conventional yakuza films. His early movies from Violent
Cop to Kids Return question the dominant male versions of national identity valorized in the
conventional yakuza genre. These films lack the representation of violence to glorify victory
and masculinity, and undermine the audience’s exhilaration. The narrative and
characterization of these films force the audience to question the exhilaration indulged in
Japanese mainstream yakuza or action films. The unsympathetic male protagonists in Kitano’



s films from Violent Cop to Kids Return deconstructed an image of Japanese, particularly the
dominant male versions of national identity.

Unlike the earlier films, violence in Hana-bi is depicted as cool, thus glorified and
justified, and Kitano indulges in his narcissism playing the lead role. The director Kitano
fashions his hero Nishi as cool and collected, a reflection of his own image. In Hana-bi, the
protagonist Nishi is notably a more sympathetic and more identifiable character who
devotedly looks after his co-worker, protects his sick wife, and recompenses the widow for
Tanaka’s death. Nishi purchases paint and art materials for Horibe by borrowing money from
yakuza, which he also uses to help support Tanaka’s widow, and plans a final trip with his
terminally ill wife to make the best use of their remaining time together. When viewing the
film, the spectator enjoys rooting for the protagonist, wishing good fortune for Nishi and
hoping he will fulfil his wishes in the end. After detailed analysis, I come to the tentative
conclusion that the release of Hana-bi in 1997 marks a clear turning point for Kitano’s films,
by confirming his nationalism intersected with notions of maleness. Kitano shifted focus from
subverting masculinity to celebrating it, and Hana-bi marks a nostalgic return to
Japaneseness.

16:30—17:50 i&®IUnwatchable Cinema: Hitchcock’s The Birdsl
o EAE D.A.Miller K2’'O071-)

D-A-Z3—-K(&. T3> -F-RyFFRBEZIR. HIANZTRKREZN-IL-RRZFRBIFRTHD. BERRKFER
ABXLRRRREZIREZHEH TS, 1977 F(A1-I)IXKFTHERF OB SZ2EGE. JOVE7KFE. J\—
J7—RRZFZIE T, 2000 ENSHITANZT RZEN-IL —ROBEX R THEFZLHOTVD. S5—-FIROFM(L.
19 S SCF . BRE, F (AT EIAFR Thd. FFIC(E. Hidden Hitchcock (The University of
Chicago Press, 2016), 8%2 (BFI, 2008), Jane Austen, or the Secret of Style (Princeton
University Press, 2003)RENZE(IFBENS,



HARIREF =
=K WARES
ASEEEZER SNV IH/EEEZE FHFENX
REREEE MHRS
eSS EMARFEANFE AZEFEKEBAREA T390-8621 REFEMAMME3-1-1
EBENE LBEFEXRFAXFE KREHAAREAN T062-8605 ALEHESTFXMBHE 4—1-40
EBEBXA-IT7RLA  japansocietyforcinemastudies@yahoo.co.jp

ZF2NRYAN http://jscs.h.kyoto-u.ac.jp/ F2NRT0OJ http://jscs.exblog.jp/




