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7 A ARBIEREICB W TA T EBEZENCT e [FIHRE] H5
FEHHEANY Dy FBRE] NO [#1T7HR (—ABIICIE 1907 F=H 5 17 F
TAFTC) ZHzd/\ 7y FEEFZARAIC. FROMEEZREISERELR
PRID T EERT HHEEMEZ 2 < BEL T, 19 RO 5 DRE
FETE P TE . AEBEDOFAICEE GV BEZPOMERORITPAR
DBV TEERLBEEHFE L7 )V D—/VREDEINE VN> Te AL DR -
BEOERHIEEFE TN NS DOEBEERFNEENZHECHRALED
LT AUHAUREEFDRICAEETE T, EF INVA-EVFv—X]
EMEINF—BFOBEBENERE LTzDTH 5,

FrELODBABREE [BREDF13E (cinematographic pill) | (Tfc& 2 5NT
FEROERZ RRICTR L XA EDRILZBE C L DIT 2L DAL B
1T, FEROBE) (. MR Bk 17 X)) AREERR] © B2l &
FERAPEERBAEZICONEETEHNTES, LELS5NTE (Klein-
schmidt), COKS%GA T74AOF—EREZE DL INIEEEMEIL. &
FEMBRBIEETZI TR < BARECEBEAERGE T EBEN, Z2<D
AR DIVEEEREATREEIRY, BoOBEIc 1#E) Lol L
HOLGHOS. FEREE. BEDTEE el D [EER) BNICE
AETEHEENAELY . TRWER) ORENRAINDIHZEHLLH
Dfce 1910 R, THERR/\ 7w FBRE | DOREHHETL L TV K
DITlEdE. NREELFELGEONSHE T HT ENTES L ENHER
Bk, BEORWVRROIHEIRMET S/\U Ty RBEEEDL SHRREN DS
RéGzotfe, WROERFBLEEFATEL T HFEMBEIE. 0D 8]
EA] OALBEBEEIN. IRIMNCK > TRAIITN TV ETICE ST

CDEDIT1N0FETAICETNER LICEEBRED HHENY DY
NBRE | OFEDEASG [T A 704 7— 3 BE (exploitation
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films) | PERIERCIITEZTA S/ VT« 7> 3 OBEHERBENED
B9 % 1920 FALEIDOVIERT A U HMRES 7, FEOREL S, TRAR
I EICARTBDERNGD D, T TR D FHROBREFZEIE. 1970 FK
Y 70237 - AT ARF—DFEANCE DN Ty FEEDOSIERA
B Cle/ )L« IN—F OHERRERFZE (Burch) ZAERIFICTEREZL
TWB, METIIFIC. Mo - AZ I % iEE S 9 DHRBEIZEE B
IS BRBISERD) LA A+ T 27 X (Lewis Jacobs) </ + >+ = b 1) (Jean
Mitry) 75 & DFREDYIRABEID FESRER 19 HACKRICHEAE L e [Riany 7
ME L. JBREIOSEIMEEN. BEBEDOARE CHSUEOREGRITFERD
KR - EREINT [Xil1) 725 THHEE] HFEE L. SV DS
SPE—\DOEFZZHRLIIC [HHEAND Dy FIRE| B EFHEK
I TEL HEREPRE - F7H® [SURBIE] G EDBUaE - 1
= MEWFEERE DA BB WVISDEN T, SENICER TN &
HEZR (T (Grieveson; Gunning; Ross; Uricchio and Pearson)

ARG C. BRI YT 7 X b st LERHBE S RICi >/
NSDEB B IITHEDEEZZIT T BEDRENSH A Tin L H1EM
BEEBAIEAEID ThUE. EITHAR TCEREIN TEFEMBEDY v /)L
DRERGERRZERGR LIEA 5 H. 20 HAZHIERD 77 )L 1— /s PIEREED
A2 DEERE - BHERREICEITML LTl T BFEOMRE - l1xtEE
THIHARNRFEER E RO EE LIINCE TW < DHDEIEEM | (Ross
10) Z2LCWe/N\U Dy NIRBEIEZERET LFEIOMESI L & DNEEITHD
DoTWel LZBASHIC L. HAERBRROBLEHRNIAY T I A D
O TOBEMEFTO TN/ Dy FIBOEREZRFT 5 EICH 5,

ZTTT. FTIELCSHIC, 20 HACHIZEDBRE - fE5 - REDEREEH DA
SERRY . TORRITERTNICSH 7 A ATHREOER S GAHEA - 5
DR EEEDEELZESNCT 5L L. HEWREEESHERAIITTON
TEBRFARITT” A BB SO ME BB A AT A 85T L T T &ICT B,

1. BRMERE (SvTIbAT4Y) KBS EmEmEE

(1) BREOHSEEE—TERDTS )71 BE
19 AR ADNS 20 HACHIERICHNF C DBREZRBFERIE, 7 XU AL L D
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LEBENME LFERHR THofce FHOXUEDNEBREEE >R
7558 - RO S DFBROAERAICE EE OEHOREL L MEERIL. |H
ROFERRTCHZY v —F A SPFHARPAE - BEFHREFZLEDT
)— FEFDBERZES B TV oz, ZDEHEREC I — MEAYPRA
T TPRAF A MNEBERRYF X MBEES (YMCA) EWLWoft
EHORZERBERE. HAmEEE —ERVIEFELTEE P AOEEYS
BREEREDHBEE—ASHE L. ZTOMLEREL T,

HHEBICS > M EWVWDRMEASBE CREZHD T ENTESLRERE
BREEE (Z v )bATH ) D196 FTAICREBLTHBIE. TU—b
EAPEEEERE. Z<ONEHSD [RERE] GIREYER (FIcFH-
M) HMMEFITE S TW\WAEENEMBREA HRBEED—EREIEA . HE
9 HBRE - BUEIRIC 19 S X ARHF > TOemERX b &SR
EDRREOEREHBHKDICEDT,

20 tHAZHIEEDE & LIEIRE 2 L TW kb, R & ENT-MREE
TLEBT 2BREIE. FERDT A ) AT REE R DOBED FHERICRNERE
BIAERBE . [REROEEE R SN EREDBENFEICE
B (Wallin 141) Z5Z 55D ETRmIN. BEICK BHEDRENEIE
TRz, RERIT, BUEE R L2 TERPOWE DEE4D. R
ZHROE T (Harper's Weekly, 24 August 1907), #7ECMEEC. BRE
gBlE EFEDFHRR (the schools of crime) | (IHAF 1) R ~HEESEBERDHE
B T2 =A >+ F)1) (Union Signal, 18 October 1906)) SR TN,
BREI D S AN DRFHIEET 1 Tlx BB E TCOREBENH L 5N
1= (Parker 258), M5t Tf@EE) (Health, 5 July 1910) Cld. BRUEEEH G
SBRBECHD T EOHMBENBERDDOITAT & £ie. BEEDREET
IEBLNEREICKR T HENEITEIERT LT RSN

T5IT 20 HACE I CHTE L e FRIEEOBEE 0 BF PHa 0 BEF
PISEOEBRICBNT. BL2ADA A —IFABRETEY DALH S DR
BT TCHOD SR (hypnosis) PS4 (suggestibility) DREFEE
BOMIT T BER R 5EEDBERRCER OB EN R C S Nias
feh (Howard; Munsterberg) . /[DIRFEIT T <. BBIXEREER A
ZIEREICL T LEVBAES ISR TETLES. LIEZABEDOHIEN
fz (Butch 297-300), IZa2—3—7 -2 LX] (NYT, 28 Dec. 1908) Tl&.
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BENERE—BAL ThHhHERSERICE TEERLRTAZIBME 8 TER
BREES EEO< )77 (moral Malaria) | TH25 EFEL . BEIN AL
DIFEPHELRICE R EMEE SR L

BB DBUEEE AT — MERIC K > THARB L EN. E 1A RS
BEHNEZ CTETHS. mITHE. RREEBERD—IRE LT, BEDHRHIC
FEYHEL TV ol ZNLETDRFIE. FROBICBEES S5 CORRE
BRI A T | E T HRHIXKIEERE LA FBAEB TH > T (Czitrom), #
HICHBITAEERBOREICE EFTVMBEORNRICE CHBHATEN O
O HERMERELNRIBL LS. MREOBEEENERIN. WIcLoT.
JCIERNEI D _FBREE | Fix FEBIORAI TN L CREIDDN T SNUE s,
OmlE. 1907 FICEREREIEZER (Police Censor Board) &%), £XK T
ROCEREEEEL 2, A dmOEITECEAGE S EEBRE§ N TN
L CERBHEZERDFEANNES AL, BED TNER. DL, £
I$EA2ZELY (immoral, obscene or indecent) | &HEENIIZEIE LBREF
BT EH oz (Grieveson 73),

2 B%E(Dj%iﬁt B | 1f Annoyed When Here

CDELSET)— hERICL 28R | | Dicase Tell the Management
EHEEFOEIAICH LT, BREDET - S5 "
Ef-Bld. FRICTDHENDERD :
RIEFERE DO HEMHCTZ DL,
BEREDE R ICEF T 251874
{Ixofee BEEDNDWEDEITAR ™D
FHRIEDEENHRBEEEDREEE 1 Bﬁ&@tﬂ;&ﬁﬁ@;ﬁ
BIZADERIRE DIF (R I, (h0REE 72)
Fle. WHEOBREICRITANSNASLDIC. b LOBEADERFRDEA
ZITUN BREIOD_FBRETICIE. BISDOREMZRET 2EZRNAS A K (K1)
mllize B LT, BITEISBRERENERE CORITZEL JEFRDZF
R ClEE RER> CBRA CTHENBEIET 5 [REOEE] 1XE>
TECWBTEZFATCW DTG,

LHLEAS, TOXSBEEBAICEIHIDST, 1908 EXRD 1 —
— UV MRICKAMEEDOHEHDEFRZ FDESIE. MBEEXESHERE

MRS A R
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DIV E T E R LERRICE AR T EEREERIT 5 T
CILESTe, Za—A—VMRODEER. 2B NRHNRIATNAIRH
DEEEEFHTESEDEHIC, Z1—I— 7 mOMEETEREGIE. S|
WL CEENRBEZRLIEMERAGRDOD EDTHSARHR (People’s
Institute) |THHF . BEREIEE CHLEEREZEES (The Nation-
al Board of Censorship) #&&\Ffce BLTA. T7 1Y PN\ AH 7
T 7R EDEFEZMBEERTN. BB DZ 1> A HFAEEY
HEEREFS . (Motion Pictures Patent Company) A 2517 L. BREEZE
DIBEREETT O TV R TH o Teh. BERFFETE. EEOMEBEE
ICEMZS A REEZ BB, #BRHK . BELINEL . Ze5RE
BECHHEHZERL., TERNTHEND DALZRELEES] BED
BWERE ZO—H BT B T &lcix e (Gunning 145), BREIDSLEY
DA BB TRtE. ITBPBROM SO ET 5T
feolcd. 2EREEEROBERFZZFL TV ol
LERBEEZEERDEZIT. BBEIDEHDHOWLE DWIEROEEICERAEL
TWe, LWL, Te&EZADWEDPIEFEOEENLNH > TH. BIEMELEGE
EROTHREHNTE L CUONIETEENE o, L Ald. BHEREEAE
#L DX — FEE|CERY ANSIGE. BREL SN TzHIC. $
EFEROBEIREBI A ST CHELD B EE N, Txbb. EEREDL
SR LTIe T2 a7 70 DA A—D%FD TBOLHE] & ®EHIC
FIFAEZ T B & WD EENEGEI DRHEH & FF DYIREDHICANE 2% 157x
{Ixofc (Staiger), TDELDIT. BREIOREFE. BEENEGI (FEAE
DN\ E— - IVR) &> TYEEHTERET AMBIOBAEICDEN S TE
Mo TW oz, FESRDEREZFUSASG T2V T < BB #2535 L
TeBREEZEIL. I\ LIVREDRIEBDY 3 v M ORIEG EDYIEEDERR
BREGHMEFEEE MRS EAHTE T, BEANMOLOEEHRET S &
PEEOEEEW TS E&AEEIC L, BRIC. TEED<Z 7] D
BAS|ERTTDTIFEL . RN TH Y 5D 5 LB EERD
REELDYEMEZEEL LS E Lz (Gunning 151-187),

TN L ERBLNRITRIERD. EERBEEERDE 1 BIEDEZC
INALTE7 )V A—)VhEREER ST DW. 71 7 4 REEBD A<
NN (The Drunkard’s Reformation, 1909) Tdn 5, MEATE < NDBL

8

Ny RSP 350 % i E

D7 VA=)V EDREIR N CEBENRR CHIAREZ RS Y2
EMERVIOER (TX—)V - VIRE EBR) ZR28C25ktE
Fole—2Tld BIHOZER U DV AREREDZEREAMEILTED R
EHBFENTHEBEISRGT Y HENEERIET D [RIEDES] DZE/T
BB EEITRY BT TR, BRORRES LT R COENICE
BEZT ORI ERER L TWNDS, TDY—VDREICHY b S
2003y T RETay bEURLY 3y bD/IN2—2 =L
T RIERAFC DB DIEBNICEZ 2T CE— L LT 8RO
BEEND, BRICIIRDOEREBFRY 3 v MHI—HLTUVEVH,
DOIREE RICERZIIIRD) 772 3 > OERFRIUC K > TG ESZ
HORZTDEARITRIGEAT 2 EHKVEIREL 55, MBIERRIE. £
ANROERCEEE— L L CsEZ=E2 L. 7))LV A—/LhEEL OREZ
KUNCT 2BUNEBECEDNENERZBLENTEREVZ D,
D&l BHHSENBRBDH I Z RO DTcDHIC, AL DFEHH
%755 LT3V BB DB F sl feBRIEIFESR |, BRIEIRE| BB Z RIc17< T
ENBHEZEERT DEEENRER > (WA EAEIRLE S £ LT

5 LTHBNEERZRS KO IcHEx ERb] LT\ ofeEme
BIEXIL. HoARFEEERDEE L COHEWRITHISE LT AL DI
BICHEENTEZSX URRROTIAEE HEE) LEDETHHER
BEEHEL TN ELTD,

I. PRoEEl & L TOEERE

(1) T7a vV HBUEDRZIRE (1910 ~ 15 5F)

FREREDAIZ— - TU—/ T« FTAD 1905 F/NAF T 57T
HOWIT. ThHABEDEEZiRT L. TNEREFH - BBHEFH
HZRITTER L&D & LIk SIT (Chase). BRENIZZFEEALS. —EBDEED
BRI T 7 L TCHLMEICPIREM Z R L. BEOFREFINE
B oFizseix LSS I 2 Tc I EFIREZ SUHE L TL b ZREFRADE
FIREIEA—EBDEEDAR L ERFEDH B ICRE LTLEDTH >
feo 'TV—MEEYT YV /U 5— D LIE BEIDNEHNICEREZS
5 EELCTWED T T AGED—ERZERESZ S DEFZFFIRG. #

9



Mg A FT 5k

LW 74 7 L THHAMBDEFHENDERICH L CREEN TH > T,
LA L. 1910FIC =R - I7 0V ERAFU X MNIRBEREBEDR
BENREEREZED [HEME Z R NIFRICHIGT 25tERII Y
(Parker 212). £/ 1910 A ST > b D.C. DEET ) AR FEHRRRT
ICHEVWTHEREEICT L CHEE BV OABEONRE I NIaH K DI
(Curtis 571). ZD I AILH D E. HRURHEEHND—IRTCHAHRENR
EENCEET 5 REFE ORI PERG EDRNEREEDIE A TIE. BED
HENMEICSEE L. BEEER LK D ETHEENRNIEDTZ, BEN
RiEE R LIEEEBEBOMRNEFE LT, BRBESRIE. T0 [EH]
T ISUERSIE] Z#HE L. ARICES - FEORFNHREHRT &
EERBUELIEH BT E LRl

Tt - B EDEGICE Y HHCERIEHAD R AR DRRAE & 75 o fehsd
BOREEN 1B LR KB Ch 22 KETBFS (National Associa-
tion for the Study and Prevention of Tuberculosis Association, IR7EDK
Efftp=0Or18) (& BEHNIC, BRBOSME - FRICEVHL VW R
BREDO EDTH T ZOEKERTFHEREMHILT. T70Y
VA& 1910 FH5 15 FH THEF. EE Trt+F>—)b) (The Red
Cross Seal, 1910). [V 3 >« R RO EE ] (The Awakening of John
Bond, 1911), %L . Ft+2>—/U4pEE] (Hope: A Red Cross Seal Story,
1912) T AGDEHE] (The Price of Human Lives, 1913) T EO 27 #ER1 (The
Temple of Moloch, 1914) . TR LT — L] (The Lone Game, 1915) *8E
Lico TNLI&E. IT7 « YV 3 DBREEZED MAUCE D12 1915 FLPEIE.
A7 =R ENEKERTFIIFROBERMBEZEEL T\ DT
(The Invisible Enemy, 1915)

IT 1Y VB EO—EDEZME Cld. BHAYDOZ TCEICHZEL
RAE| THAEZEDA A—IDhRDOEIN, ZTOBZEICK>TAL
PMEORIFonT. MEMNETL TV, EFNICRTHS L. TEOY
R DEBEESCIE. THREBDORMEAFELTTIZE T THEHBED
NMFEBFEFEDOY 3 v bW EINS, T - BREEDORES - TBERE
D3 EFAEAEU DI 5 LK VHRADCHEREAERIN, MEHT
BAERY LRMERICEHRE BE o EBDA L ICEERICREL TN
TEDNTEND, EHl. TOMERRZEUY ., BRzERIE5

I0
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DIT, HATEW [FRAZE ] HMEITL TV TIHE P N EBEROREL BIEY
BDRBMDNTREND, Thid. HROERDD DHEED MNEEFEICEERR
NDBEE—EE DGV, BAD Ty TEFERLEVL. #BEETD. 4
IREBDGMNCRE LIEWN—2188T 5T & T BEEFBHDIZSHDE
TR AR EZRT B, D MEOT#ER] ZdIfc FTEBREROERIL.
EE O ERETRLUCGREEDREDBRE SO Y MR LHEHS. BE
THAHMRDEFZIIEOEERRZB/SH T EHNTE, £le. EFHIA]
T CICH > TV AHERR ORI IS RDIOICHENZT 5L
WOBEIRDOHIINEZ 5NIEWVNZ B,

IT 4 Y VD —EDFEBREZ RE LTz 1910 FRFTHIE. [BRATE
<NOBD THIRK DITBADDIRICHIOE BN - i ERBREEE A OV
HENhDoDoHY . MITROSHICE > T, BEHNEBAMITITHEA L
Do, YEEEZER T HREIRENE . EEOSIRHE VIR REACH >
feh. T7 a0V U O—EDFEBE TlE. 10 DTREDIRIRIRE T, ¥
EHAEREEFE—LTWVABEIFEVEEC, JBRIDER S & DYIEABRE D
AZA )W DFOTEY . BEIZANDDRIFEAITEE L < ZORIGZE
L CEFAHEZES T LIETERL, LH L. TOERTIE. BICHA
HBUOHEOREDREIN, AL o;NEENER ol [(MaEe) GLEE
BRIUOYE - EDRER E55 T EDFREN TN,

LTAT, ERBEGEDEEMEIL. 2 < OBREMNEDBENBELED
7005 ATHIATNTU: (Pernick 19), 45, 75V ARAF1)
ADSD/ VT 472 AV DEEME S LENT, ZETOY MaEHBEXAOF
IR CHhHolefeslc. BEMBIIAZEGZ AT ZE Lz (Jacobs 302),
BREEFAE TL—TJ s 7 - E0Fv—-T—)UR] (191N E 11 B 18 A
T. TV ADINTHEUWED NE#hLLEEWNL AFJRDT7—/\> -
IV T AREHEDN\TIC K AERERAREEE L [\ITORRL. IT7
AV ABWEDRERBRE 23> - R ROEBR] (& TEHIRITHAREE N
TLERE D EERADEENEN ] THHEFIN, FHIFEELIC—ED
B ABUYRE ARV BB T AEHEMEI SN THEEE ChH o1

FEMEANEUEENIAG T 20 HIZFIEEIE. ARDBRZRIDRRE &
LIzS 7AW SEN TBICH A EWHEZ RA S I 2 HEERE KR
ICHE LW BN TH o fee 2R TFIFERTTTHRIBEZCDR

II
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BEAIE. wxZETY 262> EEBWNEHIREE ChHMEERZHA
T BEABLUEFIDTIHRAZZEEEE LS &0 FEHEDOFEER PR
BRETRZRE. TOELOTOY S LOGH CEEMEE LB LT,

E5IT, FEMEI. ERMBIERE CO P RERAIC L 58T L
EELT. mOEBBAAHEDRIA L T o, 20 HiCEREAL 5. 17
BlE NEROLREICH LT Y77 )7 OEEFIHEEZRERICE
95— C. BR - REZROITRIERACTIHHT 2TcODFHEHRF
LIFIRNTAT O L (Duffy 205-220), —a2—I3A— 7 HGAEDEERIE
FEHBO—RE LT, TEBROBERESIC. FNREPEIS CREER
B _FBRA % R T L fc (NYT, May 29 1914), 7o, @EHBUFIE.
1916 (T, WAHICHIF2BEHEZBNIC TRRETRIE] Z2KIE
58 2e—&F] OF v R—VZRM L, TNIHESEDRICEE
LT MERETIIE] NTRREEICETIERTRZITL. MERIME X
7)) =V HRIPAENTCZ DEHN CEHERED LBREND DD THOfC
(Ostherr 55), M PEFBUTHEE LTBEZE BN CEERB L. BRIYE
FHHEHT S HMED LMEEL T, [BEFROBEZECTEVTLIBRE
B PIREBOEEDMADALD IRNR] T I MEe ) TEEHRAZ 2
BRJ 7R [77 X ) ARVAETERRTU NERZA E B KD T 2FEMERE 1
B DT THo2cEVZ D,

(2) TH5fRAD#EFE (mental inoculation) —— i FRRRE

ERBRBIOD K S EEERENRES N, JEAINICDONT. BRENYR
K[DFBHEEBRA BT ENTEBZIT AT LTHDERABDEDHRLITIE
A TCWDofz, EFMOHE. 7 LA a3y bME. BraEmExsE [FERAE DS
TeBREBIODA 3 (sugar-coated cinematographic pill) | (Z7z & 2 EABREID [,
E | IRLFREHEDOBZICTALDEMIC [HiE] T5TENTES. LR
= L7z Kleinschmidt), d75Hb, BEIXEH>EEHT SNIZEENATREMSE
ERFORITAT7 LTHY. FEMBIFIREN THEHDZICEZICEND
ARICEZWHIHE 5 Z R a KRB K 5% MELe) GITEIcE
AEHEBTEDNTEBREEZA SN, TDOXDITHIES NIEERBD D
TEHIBENDIRFEL L TE > EEMANEIFEIN DI EMRRE CH o T,

20 tHACHIEE, BELOMRE VO TEERIE. EEEZDFEEYY —

I2
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v )LT—H—E EDESHEARIBREEINT. OLEORVELEED
TWERR CHoTe, MR, NOEETIT TR TOEPFHIEBA
L, XA RIETERTEL L. THEDHES (social dis-
ease) | LEN. MHRERESNNEKICBAIN. ESNTALIE T
PHERICEAL TOERT 2D TR RAEERTHEOEERA Y
HALEE. IO REEE. EADOMEDOBE CIEE. H=WEE
BICEROSNABECTCHS. EIRELI, 5 LIERENEENDDH ST
P\ 1913 TEFT LD (Damaged Goods)] &\ MFERID_EEDEE
BEixY) 1914 FICBREIL LTz TETHD) & MEEA—TICT BT
DR Llzofc (Brandt47),

Z LT 1917 EDB—RAEANDT A1) DB T, 2L DEEHE
BRCBIE SN TH S, 51 WRIFEBROFELEofc, ZHud. EE
ICABLTeEEDBEUENEMICH D IA—0 v/ \DTEBITESET. K
RICERRE L. ALDORME. TOICESEIHERL T EVWSEIDLE
DTWofeh' 6 Thole, T3 LTchbh. BAFEREDEEBEEN 1917 F
|27 LTz THIfsEEE RE/Z 2% (The Commission on Training Camp
Activities, LU, CTCA) ] I&. EX/BDBEELVOMLERZINZAIAAT
MROELAINIET Bizsblc, TEELEEL (Fit to Fight, 1918) (¥, 8%
FEE) (Fit to Win, 1919) WD 2 A MUICESE) © FHEDIEY ] (The
End of Road, 1918) & W\ o eMRRBREFHORFRGEMREZEYEL. Kb
HIPE CET /Bl DIERREZ B U EHEZ1T o1,

CTCA 8/ED MR RO EARMFEBOMERRED RIL. BIFPELES
IBRESNED DTz, ik, ARNDMHE DEE A < BT CERS
LT, BFFSREDAREERD/ W77y TDE L. rHEENBRELE C LR
NBICE>T, CTCATEIF T 1918 - 19 FTET—F— « T2 =Xz
E DMESHE MERERDELELRH C &V D BHEHEADHMNEFEICER
SN THRMEEBEL. ZNSISBUBIREC EMEN, ABREZE LT, °

TDEDNCT A HOHED—IRE L THEBIENIEA SNIEHEIEN
FELI=DTHBH. I TIT IHERNY/ N\ Ty RBRE] AL L TV B
HRICBHES NI RIBYISEIRE Cdb 5 1HRREIL. ZDEFHFREICK L T
FROAECEREEBRT D/ T4 7Y 3 EEA TV,

fe& ZIE. RiRYEME HEDOK Y] (1918 . CTCARE) T. &

I3
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WMl DT T ol FARD TRV 0)%7"') EXFEELT. M
BEHEL SR T EROBE RGO o fefedlc. WRICEET 5, &
Bﬁ’(‘@//74’7/5 EBGY— T ERE Iﬁrugdmir717

. 2 3 F VIR RO MERRGE $%®r¥§b%ﬂ®ﬁ RPOBAHXRIE

m LTeBERf (K 2) &RREDIF
#I e HRICRET AEFHMNHEZHRT

%o SECTHENCTHOIARLIF. 7S

,. L T, WERLOHED [HE| %

Y 5 | BT BEAOREAEY LFSH

i HAS. FOESMMSEEES L.
__H | MREAEICERT BL IS, B
L BB AMCOBMICE LT S

K2 (0:47:45) DTIFEVD, EFWICEMNEY T

OB LT RO AENDZEDEFZNAHZES L TV

NEDRY) HEMRREDZ I, YIFEDEICE DT, BEZEEIC
BAEREDSE, Va3V PEELV OIRAZ ST 2R FW%EJWTT@
(REOEPRDITER) Dtt—3F VAR 2T VLo CTERER
ABBELIENG [HIHARE DR EZER/A L Thid. BN A Sl
L21EEDRIEROBREALON—2 - /\')9@#3(/3/#%@“%\%
DEELEEERHOIOA—X » 7y TZBANAHIET. WROFEREZD
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EERHRER TERBEREDES) (BER. 1935 F)

ERRRRRRS TERBEOHRORERE) (BREEE. 1934 F)

EBES (77 Y A MR- RNHEROIFBREIRET /L), HLERMIE NEKE
BRAHRE 24 Rik-BR - TRXZV 7«0 (BREE 1996 F). 177-192,

MM+>7 ] ORBA—ERARMIEOAHE) EREE. 2002 F),

BAEMN TRFREBEOEH ERE] EPARKERARE. 1934 F),

HEE— [h—F—KAABEL) GFHirtt. 1935 F).

ReERE [KREEHEEO IFEES) SMFETE - —RLUZE—DR{ZF
DNC ] BEZIER DERBARDAT 47 - A\ b (ESEERRRGR R
1996 £F). 217-248,

pHRE— MER (B IFVDIEESNSDN REEZRE. 201045),

FREW (AT 7 - ANV MIROFHER) E2ZRER DARBERDAT 47 -
AN R (FEXEEHRHIEE, 1996 ). 45

BRFELR MBRFHETF) ERFRHET. 19525),

B1HE EHFRF TMEHBEOEROER) (BEBEE. 1931 F), TKREBHT
M1 1934F181H: 1.

IKiREHHR) 1934541858 1,

IKiREHHR) 1934458108 2

IKMREHHR) 1934558248 17,

TRiREEHE) 1934 F 5815857 1 2

IRMREHHR) 1935418258 4

IRMREHHR) 1935418258 4

IRiREEHE) 1935F 58 98%F @ 1.

IABREBHEI 1935F 5811811,

IABREHE#HREI 1935910888 1 10,
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(R R 7 TWeE ) 18T 5
THSRAME & EORS

— RO B 0> TEERA LB XD ICREAE S
%

O

I. MERMZFEDY JRE) &dEaHh—RmE S 21027

—ADEABDNNE—DDHED DO EEAFORE—EIB. —ZD

SEOHA—%&. TEBETIF/N\1 ) >AH XL (bilingualism) Ffzi&
AA 47027 (diglossia) &S, BIEIXT T VEHS. BEIEF v
SEHLSAFK LA, mAEBIGERNIICIE TZDDF (double tongue) |
EWVWDSBKRTH D, ElEWVWA. TOZDORENELBELLSEEKREN
THEONBDIFTIEEWD, N1 A X LEE BAXIEEEHAZD
DERBEFERAT 5 LT, TOZDDEEBHNHRIIMEEDE CERI TR
BEEIRT, —A. 470V 7% REDBPORRICEDNEBEE
BRICEIY HTBIRRE, DX [SEBOMMEE] DERM - EERMICT
PNTWAIREZIEL T3,

KElE. TORIGEAA T OV TS ERFEHNEIR SN BB S ES
T & L COAEMERICER T %, ' SAEMEN HAE S HEED R 1
IOV TIAREEIC A D e DI, 1940 B ThoTe, 1940 FYBE. HAGE
EREREDDEEEAD 16%(CT EEHDZHDD (i 199-200) . BRE 4%
28 (1940 FRCIFAARREEZ. FKE CIIEEER VD HENG
LA 7OV TIRENMEDI N fc—IEBAREDO L THE AN SN,
FNLLR, FREEME CHASED ) 7O R EDTRE L CRAEIN 558
EIEEZ TV, PN EBRIER a2 YsEDZ/mIc Lz TBFIDRE)
(1940) K EABHEE C2EMICEYEINIZDOHz 5T KRBT (1940).
FRizEXR(E) (1941), PEEDE) (1941) &, BAEDE 7H\MED
N3 ENERNZEDTH S,
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ThEES MR O 27 Tl | 1IC 30 % S EME e EOESR

WEDRSITII> TRENUEL. EEEOMERDRAEL. BN Eik
MTEHFEIN, BIPEIEWVZBEWVEDIEDY Thole, ZH. 1943 F£LL
PROAREERENL. HEIEAGEMBEER RS (LUFEBR) DKL
(1942.9.29). BNBEUERHD—TobHAMIITEINZT LICK>TETHRK
BCEMEINDICES, OB BAMEEIL. ERERMAEL LTOESD
(identity) RUSUERE TEABEE ] HMRERENDIBEICIR > THIBRBYICHE
e, P DF Y. BEHEAHBEOOLSHKEINDHEEN. GLAZD
BUEID FEEEER) &0 1TEY. 2D TR ZBRW T RN THHEAE
HE CUEINSBEN D ENDKDITE 2D TH S,

TR EW0DSATAOF—08 & T RIS NTI T
ICBAESAENICHMNOSNT W EEEZ D . ARSI HAED
FN5 T LIFFYREEWVAEW TREBOKM] THoehE L&D,
feh. AN EBEEAN) DEMIDZELEY 5 EZ D ICHEDSELE
9% [BREFROHE | H BREONM=88F] ZEITETEbDiEof
DIFEDEN, Fle. ZOBFTENEAHERRT 5. ZOFHEA
PHEEIE. ROBFDELSIC, TESNBERE) & MBREINEEE]
DIFETETHELL TV,

feE 2R, TERORFERB I (1943) (CHELIEEZEZ (3> 771)
&, BRTRAEL) 7D Eh>IiceE b5, [—EDHAAEL
) &g d BICH > C3BEENTEITNIEE S GTh oz (TTE#
DRFERK) HHNTERBERFES | 93) EELTWNS, Kl Mg I8
EE) (1941) (THEBELIEEE ATY) & BEURERIET 5ICH
12V TERE (HAGE) O F G TREATAPHETAICBLAZAT.
YUY LhLBGC) (HEEEME [EE#] OHBEEZFROIC]
124) BASEERICHATIZEEED, ZL TR TGUPYIT) LHL T8
] BARBEZAEREZRESD DK DT TEHORTEB I (1943)
THHeBIC TBEARGE] BHA S [ ADERESE] [TIHT 5. LRI
BEADTFMHE LTRESNTOBREREEIC. TEVRTBE»BELE VR
Tfc) & BABOEBEZBE L RAELEE IS, LKL, BERICZD
FREEFBAAMDFETHY . FEADFHELNAMADEEZE LT
Wbl Th s, BB EEEDTDLSEEIL. T DORSHAZEEEAGHE
ENEFEBEEBEN oz [ZDDFE] BT AAZAIVEEDTH
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STehERLTWSEERABEAD,

MERMFE DY JME | Sk, 20 [ZDO0&E] A OBE. Z0OHT
HERHEBEE DOBRBIR N EUEICIED o e _ESBMEARIET, ) IIBEHTE
Lk DIT (1220). MEM555EE LCOEAREL BIBEENE LT
D THAGE] & [TERI. TEEI LZYT LEE%,@\’Bi_ ELTHBEAEE
Oz AmE) Z8AT S [EE) Lid. 47 LEERTH2EDEEE
WL, LIeA o T IO ek &th\ Bl TRARDF> 3 +Ib>
>/7—< (national language) =[FE:E | /=5 AAE CEMESNIcMBEAIET
SECIEEL THEEBTEY) 7 d=NMADBARFE| T2 5N
EEEKT 5, Ik [EHEME SV EHBOBREHNSEYZEHDT
I$HBHH. RO BAEBEBRMDZNEZXF]T Sl A ClE (a0
JOBRE | EHRZPDFTTRETHIEET S, ZNUC THARMTE IS
NTEREEMRE | S WS BEMRZENZ fzOA, TERMFE DY JME ] &0
BBl ETEET 5.

O MERMFE DY JME | (&, —B|ESEOMEBARICK O TAELD
DNHToND, —Dld. 2PEEEHRA. HAHWIEARGE - FHEERA C
BUWES N, ZTOHBBORESDICIY IJFEBMMMTIFSNnz. WhiL T8
RHFEIT IFEME] Thd, MERMFEI Y IFTRME] (£ 1943 F
BET. DF D INTOMEE/ERDEFIRRES T, FBOH K ST
MBEEUENTHOND K DICHEDEIC DL SN, ZDBIE. HERMDEHE
ENFE CIFGWVWHAE CHET 22 BAEREME. Bt MERIFID
7 IKFEMRE] Thd, O MERMFEIDV JFKEME [Cid, feFkE
PEEBEINMEDONSHE CHFENMIITSNTLEL, INSIE. 1943 F
LR, EABRIC & > TEUEE NI,

Afgld. MMBERHFE DV JE | N ECTENfzK S HAGE S HEED
TEEERRE. BB (24002 7 DR ([CBHIN TV &EEFTHR
ELEDAT. [ZD0F] AFfcdonizc. PEALE XE§ (LY
ARV INCEETAHEDTH D, X=MEE, 1932 FIc7ea— LT
K. [=FBADBAN] EMUEN. FAEERZNXRT A2 —EEL
TEERNNTH S, ' AKigld. CDOXEIEDORRHERMFE T~ J8RE
ICBIHD D TUONNCZEL L TWC DM DN, EHOBIEH SIETT 54
DEEHEWZ D, LU, XEBEOEAZFEHNY ELTEELIEWET
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Ald. ZESFEME S AEREROERELNOREDL D5 S EEEZ
STWDDTH B, Thud, KREREE ° OEEMZEHNERNLZE
ELTRET A LICEDDD. WhIETEESFHELIERMEEDIFFHER
ZERLDHEZERERT B,

I. BRE MhcEg) (1937) EEFERNORE—REFLELIEHE

PIFIERIE 2012 FICHTEINTC BERTITRARKMEMEL) |
BL\T@%M&@YEW CERLTVD, HITkDE 1985 4, Eﬁﬂ 5
BitRERL 30 AFZEE R LT, FBRREIEFAT O LEAE A E & DA /FIRE D
B MHcDICH ST XEEDNBARZFE LIcEWN D, HEFORAD
UBHMEEN CNZSERE LTEY BT B EIFBD T ERIFEEMA T
W2 (90), FIEHE 2 fcL Dlc. X=IED THHRITEARHMNED
78] £ LTREAZFB LIDIFINHFTOTHE LNEWLD, [TERH
HEOLE] LTI TOTIREV, X=IEFTTITINB7E2RL

1938 5 BD 2 BIHfc > CHARMESFB L. HRDAT 1 7IETh
ZE) B AARZ —2BD [ ER) (HFEDAZ—ZE RHRICER !
4) ERF LT, ROIANIE. €D 1RIED [ ERI DBRICEDNNE
DT, B IiReg) (1937) HUIEHEORFHNR TENS,

VIIVDE CRIAINE D Te EE— IThRES) 0N 45 50 + > &/l 1]
&Eo IThREg) & EBRUTEBBAREIFRELCR R L DBEWVERE. BEH
BHa) L. [Z0mEBD\EISBEDNERL] &, [XEBEDAKIE
B EDELDE] &o TORIGEBAGTEERICIBNT. FAIRIE
ThREg) DR 2 —NEIEEICRWICHRED RE] I[KE>Tz, AHD
EAICSEREMAITYZ DM, BAGFThSESNTIEBmHTASAE
WARSNT W e, (ITHRES) &X=IE] 130 RS 1BH)

EosIBExXIcIE. TBRBE DERBHE . TN\ENSEEOANEL B
BECHAFT ) SREEEN TV D, E2C. M@ MkEg) b TBRBRE). D&
WERROER LT BEIN I EOnD Y EBITRED NEREKE
DEWEHFfcLEZFENTW el EDD D, T LT TOMINE Sk
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E G

MBIt DRIS Ch 2 BRI L TV LB RREBWNETAT
B,

SEMREAIE, RICHE MRER & TRGEEXM) ITXEEZF v A
T4 27 LIHERFRN CTH D, SEMREMDOZFRA (1Fr>3Y)
(& 1931 B+ RORAERIC AL L. BABREIFR D FERN IR il 2
FATC (TERERBARME] 42) D\ 1934 FEAEFICIR O TH SIFBRERG
FBELGEH LT, Mid. 1937 FSREECIAPADRRIILIR, ¥l NERED
PN GHBEERAEDHAE CIGELE S L T2 A ZMofeft
&, WETIE [TRFRE) 2B R fiERMORBIPRR ((SEREHE
BREETIARI) 196) 1 & LCEHBIENTWL 2, TNiE BE kg A H
FRHTTEYISN S i, FEMREBEOEREL &V S REDEID O TV
ferIREM 2 L T LD,

ETAT. ZDXSGAEIL BEHODEERTDHEST. BERMHD
FoCWekSIcEASND, ME kit ORIFRCH HEREMEE
DRIUIBERROBHERBOM A DTN 2EMT 05 TH 5, EEMER
& BB (R Fv ) VDA TEREREDERE ) ZA0—A>
ICERII LT, R MBI (¥ & REKETANETAICE > TERE
NISRBRRBA L LTHISNTLSH, T0D BRET WV DHEEICIE
O BEATBEEDEFIED < VISR DIEN|RRATE S EHRE
Lfc (A RAVDA8357), Mirk&) (&, ERE=MEELAM G+ 2<)
EDEIRICHID THATEBRBI CH Y . “EBOME MERJE] £ ER
FHRERHEDEFCH o, Tk DERIZFESR ((F21T772)
EHARBTOHETITON. T AIFFEMLDFTELF XA Lk
B REATCEMRRERIC S D, e, XEEIZZDOBEICDWNT THEIIH5
NEITEZ DB YT (ITHREE) EXXEIE 14) ) BFENTZELL, TRA
Y TAIVA TIVA AR TICEEDNTFHENTNS (EEE8)
EWVDEHRHTE DTS,

B9 BIc. BE [hRER) (& Tt EDBNZIRE & T 2 RBEDE
Fo) () & HERBEOEREL] FRIA) Z5ld RPI0ARNE
{FREI CH D, TREILI D LTc Mg ODRAFZH o THFHSH
FHERE. ET IVAICE 2AOHEMIIIEN. BEREMOFTRERE L

BIEEEZAT (143) ) TREREEBNTe, £H &1FIE AN
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BER] Ofcd MEAGC fThNfclW S &Y. bR Lfck S75eRkR
BINEOPEICRET 2—BDF v AL LT, TNHRHEINcdr
EEZBND, TLC. I TEEBDIE AR [T OSR]I ITZDXD
BT v ADEONDNCD B, RITFIBY BELHEE. CORHRICEITS
FFRERDOEBZFHAL TV D,

BICEIE R T B TS S BB L. SEEE
41T UBBRI+ B & U BN =50—%. FEE+A LU IEZ0"50
 rEEREICIRE LR, BN G IER R A 5 LSARED

RfefBZfeE Lfc, ((TeREFRED B 3. THR5IBE)

KT NEZEBNEL FRLESNIE BIE. —BEFLSHEFICH
FCIE. OB ZEREREDEMZFET NERFLIEH L. FHEFEE
FUSER & LTEEDNS T, T8 TERFIE) &2 R4 TR RED
F 4TI C 5N, BB S EPHERIRZ & OHODP O LEHZEZ LT,
OkFH TRl IT DRREFBRE| 45, T4#R5 1AE)

LEOFIAXICIE. NED BRI IC L SEAEDRIES. TNk
CHERBORENMEE N EDNEENTWND, D&Y HNEBREDA
Bié L CHEMBNRE L2 LICDN. SHEOBEBEIERD LN T
FBRTCEDFRENETF vV ADRITOND L DITHE 2D TH D, T LT
ZTDXSFEHETHIZDZE I, 1935 F 10 BHSRAICIE 2 C 1937 F
10 AL SIIIRLIEDDEBBTED, ThUE TBEZDEDITIERIIC
BONETAHEV) (TFEME, KIRCLEMELE] 6) A\ THFEADEIL
EFEEET 2END DS (TKIRFFRODZAE RS EBEEIERRE] 2) &
WD EBRCRASEE b —F—BED LBFIEE N 1936 FDEAEZEZ S
&L ERBER L. KREGED Do LETHRL TS, TLT. D
KOBEEIE. TREDEA) OKFF TIRE&ICIL DT FREFRRE | 4), TEE
DEHA) (R [FABREIORSR] 3) LA 5N, HERERICREZ
BT L. TOHE—RRCIRE kgl HMEY LIFSNcDTH S,

TOWVSHERCRIFICAOTIRE iR (& BEHSFREE L SRIC
SEDOLL BETIF 1937 F4 B, WHICIXO7 IFREZA MLEA
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E G

NCRES BlicHtonfc, £ L0 TOREDcH, X=IEIZAED
HRFIIMD AR I F Zehtalce RDOFIBXIE. TDRDI LziFEL
TWa,

NI FICEofcE? )/ TIEWD Bhob.) / [ZOHRIE?
S 1Z2TCTTh BEHI ILLDDIETY, AbEEH D> TH
DIFLKEDLWET, TNTE&2EFRVE LTz, (FER) IRH
m<TC TRDERBRRIT TRDVE Lfc) / TKBN\EFEH? )
/W, BEZEEB &2 ERITEVE LTc ) (FRB8) TRZV/IN—=T
B RT) EWSEFTLETD, LEL) ODREFZET 7718
TH FAVITHBOTE_MFEROTWVA L DT, FFFEY UV TUE
ZHE LWV RAZYIN=IHSED Tfkk) 28 ¢ [RERHET «
W) HCWEFICIRAOD SR T EEOBITEETH.] / (b,
BEVNCHBHR N o) /TESLT?) / ZABTEDHIET
Ml /T RBIREEC EClEH Y ALK, BEMETRL S, REF
ICHAEDNBHFLER LT 0 EBWEE 2 TCVETH O, | THBD.
AEHELPVETH )/ [FE THREI BLich 5. Ind
SlEZTOMENFEDORMZK) B>, BAZEB > FE. KE
REGE, HREBSTHTRVA Y Z/#ITHE XE—ALSVHER
BEZEEoNBEVDIIHEVT L& D]/ T&fe &) (THRESS
EXEIE] 14 THR5IRE)

EDFIRAXITRLEONZE—HRIE. XRED TAIHF] P K&
NEF] BEDBADLZEBIC ILLW EWDTETHEUBFICE
NIED 2T ETH B, EH ThUTELDDS T DA >rZE1—5C
SR LI AGER. XREHDBAER - BEFROARZ—(ICRD
cEWDSTETHHRVEELTVSLDSICRA D, el BBEDZTDL S
GRER REF] EOHRICE>TIRAL— LTV, s2EE [TH
LELI OREFZT 72 7BED P VIRBNTE RO L2
ERBLTVBDN RICE D> TUIZTDEBIFRNCEREIIZ 2 TLELE D
Thd, TEELR XREER BRLERLT &) REFXIY TRV
feth, THARE | HEEEWVETHLTH 5,
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NS, ERMEREOEDL [EFNGLEl £LT BRI Thalkc
&lclE. MERBEDOERNGZE]. BIBRET VS HTERDODRENNSE
THOIEZMITEEL TV D, CORRDOX=EIED REF &V DHHIC
RETHANTREEINDDIE. TOARTHEIINE TEFNZE] &
2EHD% ESBHNENWDT SNDSEH > FAERMBEFRDIREZE R
BLCWeEWAD, TLTC K<HASNTWSE DI, BLEL) @
FERFHEFICERIFANSN . TEFNZE] & LTRRENLEAIC
& FTFARAY OMBESEER S EZREMORAT 5 BAMRE DB/
EENOMENEA TV, 77 2 DREFOERERY THEEH L
BALZME 2500 EEEROHEICADN TWCEFAREEICE ST
BIENCDDTHofc EEER D EXEEDERGT ENFCHEDEIL.
ZTHLZLEARLDITBEEGED DD TH B,

I. "ER] hSBREICESI E—XEIEDODY JE

(1) THERMFO Y JME) 2H<BEH

YEIEDOHREROD, [TERMFE TV JFBE | (I3%H T 2 E L.
MicE&y (1937). [EMAYIE) (1938). MEER (1940), IEFELS (1940).
FRIEERME) (1941), (B (1941) D6 BhH D, TDH>H. 7
AIWLHIREFELTWAEDIE 48 (EFEHE]. IEEE. IRE TR,
[BL) 4 DPE]) Tha, Fic. MERMFEID Y IHEME &L
THEAREGE N EIEDHEIEIL FEEZR (1943) & TRBOTFAHE] (1944)
DKL 2 BH® 5, B URHEA. SR K > TRIES NIz 3Rk EIE) (1943)
I, 2HAERE O ONEH. BT TORREZER L TEETN
felz&. WHITO BB D o Te, LIeh > . TEREE DBalE. 2
O OREME] SIESATH. BRICE MERMFE DY IREME] &0
A5V XNEIEBODY DEFR O TE SMEIL. IABOFbE) HIR
FELTWEW s, TEEER] & T8I DR 5,

MERMFE DY JRE] DA SN U . X=IgISER e
DHHEL L TR TR BNEDSVZE TH >Tc EHEAIE NS, Thid.
BRE [ARES) A\ FRIBEMOEME LEFRERED 1241cZ 71
> (KE12~13) LicZébhonhaLolc, NHEREEOmRE S LTH
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MCHD CERBICAE o I8 (8K 123) ) BE/EmTh Y. TD
FROMEUCH O EITERLTWS EEZABND, Kfew TIUTIA
T TIHFBEORKRNRAZ —NRIEDAMBRE | CHET 5 E N SFELHD
EBEN, TXRIEITH L TFRS TN T 2L &IFEL ] EETEDN
BEDNH T 5THD (TTHEZER] [RERECE] 6).

LA L. XEEASTIRLT MERMZE DY JBE D@k, KZOBEH

ST LT IERGEDTIEENofc, o, EASEDMEIL. AN
NOMETFEIHEREITHHI ENDICED, TOMRHIDHIE, RD5IHSH
SHAENDE DI, &Y MERMFED Y JWRE] (IIFSNTVETFE
IcBLCChoTe.

EE TS TRICERBGCOMEORS/ASZBET 26DIC. 8
EBEEER NS EVFACE. R—/— - A - R=ADRIDEL LWL S
BHDfc, GEBDTUTESIRAIZEBOET T EIEEFRGEVH. DEL
TDOTDLEERT. 5 TREICHE DO THEWVEEENIE(EICIE
RNENTHEEVWRT ERTESICLHTEZADD, GEKE 123 F
551 RE)

LOSIBXCEKRIE. [FBEFEENSGL] DI, FRETHERSIN
CWEh ol BREZ B D DICRBENMECh 2 fc ERmaER N TN B,
RICE D THEERFEDY —VITRA b e [BRXOFR=17 1F&]
& TH#i% ] BTHDT. BED RESZRT2DD] ([TBEGL, T
DV RO ERBICON. PIREICE BAEZERAITANELLEND
BERH ROLDICHIgD B L DICHED, 51N TEERE DR % 55
51 EVDEHED S/ \NRABDEEBERSZE LHIELDTH D,

REDHREECIIAAEZFEB L THZDIEHS. MEDHTHA
FEFBALPD CPEVDEVIEICETDTh D, BT HEFR
TREWVSERDRICEI SAE I, PIOBBEADRAZ HA TRITPS
TIEEVLD. EVWSKADEIEH L Thd, (FER) ZDOSEMEIL
FAEHREORMERD S R CEHLEE Ch D, (FiE) BAD—75 5 ME,
75 ERRiE - L CORREFBRE & WO SPEHEZ 5NBSDTIIENES S
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b (FPBR) S & COREIRET, HENICHEFE CHITNEESHEL
S LTI R DT hfcfedic. AHNDERIENTEEERAHDT
H52, (FBR) J\KEKIE. FAERBEORICEEZ. HHKDHRY BAGE
ICTNEL EWSTEZETR LG, D&Y, A5 L LTDHEAD
BFEEZ EAEARY) ANDDTE, hUd. MEEPECERNBEOD S
N EENFIDEN S HFE L TCOERICE RS (1201127, THR5 |[BE)

NARIE B8 MRER] OfEE DL, B CRIESNIBESE LT
ISSHTHAED ) 772 KIBICERY ANz, #i&. EOERET (338
RiEEWVWSBRORICE CIAT T, WHIOBBADRIZIRA TRITRD
TIEFEWDY ERNGH S, SAEME CEHBAEAFERAINELEFRL
TWa, ZD&57% ISEMEIL. FHEBRBORMIER D S ET%%EJ
BT ET, [BENEIDEHS ). BIEMEMRSZHERT 5HICHNEL
BHO—DEFEOI>TWVD, el BIE TFEADBAE=—F5] &
BINETH S EFRFIC, [FHEFBE= HAD—H EBRE. HI5 S
ERETTEABRITVD, BOTDESDEICIE. TEEADBAE=
FHEELELTOBEREEEL WAIC FEADBAGE] (& 551 &V DEER-
FHRE LTI THARE (EER) ] K865 NE0EDEVSERRNEHN
TWb, O TEBICEYENGEWVWEARE] 7. 0701 LEZA5E
DTHA D,

B BIC. \NKRDTDELSEERIEK, FEMREICHITAEESEN. X
FEHYIT Tavd] THRIFNEESHEWS Zlc, ZFhUC &9?Fﬂﬁ%
E=EERROBE Cldx<. e =HATEDOARE] %8
BIRNERLLEWVSIEDTH oz, Tk, MERMFE DY JBE] [THW
THABOERAELEALT AT EEEKRL TS, £ LT, ZhUE MBRE
D IFBMBIORE | NDOFTENEIFSNT LITEHESEL,
SR NE. BEAGHBEICE ST SR TR TV IFRTIN
S NMERMFE DY IFEME | ORI TV TEEERLT
EWVWZ D, HOWSIETY ITECETNRESEL, ZhUE T ZDDE]
ERFDOCE. OV TEZ080OEYVBEZ DT L] THOIZDIEE
ENGIYA{AN
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(2) THERMHZEO Y M@ (CBVFBXEIEDOD Y JER

TC. COEOBEBREOZCDOHF T, IFSFMEOEREH] &0
OIMEE EEHICRRINENEEIE., EDOKDTEESA TN ZEITE
2HDh RD5|BXIE. TIUHT HEHFFE N > b EIRRL TV S,

MREE] ICEE LIEXEIEIZTNICK D TEDERFEERH SN, ZTD
HENFERIEAMOBEROIEAE Lz, XEEIZZDBAOIN K
BEBER T, s LB NELITHL, XEADETRESEVE
SOSDE LIEENEEDTHhB,

NHIDIAES TG HDTARZ VIN—I DR A ONTE [85%—)

EHELL. TFEFENDE] ORRENSRIEE, TOLBEERE
’)T $§?$§LTCL\&§T%LTCO

AL, WZISEFBICREETIFEL, OKFH TEREBRERER 2 H A\
E’%TJ 90—91\ THFE | AE)

T DB | CHKFFE. SCEIEDIFR MRS, BT DWW THNZ D 2 T
AR IN= T ORREE R L HERDIcEWVN D, DFEY KFFIL 1936 F (R
2 N—JEREEAR) © 1938 F (GREREDER) RRONEEICDNT
HoTWT. Zhh TERNGELRE] & LTHIRFEN TV TH -1
TEHTHRBLTWVWBEDICHA D, ETAT. BT LTEENICHAN
TEFKFIE. ROESETIE AL, HLISERBISHAETIEEL 52l
TWa, %LTLUDE&E IETDO—XLHEIMMTUVEL, ZDLDIT,
KA D—DDERE AN =IED Y JeESIDARRBHEIEM T AT S IfE
W BDIHD—DDXTEEA K { feDIE. EDLSBA Y E—IHEFHD
D LD IBXABEE N 1942 EDBRRE T, BEDBICE > =
DY TERIE—REDLSBEDTH>IDH,

fEmN oWV &, T IVLDREEETES 1943 FLFEIOBREMFAE DY
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Uz b LR el & LT o
[23—« FIAI8—]
RN N N AVE DR
NIbs - #is
#

1976 Flcp \fENTe 1202 — -« RS54 /3\—1 (Taxi Driver) |&. FBE0
BICHRT D D1 Y5> THE (vigilante film) | D—DTdH %, ' J 1
IZ U THEE 70 EREIEANSBE L. JEROELESEHAESIC. £
ANRHEZER DT EEFHETICENTEZITETSEW0D. AR, SRET
EFENGERIEARNY 27 )T BV v IV TH B, REEIZ U
A=A by REE [Z—FT 4/\)—] (Dirty Harry, 1971). T2 —7F «
INY — 21 (Magnum Force, 1973). T4 —F « /\\)— 31 (The Enforcer,
1976) ®. Fr—IVR - TJOVYVVEE REETSIE) (Death Wish,
1974) 2 ET. WINE R THANCKBHEE LIEFIZROE = K
ET B,

BESIC (20—« RSA/\—] & T b FLREEOHEDETE
BWeD 1 b AREEMBI ChH D, LH LTV AMIBWNT, IFmERIE
JIMFLAICDWTEST. ZORREN T T v 2/ \v I TIRRENSZ
EETV, TORTT VA ME 70 FERPEPEETDT T b LImEIR
BO—fMERAEREEL TS, *TT T 70FERDT T~ LEERREE
EWER LI EC. 7V A MEMEMTTHI S, UAIDEFE CITEREDE
BERBITHT7O/N\AYZELTHEELTN\U DY Rid. WGET LI
I b FLEFEICONTIE 70 FRBFEFE TIZITAR LK T 5, 1978 FF
TINY 2w Rli& T71)—> « XL —] (The Green Berets, 1968) LI9}%.
RERLE A~ (ZIFEUER . ImEEEIEHO W EMEL Tz, T OREADIFE
B Cld. EARDY T M LADEEHSN—BHERINEET T ImER
BEHOEFDELIREEZ LS b, HFREN T TV 2/\V I TRREIN
BCEEBEVONERE Oz, PDE Y. TOREE. T b LABEOE
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T b LREEME L LTD (22— RS A3—]

BERRIL. BENICEREN TV DT,

LOLGEAS, T b FLAREEDERETAIE. AalnIc, Jx b
FTLEEORREES (T b FLARERIED T M LEEOBHERIR T
H5). I0ERFHETOY T M LBEEDORRICIE. ZD0EUND
Sfce —MRICT T M LAREEIFBEAZE CRINIEHEE L LTE
REINTH. BRBEDORIFESZBEMANGE —O—& LTERRT S
EREHofe, TRD BEHEEDOT. ERIMEDICFEREICEIRT
ImERIFICTEE CTH Y. MBIDREIORB. RESN TEIETHDNE
feotee XM, BEDTERIZBRDT « V7 7BE. /\1/—Bk
B (60 FREBEHLS 70 FEH) . o7 v/ A T7a147—> 3 VBE (70
FERFH) ICBWTESNT

A, MEERERICKAUE, —a— -7 AUAY - IXUE T b LA
HREBEEOFES LTE FE LD, MDESHICHIT 5 RIS
BETZBELCT, TnaiERLiz (00 153), FITEBICET 5D
JAV NV TTT b F L DT RZY ] EMITTIv VIV TH
%, Tk [V LY+ —T)b—] (Soldier Blue, 1970) ¥ [/NEEBEAJ
(Little Big Man, 1970) 75&. 77 X AL EHES CRIIRICS A TEE
BRERNEBBICHECIET, JI M LABEORNZRERT H1EREE Ch
% (Hellmann 94-95),

70 FARBEITT T bF LBFMEIIEEIT 5, 78 FD M#IZ1 (Go
Tell the Spartans) & TV 7 « VLY v— —KBEKE BFEDGER)
(Boys in Company C) T/\') 7y RIIBEIREAFEZE L. T 1 b FLODE,
BEBERR LD, U M LAIFBEIBETEH. 77 FO [E=EDIRE)
(Heroes) %=Ws5|C TVEEB) (Coming Home, 1978) [7 1 77 +/\>>2—] (The
Deer Hunter, 1978) Tz ENFARDERREREL. ImEEITHFD S
URPZICRELE LCERE L LTERREINGRD S, BED 3ERIE
Uo7 )T LADEET BHAARITICEZE L. PEEETRER
PZOHBRENRT HR CHEET S Williams 34), BHEICKA LTI
(& ERBREI Tl 70 FEABF LR T T b ARERE [HBRTNEME
o HERITANEREE ) ANEZE L. AAORFSINBRBD D, FIERN
IT. BIRBUE Tl 60 EREFHS. T M FLAREENABERN G —
O—ITE2EBaHH Y. ZOMEEH 70 EREEBELCTIEKRT %, *
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29— RSAN\=1 1& 70 FAFEAETOD 3 @A EFEIROI
F. mNCTERNNGILERE. BEFANE—0O—) & T bhF AP
A2 D (BEGREN) Z20BLTVS, AEOENIE. U b LA
REMEE LTD (27—« RS5A\—] OBFRE iz REEICE
EOD, BEEN ST 4 ADFEETBICE DT TIVAMRNDGEDD
I bFLEFOEREBRT 200 T 2 ETHBH. UTTIE ?@“
DT b FLRRE b DT AEHEFEIEOBRRICHOREGRIR. R
V4 ADFRNDET 7 X M BEERIEEREICDOV TR L.

I. BERE LTOHSRE

20—« RSA4\—=1 (1976 FF) DFIMERFEFICIE PTSD &LV D
STIEER LB AT O —IEREFEE LAEL o Teh 1970 FFTH
Il TARA S « U bFLGEREE EMENS D T b FLARRED—i&
DBIGEEH. EEBHREDE Calm SN CL e (Shatan 35), AT
47Tl TTEWT M LAREE (crazy Vietnam vet) |, 9 /x5
ALEETCERINGILEREL LTCOYUT M FLAREEZEWVS 7)Y THAER
A>Tz (Young 108), TS5 LIEEEAEELT. EARNTT
A RAIRALHE T T b LIBEROEHIEFHEEINDT EHEZL, °

BREIL b T DT T M FLARERREEVSERIFIBTT D HD
JI b FLEBROREREECEE LIEVD T, BOEFELEN TN
HNEIH. TEZEEEEBELTHHDOHLE. BHRITIIABETH S, ([CHH
OS5 M T T RET T M LEEOREEHDBMICERINSDT,
G LAHBLREOBENKRLC SN S,

FoU g XiE. BRamE ,mbﬂ%/ —=—IvTvy PEEEREICLTVY
%o N4 ADEEDYTFICIE. IHOEF T T b2 DEI N ST
W (503), f%c}fzfﬁ@ﬁﬁtat\ BIBTESEDRESS, P51 RN
BECEHZREHET 2HHE Cld. FFFZRICLTHITREZTSHEE
GBRICKEFEBENRZ (57:52). %E’&T%&%T&“b‘%?b\éT:/v“/
1Tk, ERLIKE>TWLWTAINHFE LIS WAL TRBER (US
MARINES) | £b% (57:59). 1BIRIEY T Fﬂ'A@%ﬂ%’ii@@‘f’d’% (ON
BEBONFDER UIFEFCEODIELZERT 2HDDEL D TH5,
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£led T b F LEERFOBEMICNT S NS T RDEER GRS
&, 2EEINEL, KRBEEENMEEES CR1 v b D55%5 A
LT IHAERIFT I M LTELAR] EliNB0D%, o7« UL
BB L2 —THEWTWSD. BT S XEZNFTOTRED
FDEL (1:11:45), RERENGTRISKIAE. 27> —HORAmE
DHEECRES5ND (2:104:17), KBRIK. BEEZEEHS. Fih. &
FRIREE. FE. BERZEAEHNICERT %, o7 ALEERERICD
WTRIL L TER e T EEEARICE O SN, FREOER CIEEHEICAiNn
e BUVRF CRIBEES TS, [RETVHFHINEDIN T T4 AN
BEBOBEEREBA T LT BEBEBHEEZ S TRBRILRE
EEifEREE. b U RERBT 5,

ETHHEHEDTEVRE CEEINELRDIE. mENEBEBHEEZ S
HETHHEE CHD. AR BEKOERICEEETRILEESHDIEED
THRED. F oA ADRISIEHEVICABRTH D, T T b LD
k. Lh&EEOEE S LT LILLIERBE SN SBERORERLE LN
BOVBICH LT, Mo U1 RIEBEZREBEWVETAH, ADSELRE
BV ZTOBREDY 3y MR TH D, T D1 RDBEERA T 3
v T R DBER (3:45) E&IFD, RITKT T4 2ADOEFRELIC
RERZELEY 3y MVIREN, FHERIE e OBICRSL
Tliczomiciay, TREBEBICUN ) (3:48) EabRT. FEDEFHH
BEAE<, TDOEETHATIE. EITRBR. BICBRAZED ST AW
SEBEDEE. T TA ADBOSELNSEHDEEINE ERL, BOXKIE
HEREELGEHS, LBDT vy (J1 b LTORBEEE BHhN%
“King Kong Company”) %7 L —ALICANTWS (K1), BUNZ T
ADBBICHIUREND EE ﬁ*ﬂi%}*_%%%\ﬂt&#&#bb&;/;b\tab\
%mf\ﬁkﬁﬁﬁ%ﬁwﬁé | p |
D&, FTTAADTT I\7LA
RERIC DN TR S 5 Z DB IC
TOAMET YR TT T LK
iEANCIZN

T T CHEERFENERLNH S, [FA T
HEERKICWE) EVOEBROE K1 (3:58)
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FlEA ) D F I VORIAICIZE S (Schrader 34). BREIGEMEN T2,
W DHE CHIADSHIFRENCEFROER ChH D, FOBEEIT. 7t
AN T T b FAIEWDD, Iv Ty bR ThoDofcdk, HoEL»
e EARDHBEZER D TWARLA D75 EEWN ST 1 AD 1257
HEIBEDTc K, SNl EIGC AN EEIFEE CIFHIBREN
T3 (41, TNIEHIAT bS50 1« ADEREERICEFRNICERT 5M
—DEACH D, COEFANDOELIE. LHEEDERIFEELLIFIE
HEE LTcTE5 5,

BIERAE b T D 1 ACHFECIRICEHZEE R T DA E S X THRRE
T HIRBDISEFLEBDOEHRS REZHFT 2, DEU. T7AMET
T b FLESEZERICERT 2D TG, #BELDDEET 5, CDELD
e TOANMI T T ADBEICEFELROMBZET 20\ REMNS
BIRIE ST ADRNTH D, T b T LEFROREL BEEnsR
LUILERNTALELTRESNS,

I. fFHOET7 A Mt

oD ADBEMIE. HICEESEEDHBNDNL L LT YIFED
MHHSBEATEH. HWEEEHIRENGRIEEDT HDIE. N Y 1T
TEENEERDS THD, M 7T ADNRNERITT SEREL3EDH 5.
i, HEEICRBICASTEEATEER L. KEBEHOREITIAL.
TEEAERE L TR E|EERET S,
BRI, 197V ESB2Q1HD (Za—3—0 24 LX) D1
EE#>IE RTA - I3V VEHEERESES, 7 hOA N T—AD
EABTENMEEITRAICAY ., [EEICHR N, EHHERDOMITE
STEDIX D [ZEBE | 2R feT T M LDERBZSTeh 5 Th %,
Varvy ol FEGEBERE ZNIGER T 2B EREND o e,
XU b FLDEY R T5ADS 20 N\OBIEA—ZIRE LIcBERIE
FLUIRREICHRY . AEDBEERTIOERE SNz, R COBMIE T b
LLEDBISERBIC LIS D) ot IR, WITHMAZEITIET T b
FLIZDVWTER LA BEREICIE. MBS DERE XA ZIVRE(C
WIBREREESAL. [T b FLATLIEDERLCKLSIC, FHT O

8o

T b LREEME L LTD (22— RS A3—]

A FTERBODERAEREDEDIREAD] EARARIFICED>DTWL
(Nordheimer 1), EHDER|IFZDBERED O TWVAHH. TOHEFHEA
VR—=T A NDT U A MIRIT DT BFERIE FENDOEKICE 5750,
DI NFLDENETA)ATRELIECET, V3>V UIEE#H5IE
SEEICEE LD, T T 0 RERNADSHEIC ERT 5,

KRB E L IBEREER A BT T HDIE. Mo T ADFEBEH SR
TEBRVICBNTIED. WITNE =R TH S, o701 AHDLIEICER
CEE WIRLAEFET HBEEDEREL 5D, ROICNT T ADEZE
DT BRIV BIBEOFRY) Fld. I2—I v —ICBF RO T T T 1 X%
T 5, —HBICHESDIEINYY 1 TH D, L LIT— TRV
BISIGBENTITC EWVWSETICK Y. b T r RTEZEINTLE S, IR
SNEBERIC ST 1 IR\ Y « DGR LENS TIEEE S %, =&
BICHES 71 RIDETBIRT. N o LISHBH TH S, FT T
AlET7 A ) ZADERIEE B &, BEHK> CERTIdRNE#HT, K
ICREBEIETHRHITBERBIEDRR—Y%E [ABDT X (1:27:12) L&
LTIBET S, ZADZEEDBEFRERT. boU 1« ADOEEENL. N
v 4 DERE THAAGEEBORETTENE BT 5, 2 TZD
DEEFRIDE LB, BEOWRHNY Y 1 TlE L RLZOBABEICETI 3
BRE. KFBREEEHALK LI ERICTEEERICHITT 2EMkIEM
BEOD BYSENRBIROERIZEBRT 20 b J 1 ADREHICE
179 BRNE. ROBERNGA 2 R2—T 7 A SDDRHEHLT LS. 7
A1) ARDEEEICRET B,

FEEBOEER L. FEREl M83RE] (The Searchers, 1959) & DIELIA
BEINTWS, "RISRFENEELILIEE TH S, ~o57 1 AERAR—Y
E2ENET B RAIDMIFIL, I b T 0 AL BICAR—Y DB T,
FSOAREFTVvIDTT A U!EEEE !

Ty, =R HIR—AT— (i
YEEC, AR—VIEOYINT —
[CPIERY DI W/ b &Y S
— =T THZBEHLTVS (K
2, TDEERTT 4 AUTAR—Y
Ho THUR—A] EFLTHEL 2

W]Q@v
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ns (1:16:15), <h&>lc. mE
DAA=DNEATR—ADA—F> Ao
(Fzvoovy) EA4VTaT Y B

DAH— (BE. LH¥BEH) I8 V)
5% (B3), YEEHELER T .

HEmE ik AYR—A DA~ | e
VB AVTFATUCRONETE ®M3 (12239

—% AT AT VHENEDAA—D ST AYEECH S, ThiE b+
T4 R (ATR—A) BT7AUVR (NonNDOBALM) ZAR—Y ((
VTATY) BhoBETEHEVSBENICELR D, FTTAREA—TUIE
IEEEVSBESIBET 5, T RUET T M FLEFRICHIT S, A
— USRI H T ABERIDIMER TH S,

DA A& 7Ly R 2—F—HET2LDIc. AIR—1DA
A—IHEMER T BT, BUT M LABEEERSE LIeRED A A
—J L&D (Turner 5960), * AAR—YVED_EBDOWIFT FZ 7

AFEELKESE T, BIFEAECAVICLCRBARED T v X h
ﬁbt%ﬁﬁ%%?b\% (®4), 122 —TCRXOvik Eehv
| oy - — VA ENzF AT (Ka
] bar knife) %, T b7 L THEHRER
B A TR & e ol &b
N T3 (Goldstein and Jacobson
1 61), TDOLDIT. HITR—AH5
Mgk AR BRI oz, ERRE YT
X4 (1:38:34) LEEOEGE 7R,

b DA ZADNABDHE5T . 77 A ML MERE] OYREEEENL
T, BRSE (ZOY747) DOfEEE SSICENZEBL T T M LS
(Z2—70Y747) OEENERET S (ERRICT T bFLIEKED
BEC A>T a7 > AV M —] EFFENTWE) . TOZDDMEEAR
BN BHREBENEYECE (1> 747 VARl Thd, EHERT
NEGFDOE HERE] HMBEAYEEEER LELSEE L TWA T ETH5,

AVTAT VARSI AT 1 T VI AN B ALEEBAE
EOH T AR CH B, UFv— K - XA MFUicEn. wREEE
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Jx b LRSS LTD (22— RS A8—]

Ea— 2 UXRICRBERS. ZOBEISFEREIEIT Ta<. FicHE
HIEHETBEHCPVTEENICREINTE . T T M LEETH.
TAVVVKEEISER T, 7AUH (BHER) H BEINSEUT
b (HEEIZEOERE) FibU T LA HEEER) HoRHTSE
WO HEAEEOERZERE L TN % (Slotkin, Regeneration through Vio-
lence 560-63)

Tl MERE) (THAMEEZ VDNTRET 200, F—IT. HEEHRH
BMEELATONEN, TE—IEZZAH—DELEY . BARRITIZFET 55
BEFSTVEL, BRICA—HYUiE, ERISRETHREOEEIIR LT
IREETEED. AT 147 R LJXL’)KTK ERRT D &*ZT%)
B A—Y2DA VT4 T UNCHT BRINE. MEDOBERZE R LT
BRI TH D, A0 MFUicENR BAEEOBESRAFIL. BALEITH
TBAUTATVDRATHD, EHTE—DXSIT. BALEDRT VT
ATV ERRT BIE5IE. TﬂltH@ﬂE%Tﬂigibﬂ\ A —H > IR
BAOBRBRIEIHERAT LITRY . TEERE] & EREKE Ho M8
BREWE | NERET D (Slotkin, Gunfighter Nation 461-73), T D& DI,
o —H SV HRRYIEE & TR R RS T B

ME3RE ) DB A TeAEEE (27— RS A /=] (& 5,
BHETRTH 71U AR ELATOEWNDD RIS, T U1 ADR
N, A=YV EERKIC. FHDIEH ARV OBREGIEE EET 5,
FeHTR—ADSKEND F ST 1 ADZESRE. KOBRN%E. HMEDK
BERNOBEGBIEE WS KEDRNE L TRIRILT B1E5 5, 51T
TIAVH MBFREF) ODIFERIC, V1) —>-NL—1] (1968) TTx
b LAEESICEFNEHTAR— 1 =HHETERPICRELZT EAE
ANUE 76 FEIC R TTA AT =2 - XL—) TlEGELETIC 18
BRE) OUTAVERBELET S T M LAEFRICHIT AHENEEED
N T TR DA Vh HERE] DA THRIR L TERIERGSE T
HOEEALEETRRT 5, TDXDIC. VT RZVZEFBLIEY T b
LODOTEENDET, T7AMIT T LA DT AR VDREICET 5,
LHOLZOBT 7 A MEE. RICERTBHEDIC. HEO—DDHRERTH S
RO—ERIV/NODBCENEERETSHTET, U MFLEEDETS
7BH7 L) —EGURTIEA D,
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I. fFHoESERM

IEERERE (DY — U TV X E. RO —BBEEFIZEICT 27 1 AIVEEER
BIEARRT S (1:37:56-1:45:50) . IBERIF=ADENEE LTS, —A
BORKR—YI&, IR CIESSICHEAE < 50U\ BBRICASTE ST 1
AEBBHNOIBET SN BHEENTEEHT 5, ZABIEZA LF—
IN—TC % 2 e FIEMACRZEE H LEA SR > TRUBS,
Blx BELTYS) EMATERT 20N Fo D01 RCHATTFERE
REN, RBRIFELZEBHEHOND, TOEIMEHRISEICROE S, =A
EUD% &, BEICKHTWTEREDSROH L. F o1 ADBEHET 5

N BEEEAEEBIRONTEIRT 5, TORNESIZEMWN CEMRAEER L
EL\&E%T%E@%‘BL\%ﬁ* BNV DRBT U R ME FELITRD
£, ZDEEERMEDTTNUE. ZOBENEHLU EH B,

7_’7X FOBBETrZT A AN —TCHZERT EE. TBEDWF
ICZ ] OBERDIES (5:42), TEED W FITZ ] (The Texas Chainsaw
Massacre, 1974) &, EFEOBRABRNEERRIRT RS —RE TH 5,
O/N—= bk« JIVA—E. RT—DERHNREBEDORE: — > % [BEDREN
DINOAT 4] 1T BEIEHT S Kolker 234), 12HMy v+ > ILANDET
EXIERT—DHES5TRIV/ EBE, TEEOWFICZIDBERITIK
2% (FASCINATION) | (5:49) WS RBED XA ERDERY . BlDY
—’71\/7\?0& Swedish Marriage Manual (1970) & DESGHE /A—

1 (Sometime Sweet Susan,1974) DEPIFEWRD 3v bEHB (K5),

ﬂzuup\]ﬂzuu I T ROBEEHNZ A TR T %, XTI R
— - IvVIVERIVS - D v VI DBEFNEE RISAEERT HDD,
oz g0 T L& Ro7—&
NIV = BEEDEE (§7F& Cldm
B B0, BECTIXERDIY) R
75 RT 1 I v )b (body
| genres) | & i1 & {7 (Williams
56). NMEZIBIZEY HRT—IdHE
DERE L TOEBDZEIC, R
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JISAEDORRE L TCDOFBEOTEEICUTMTH2EES 911), 7041+

ICENUE. BOSRVIDOMEEZEDORRIFE (DILE) ThY. FALEFLE
?%ﬁk%ﬂ’]ﬂ BHN HIROMRETBEESHTE. FISRAEZNETHLD
(c75% (Freud, “Three Essays on the Theory of Sexuality” 222-24), 72
FOMLIL, FEIRETEHRIBEEND, RIFBNONLE, WS R IEE
BONE " 5Z5EB L TELLT D, TTTERIE. ZEOHERZENLT
FICFEN D, FIEINZADIEWLZEMSEZE R T KO SEBEINHER
EFRIRL. BRDNRZAELEEBIN DD EVDFERZZITAN. 8\D
MEHEWZT 5 (Freud, “The Dissolution of the Oedipus Complex” 175-
76)e UEDELDIT, RT—ERIV/ DEENZREIE. T74 7R -V
Ty O AD=ZAE R—F8B—7F) OO, IEhERFORE BE) &
RFDKG (EBEEIL) BEEKT 5,

I 74/ VE=AFOREDIN TH BHXEDMRFIE. VERRIEROERIM
ABHEET 5, CTTEBLEDIEZA MLLLFIBEETEN TEEDN
TR & TESKEE /A—T>] THsb, MIEROBENIERE TH S,
B ClE. TF TP RAZETIRITT 2BROEMD . BRI EF OIERC.
EOREEFOTCEBEOBRARL Y —T T4 XKL EEREND, BA
RISESE)/ OF ) A HB/ICAAREFTEY (T z”Ji') ZOYMEERD
RENTEECHD, EE. —ADLTERITH. BAREWETET HEEE
WERERRE (REBTFE) HoklFH5, ifd‘é%biﬁ@ck DIEYIFET
BB EARA—SUNETERBGIRIEN. T FZEWDEELERAEZ
DIBANEETHY . FHEREITICAR L TV, BIAEOIRRICIEERZE
EOEEITBAT B, EHREMICEBE T HDIE. BREZDEALNT > RS
EVDHDIEFETHY . BERICEEINIIMEICT T BFE LTRA—
P EVDEBNEIAREDHELE TNV EWDIFEERTH D, TDKD
ICEfERIE. BEDOY T« ALOBHEGHLMED. IMEEZITHEH %
BT AR CH B,

TO LIEMEBEE LR DY v )V ETEBARETNUIE. o Ta R

DZEEDBENEEHEIND, —WRICTT TR - AT L v XTl&
FORBINT BREEIL T /LY FTh D, FIEIRBENLET H—H.
B TR RICTBDIBEEEST - EZIBHCES (M0 1 XUEBED
EREGANY Y [ ZET D). FeFIEFERTELDODDOEZRAT S
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REBOHRT H—H. RICHIh> TREBIEINZWL, DXURER—
IEDOHRET D, TTICHERERET AU 710 A MDREVWOZEEBAT
niE. FHEE TBELER] HofHT 5 & WD ZEROEEHN RN S,
FZ T RiE. (ERPERDEERT L7 /UL GZEE %, HEREHRD
HTRET D, IT7 4/ UVEZERREREINE. 71 RENY Y 1 1ER
LERIC bNeR) & LT RU5|IEEREBEEL TBELER &
LT, EOTDOERICEDIDDS T BENICRUMER H8 5, FFic.
B R & TRES (10:32) OLSEMET TEELEINE Ny Y
1. DESTE/A—Y2]) BT ZEE TBRD_EAEHBRT 5
KO FEAEDBTH D, TTTHERORBIEZINUE. NV ahH5
FIRBIEENE R DRRHZT HDIE. FHZEH BB RZFEIR L
feh 5 Th Y. Tl ARBEIREE R 51 EHTEE LM E—TED T,
EBEEMEETNEDIE. DR EEZTBRBICE S TRERZRL,
UEDKSTE ST T ADZEBIE, FTibDT T ML 7T AR
SELEENICEEI TH D, WNEEEE TT /LGN EES b2
DA ADRINE b T T4 A=ATR—A=KE=KHE=FH. 71
A=NONDBEALZME=ETJ 1 b+ L=UT 1 ALOEHE=~R%. AR
—Y=A T T =3tV T b L= T A =B LERDSHRNET
EWVDIEEETFD, LD LMHDARIERVID SFE LEVD T MHRERE)
DIFEERIRIC. Mo ADEACHIETEIDRIRILT .
SSICRTTEEDMEER THE D, b T T4 ADMHITENE = DD =
TEHLTWAD, I, T T XIEBEZHRT 2812 C. BSS
REHNCERIN TS, 1BEEDERT T b T 7 1 AFBEED S AR—VIC
BEHMEINTAREML (COERROHMICK ) BICEFNBICHES).
BEICRIVAZ—ICHNT SN TV 44 ORI LEERET (1:39:57),
RTFTLEEH TCE—REREFTINTHRENTH S, 701 MHKEEZE
BORYERIR LTc LS (Freud, “Medusa’s Head” 273-74) . D
& REHMIC K DEAREOHDZE I EREDEELEBE DA D,
FTlc, —RIBE. FTTa ADOBEMIE. BENICILZEEE S BN
(BLER) (ICEDDDIEH. METAHIEIREIIILZMEICIMEZ SR ST
ABTHB, T T A& TA)RDRAIT 20T (1:41:22) &
WORLZDFIEEER L TR A LF—/\—DBEEEBIRE, HldirE

86

Jx b LRSS LTD (22— RS A8—]

UG SREDHEICBAES, COL5lc. BHIEOFIIIL. BE
DR ELTE. BRICWAGEWHEHLOBMEK GEK) ZE2LHT &
T BHEHRICIMEEESZ TWD, COERT. WEiE ST, BISHIR
ITREF T AMBRE, TELERS ICE—ELTLEDS, TDXDIC
NS ADFESNE. B EBEIEBIFTCU T b FLAICNAL. k&0
SEERALTZOIME ARIGENZES (ME) 252 GH5. EEA
BERDAF v 2 ) VOHETFR(LRIEDREE & TRIER. HBFICH
Lz (EBEIN) 7 A HDEE BRI T S,

FY— VIIEENICEIERD ST 7 X MK BREN., ANFiEa
H15d, BHBEMGE. RTI—LRIV/DERICEYD ST RIN.
RIRCEDUIVIRE &7 ADFERD 5 DD FARIC K U EENICTER
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A Nation Shaped by the Road:

The Quest for National Identity in Island Etude and
The Most Distant Course

Kosuke Fujiki
Introduction

Taiwan’s growing national consciousness has been a salient political is-
sue now for more than two decades. Following his presidential election in
2000, in which the Democratic Progressive Party (DPP) defeated the Chi-
nese Nationalist Party (Kuomintang, KMT), Chen Shui-bian implemented
a number of policies that strongly advocated the recognition of a political
and cultural identity for Taiwan, an identity notably distinct from that of
mainland China. These policies included the introduction of Taiwan’s in-
digenous languages in the curriculum for elementary school education
and also the so-called “Name Rectification Movement,” under which insti-
tutional names associated with mainland China were altered. With regard
to the politics of identity, Chen simply stepped forward in the footprints of
his predecessor and former KMT leader, Lee Teng-hui, who had continu-
ously moved to de-Sinicize Taiwan after assuming office in 1988. Despite
the major political parties’ disagreement over ways of dealing with the
cross-strait tension, there has been, as Gunter Schubert claims, an under-
lying and unstated consensus among the parties that “a Taiwanese nation
already exists” (535). Since the lifting of martial law in 1987, the national
consciousness of the Taiwanese people has developed hand in hand with
democratization, one indication of which is a steady increase in the num-
ber of Taiwanese inhabitants who regard themselves as Taiwanese. Be-
tween 1992 and 2006, according to a survey on identification trends in Tai-
wan, the number of people who identified themselves as “Taiwanese” more
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than doubled, from 17.3 % to 44.1 %, while the number of those identifying
themselves as “Chinese” dropped sharply from 26.2 % to 6.4 % (T'sai 16-20).

In 1994, Chris Berry used the expression “post-national imagined com-
munity” (36, emphasis added) for a Taiwanese identity that represented a
collective resistance to the Chinese nationalism of the KMT. However, that
“post-national” identity has already become a Taiwanese national identity.
Despite the ethnic diversity of the region, consisting primarily of the Min-
nan people, the Hakka people, the post-war immigrants from mainland
China and the officially acknowledged fourteen groups of Austronesian ab-
origines, Taiwan has undeniably been under the sway of a patriotic senti-
ment that seeks to define Taiwan as a nation, if not as an effective state. Set
against such a socio-political context, Taiwan’s contemporaneous travel
films can be seen as a vehicle for the enunciation of a national identity. This
interpretation follows from Barbara Klinger’s observation that “the road
film, in particular its generically obligatory journey through landscapes
and territories, participates within broader creative and cultural efforts to
define the nation” (181). As will be demonstrated in the following sections,
a cinematic journey confirms, and even invents, a national identity through
its representations of landscapes as well as its allegorical implications of
the quest narrative.

The two films under consideration, Island Etude (Chen Hwai-en, 2006)
and The Most Distant Course (Lin Jing-jie, 2007), share a central motif: the
protagonists’ search for their self-identity. Significantly, that quest is
framed within a geographic and ideological journey through Taiwan, mov-
ing from the urban west to the rural east. In Island Etude, a nearly deaf uni-
versity student from Kaohsiung, the second largest city in Taiwan, sets out
by bicycle on a week-long trip around the island. In The Most Distant
Course, the three main characters, each driven by a personal crisis, travel
from Taipei to the provincial east coast. In both films, the protagonists’
journeys provide a platform for exploring the question of what it means to
be Taiwanese, with a strong implication that a search for the self is ulti-
mately a quest for a national self. The films, however, draw on different
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facets of national culture to construct Taiwaneseness. Island Etude evokes
associations with Taiwan New Cinema (TNC) of the 1980s and with the co-
lonial past of Taiwan in order to emphasize their temporal continuity to the
present. The Most Distant Course creates a romanticized view of the natural
beauty of the east coast and of the aboriginal peoples residing in Taitung,
as if the presence of the aborigines in the east would legitimize an indige-
nous Taiwan. These two cinematic journeys are examined here for expos-
ing how they engender a sense of the national. Also taken into account are
globalization and ethnic diversity, topics which had been almost entirely
absent in TNC, in order to evaluate their effect on the imagination of a Tai-
wanese national identity.

I. The Utility of History: Island Etude

In Island Etude, questions of identity are raised early in the film. On the
second day of his around-the-island bicycle trip, hard-of-hearing traveler
Ming-hsiang encounters a film crew who has been scouting a location on
Taimali, Taitung. The fictional director of that film crew invites Ming-
hsiang to breakfast, eliciting from him the first words he utters in the film
(0:04:01-0:04:25):

Director: Ate yet? What do you want?

Ming-hsiang: [With an unfamiliar accent,] I ate already. Really.

Crew member: What are you? Overseas Chinese?

Ming-hsiang: I'm Taiwanese.

Crew member: Taiwanese? Are you kidding me?

Ming-hsiang: No. I just can’t speak very clearly.
Communication in this dialog is clumsy because of Ming-hsiang’s speech
impediments resulting from a hearing disability. His indistinct speech, at
first regionally unidentifiable to the film crew, introduces uncertainty
about his Taiwanese identity, as indicated by a crew member’s query if he
was overseas Chinese.

This scene bears two functions, one narrational and the other allusion-
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al. Firstly, through the questioning of Ming-hsiang’s national identity, the
purpose of Ming-hsiang’s journey is defined: a quest for identity. This
quest motif is further emphasized by the film-within-a-film that revolves
around a magician with a dove that “forgets how to fly,” and a unicyclist
that “is always looking for his missing wheel” (0:07:32-0:08:37). The “great
metaphor,” as the fictional director proudly explains, is that the wind of the
Pacific helps them find what they need by enabling the dove to fly and the
unicyclist to keep riding. Likewise, Ming-hsiang is seen as a traveler who
is aided by the wind of the Pacific as he searches for his Taiwanese identi-
ty. The other, and more noteworthy, function of this scene is to allude to a
similar scene in A City of Sadness (Hou Hsiao-hsien, 1989), a film for which
Chen Hwai-en had worked as cinematographer. In that scene, set in the tu-
mult of the February 28 Incident,' protagonist Wen-ching is attacked by
Taiwanese activists who mistake him for mainland Chinese because of his
similarly ill-articulated speech. This conspicuous parallelization of Ming-
hsiang and Wen-ching enables Island Etude to pay homage to the hallmark
of Taiwan New Cinema and to construct itself as the rightful successor of
Taiwan’s national cinema. More importantly, however, this parallelization
is what unlocks the possibility of an allegorical reading of Ming-hsiang’s
quest, in much the same way that Wen-ching provides a metaphor of a dis-
empowered Taiwan which had come under the rule of immigrants from
mainland Chinese immediately after the war (Reynaud 31). As with A City
of Sadness, which offered an audacious account of postwar Taiwanese his-
tory as witnessed by the voiceless Taiwanese, here too the audience is en-
couraged to follow Ming-hsiang’s journey as a popular investigation into
the past and present life of the nation.

To understand the relationship between Island Etude and TNC, it is es-
sential to situate this film within the history of Taiwan cinema. Taiwan cin-
ema of the 2000s is sometimes termed “Post-New Taiwan Cinema” or “sec-
ond new cinema” (Hong 185), the terms implying both the chasm between
and the continuity of TNC and contemporary Taiwan cinema. Arguably,
the films of the 2000s are characterized by a great leap from the auteur-
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driven art-house cinema of the 1980s to a more commercially viable popu-
lar cinema (Yeh 156-7). However, references to the works and filmmakers
of TNC, which are found in both Island Etude and The Most Distant
Course,’ indicate continuing influences of TNC. An affinity between TNC
and post-TNC lies in their ideological standpoint: they share a preoccupa-
tion with Taiwan’s everyday life and popular memory, and the pursuit of a
distinct Taiwanese identity. For TNC filmmakers, the central driving force
was a nationalist impulse that originates in the nativist literature of the
1970s (Yip 60). Challenging the exiled KMT government that sought in
mainland China the root and identity of the Republic of China, TNC en-
deavored to present an alternative view of Taiwan and its past through the
use of the vernacular Hokkien language (commonly called Taiwanese in
Taiwan) which was at the time discouraged in media and education under
the KMT rule. An alternative view of Taiwan was also presented through
the portrayal of the experiences of deprived local Taiwanese and, as in the
case of A City of Sadness, through the representation of historical events
that had been silenced by the official KMT version of history. Embracing
the nationalism of TNC, “Post-New” Taiwan cinema of the 2000s has fre-
quently concerned itself with the national consciousness, as Island Etude
and The Most Distant Course are two cases in point. Despite the predomi-
nant (but not exclusive) use of Mandarin Chinese and a strong commercial
appeal, both of which mark post-TNC’s departure from TNC, the two films
are evidently informed by influences from TNC, as if they had taken up
from their predecessor the task of inventing a nation.

In an attempt to demarcate a Taiwanese national identity, Island Etude
repeatedly evokes the memory of Taiwan’s colonial experience under Ja-
pan, particularly in the sequences where Ming-hsiang stops at Sayon Me-
morial Park ® in Yilan and at the ruins of the Pei-pu Power Plant in Kee-
lung. In both instances, it is made clear that active efforts are being made
to preserve colonial memory: the Taiwanese-speaking tour guide in Yilan
explains that the so-called “Sayon’s Bell” in the park, a bell originally given
by Governor-General Hasegawa in 1941 to commemorate the aboriginal
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girl’s death, was a reconstruction (0:35:02-0:36:04); and, at the restaurant
where Ming-hsiang has lunch, a group of Taiwanese sightseers mention
that the power plant, built during Japanese rule, is to become part of the
National Museum of Marine Science and Technology (0:41:00-0:43:38). Co-
lonial history is thereby shown to be part of a national history indispens-
able for Taiwan’s nation-building. However, this remembering of a shared
past is not without its fictitious inventions, as Ernest Gellner remarks:
nationalism uses the pre-existing, historically inherited proliferation
of cultures or cultural wealth, though it uses them very selectively,
and it most often transforms them radically. (54)
In Island Etude, such selection and transformation of the past can be found
most strikingly in the Yilan sequence, within which the film presents a
brief, romanticized version of an historical event that took place in 1938
when Sayon, a seventeen-year-old Atayal girl, was drowned in a river
(0:36:04-0:36:55).

The historical scene that is re-enacted in Island Etude shows Sayon and
other villagers as they see off with a Japanese police officer who is leaving
the village to join the army during a typhoon. Rather than reflecting histori-
cal accounts, the cinematographic portrayal seems to derive primarily from
the wartime Japanese propaganda film Sayon’s Bell (Hiroshi Shimizu,
1943), in which Sayon is played by Ri Koran (also known as Li Xianglan).
Though the scene is quite brief, evidence of the borrowing from Sayon’s
Bell is found in the clothing Sayon is shown to be wearing, in the presence
of children, and in the implicit expression of Sayon’s affection for the offi-
cer. Firstly, in Island Etude, Sayon is shown attired in exotic, aboriginal
dress, echoing the earlier film where Sayon is shown wearing traditional
aboriginal clothes. However, the historical Sayon most likely wore Western
clothing, because the aborigines were discouraged from wearing tradition-
al garments under colonial rule (Shimomura 166). The Japanese wartime
film had put Sayon in aboriginal dress in order to emphasize the exoticism
of the Taiwanese aborigines. Secondly, the inclusion of children has less
relevance to the historical event than to the fact that children were a favor-

97



Kosuke Fujiki

ite subject matter of the wartime director, whose presentation of Sayon’s
diligence in taking care of children highlighted her dutifulness and kind-
ness. Thirdly, in Island Etude, Sayon’s devotion to, if not romance with, the
Japanese officer manifests itself in her gaze. In Sayon’s Bell, Ri Koran’s
sexualized performance of Sayon during the storm scene was criticized by
a contemporary critic, who claimed Ri played the scene “as though there
were a love relationship between Sayon and her teacher” (Shimomura,
167; my translation).

Thus, it is evident that Island Etude supports a mythic view of the colo-
nial period created by the Japanese propaganda film in its struggle to es-
tablish a Taiwanese identity. When Sayon’s Bell was made, the function of
that film, along with other wartime cultural forms that unanimously my-
thologized Sayon’s accident as a symbol of the aborigines’ patriotism to Ja-
pan, was to encourage the mobilisation of Taiwan’s aboriginal populations.
The Atayal people in the village were shown to be “model examples of the
success of the colonizer’s benevolent program of civilization” (Kleeman
35). Reproducing the myth of Sayon, which had been disseminated by the
Japanese colonizer through film, music, play, novels and school textbook,
Island Etude selects the tale as a reference point in Taiwan’s collective
memory. As shown in the film, Ming-hsiang, whose generation has never
experienced the Japanese colonial time, discovers that tale on his journey
and incorporates it into his own, developing collective memory.

The role of (fictional) colonial memory is supported by casting. Saya
Chen, a Puyuma actress who performs as Sayon, also plays as the leading
actress in the film-within-a-film. As mentioned earlier, the film-within-a-film
introduces the quest motif and shows that the characters regain, with the
help of the wind of the Pacific, that which had been missing. In that film-
within-a-film, the leading actress is told to wear a hairpiece with a long,
wavy lock stretching to the side because, according to the fictional direc-
tor, the role that she is to perform represents the wind of the east coast
(0:07:41-0:08:38). Saya’s double role implies that just as the characters in
the film-within-a-film are able to recover their identities through their en-
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counter with the leading actress who symbolizes the wind of the Pacific,
Ming-hsiang may find his by delving into the story of Sayon. At the end of
the Yilan sequence, the film illustrates how he tries to share the memory
of Taiwan’s past. After the pseudo-flashback of Sayon, Ming-hsiang is look-
ing down at the river from a bridge when a group of elderly women begin
singing Hamako Watanabe’s 1941 song “Sayon no kane [Sayon’s Bell]”
(0:37:03), which is based on the accident and sung during the scene of
Sayon’s funeral at the end of Sayon’s Bell. At this point, he immediately no-
tices the song and tries to find its source, despite his hearing impairment.
Sung in Japanese, the song continues as the film cuts from the shot of the
elderly women to the shots of landscape and the Pacific Ocean, insinuating
that the colonial memory is inscribed upon the bodies of the singing wom-
en as well as the landscape of Taiwan. The sequence ends with Ming-
hsiang camping out by the shore in Peikuan and trying to pick the tune out
on his guitar, with a drawing of the actress with a wavy hairpiece at his side
(0:37:52-0:39:04). Ming-hsiang’s selective listening to the Japanese song
connects the young traveler to Taiwan’s older generation, creating the illu-
sion of a historical continuity between them. The residue of the Japanese
colonialism is therefore a fetish of national history to which Ming-hsiang
returns with a sense of nostalgia and on which he bases his Taiwanese
identity.

For Homi K. Bhabha, the representation of a nation constitutes “a
Janus-faced discourse of the nation” (3), as the concept of the nation is in-
formed by the ambivalence that splits between the unifying force of nation-
alism that seeks to narrate the nation as a homogenous, perpetual body,
and the current social reality that transgresses it. Ming-hsiang’s around-
the-island journey displays a similar ambivalence in the form of geographi-
cal space. On the one hand, the east coast facing the Pacific represents the
past, the distant and the alien for the traveler who confirms his identity as
an insider through encounters with such (quasi-)foreigners as a Canadian-
grown Taiwanese returnee in Hualian and a Lithuanian sightseer in Yilan.
On the other, the west coast is the present and familiar space. Thus, it is in
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the scenes set in the west coast of the island that the film focuses on a
rather unflattering picture of Taiwanese society: in Linkou, Ming-hsiang
talks with a female schoolteacher who unwillingly accepts an early retire-
ment plan to receive a monthly pension (0:53:13-1:00:22); in Hsinchu, he
joins a group of retired needlewomen who gather to protest against their
former factory owner (1:02:04-1:06:33); in Taichung, he befriends youths
who are alienated from society and express themselves rebelliously
through graffiti and rock music (1:06:50-1:10:14); in Changhua, Ming-
hsiang learns from his grandfather that, when he was a child, his family
had been maligned by superstitious people who believed that some paren-
tal or ancestral karma must have caused his deafness (1:11:48-1:14:06); and
finally, the film touches on an environmental problem regarding the wind-
break forest in Chiayi (1:29:34-1:31:09). Paired with the glamorous and
nostalgic views of the east coast landscape in the first half of the film, these
encounters in the west coast acknowledge the flip side of the same coin:
the nation’s problems with the underprivileged population and with the en-
vironment. Nevertheless, the film’s ambivalent portrayal of the nation does
not contradict the formation of a national identity; rather, it endorses the
Janus-faced nature of nationhood and in itself becomes an articulation of
national identity.

Although nationalism derives from “the artefacts of men’s convictions
and loyalties and solidarities” (Gellner 7), Taiwan has long had internal ob-
stacles to its national formation: antagonism among different ethnicity
groups and the long-time social exclusion of aborigines. Island Etude com-
ments on Taiwan’s ethnic diversity toward the end of the film in a scene set
in Taitung, an east coast region known for its high proportion of aboriginal
population. The positioning of this scene violates the chronological order
of events, as the Taitung sequence, which takes on the first day of Ming-
hsiang’s journey, is positioned at the last part of the film. In the handicraft
shop that Ming-hsiang visits in Taimali, a post-war immigrant named Mr.
Wang talks to Ming-hsiang about his family and life history (1:39:56-
1:43:23). This sequence presents Mr. Wang as a well-adapted mainlander:
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he is married to an aboriginal woman; his grandson is shown to be a bilin-
gual of Mandarin Chinese and an aboriginal language; and Mr. Wang
proudly talks of one of his sons who is stationed on Matsu Islands, an ar-
chipelago in the Taiwan Strait closely facing mainland China, to protect the
national border. Mr. Wang’s accommodation to Taiwan illustrates the con-
cept of “New Taiwanese,” a political rhetoric which Lee Teng-hui promoted
during the 1990s to alleviate the inter-ethnic tension between post-war im-
migrants from mainland China and the descendants of earlier Chinese im-
migrants mainly consisting of the Min-nan and Hakka peoples. This “New
Taiwanese” centers on “the unity of all people living on the island, on inclu-
siveness, consensus and identification with Taiwan and its future” (Kaed-
ing 24). In the New Taiwanese discourse, anyone who lives on the island
and identifies with the nation is considered Taiwanese, regardless of both
ethnicity and time of migration. Mr. Wang’s identity as New Taiwanese is
further emphasized when his scene is immediately followed by the film’s
final sequence where aboriginal folk singer Kimbo (also known as Hu Te-
fu) sings a song titled “Taipingyang de feng [Pacific Wind]” on a stage set
up by the sea. Kimbo is dressed in traditional aboriginal clothes to high-
light his Puyuma and Paiwan origin. The two scenes are bridged by a title:
“This is Mr. Wang’s second homeland, and also musician Kimbo’s birth-
place” (1:43:44-1:43:53, my translation®). The idea of the “second home-
land” and the juxtaposition of the Chinese mainlander and the aborigine by
means of the explanatory title suggest a trans-ethnic identity based not on
the ethnic origin but on an emotional attachment to a shared land.

As used as the title of Kimbo’s song and appearing prominently in the
film-within-a-film, the wind of the Pacific is given symbolic significance in
Island Etude. Whilst the wind symbolically helps the characters regain
their identities in the film-within-a-film, the ending sequence associates
Kimbo’s “Pacific Wind” with Mr. Wang’s acquired Taiwanese identity
(1:43:24-1:43:53): it begins as Mr. Wang walks on the beach with his grand-
son, implying that Mr. Wang’s “second homeland” is a place where the
wind blows in from the Pacific. The lyrics of the song are infused with a
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nostalgic sentiment for Taiwan’s pastoral land, with such phrases as “the
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original homeland,” “the earliest memory,” “the primeval feeling,” and “an
island-country air.” Furthermore, in the same sequence, the song contin-
ues in flashback scenes where the traveling shots of Ming-hsiang bicycling
on the coastal road are intercut with a series of shots of either coastal scen-
ery or the people whom he has met on the trip, as if he were repeating the
entire journey, if only in his mind. In this montage-style flashback, the
wind is linked to the journeying, suggesting that being blown by the wind
from the Pacific would help the traveler discover his Taiwanese identity.
What the wind of the Pacific provides is therefore the combination of an at-
tachment to the homeland and a longing for travel within it. This longing
for traveling is closely related to the romanticism of the east coast, which
will be discussed in detail in the next section concerning The Most Distant

Course.
II. A Root-seeking Route: The Most Distant Course

As with Island Etude, The Most Distant Course is a travel film in whose
journey the travelers search for their identities. This premise for the char-
acters’ travel is articulated within a passage from Indian poet Tagore’s
poem Gitanjali, to which the film owes its title:

It is the most distant course that comes nearest to thyself [...]. The
traveller has to knock at every alien door to come to his own, and
one has to wander through all the outer worlds to reach the inner-
most shrine at the end. (10)
The passage serves as the source for quotations in various advertising ma-
terials and is adapted in the lyrics of “Zui zui yaoyuan de lu [The Most,
Most Distant Way],” another song sung by aboriginal musician Kimbo and
played during the ending credits. It brings to the fore the theme of the
searching for an original self through traveling.” Each of the three main
travelers, though unacquainted with each other, is dwelling in Taipei and
depicted as being currently disoriented in life: sound recordist Hsiao-Tang
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has lost both his girlfriend and his job on a film set; office worker Ruo-yun
is weary of her affair with a married colleague; and psychiatrist A-Tsai has
a troubled marriage. A diagnostic remark which A-Tsai makes to his client
can easily be applied to the three protagonists: “You're desperately search-
ing, but you don’t know what you’re looking for. [...] You don’t have the
slightest sense of being alive” (0:17:04-0:17:25). What drives them to the
east coast is thus their yearning for an ostensibly happier past: Hsiao-Tang
hopes to get back his ex-girlfriend by completing his sound project; A-Tsai
heads for Taitung City, hoping to express and fulfil his unrequited love for
his former college classmate; and Ruo-yun sets out to find the unknown
sound recordist who has been sending cassette tapes which have been
mistakenly delivered to her. Further, Ruo-yun’s journey is colored with a
nostalgic mood created by intertextual reference. In order to listen to the
tapes she has received, she buys a SONY portable cassette player, against
the advice of the shop clerk who tells her that cassette players are now ob-
solete (0:28:34-0:29:19). The vignette re-enacts a scene from Japanese box-
office hit Crying Out Love, in the Center of the World (Isao Yukisada, 2004),
a film about a thirty-something male obsessed with the memories of his
dead high school sweetheart and the man’s fiancée who listens to the dead
girl’s voice messages recorded on cassette tapes before leaving for the
hometown of her fiancé and the girl. This intertextuality likens Ruo-yun’s
unearthing of the places where Hsiao-Tang had made his recordings to the
heroine of the nostalgia-ridden melodrama who delves into the past of her
fiancé, resulting in emphasis on the film’s retrospective overtones.
Inseparable from nostalgia, the national consciousness manifests itself
in the film’s representation of the east coast landscape. Hsiao-Tang re-
counts into his boom mike that it was the wish of him and his ex-girlfriend
to “travel around the country, recording sounds from every corner of Tai-
wan” (0:30:26-031:45). His sound collection, titled “Sounds of Formosa,”
consists of the recordings of sounds from nature and the lives of people in
the east coast, such as those of waves in the east coast, the wind blowing
through a forest, the courting of squirrels, the voices of children, and the
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aboriginal dance music in Taitung. The film lavishly displays the natural
beauty of the east coast as it follows Hsiao-Tang’s passage through diverse
locations in Hualian and Taitung, frequently relying on long shots that situ-
ate him within grandiose open space (examples include 0:35:27, 0:43:17,
0:55:21, 1:48:25). The picturesque images of landscapes enable the viewer
to find a patriotic attachment to the locality and its past, as Barbara Klinger
contends that grand views of scenery “assure the viewing audience of the
enduring presence of the historical past and the ideals of patriotism” (192).
The grandeur of the landscape, along with the organic unity of the charac-
ter and the space as visualized in long shots, seems to characterize the
scenery of the east coast as primordial visions of Taiwan. In fact, the un-
spoiled scenic beauty of the east coast has been promulgated since Taiwan
started to take steps toward democratization, when in 1988 the govern-
ment designated the area as the East Coast National Scenic Area to admin-
ister its natural and cultural assets and attract tourists. Given the Taiwan-
ization process during the Lee administration, it is not difficult to recognize
how this scenic area of the east coast has been charged with implications
for national identity formation. Therefore, the cinematic representation of
the east coast, to which the three urbanites make a pilgrimage, can be
seen as a route for them to find their Taiwanese roots.

Whereas Island Etude presents Taiwanese aborigines mainly in rela-
tion to colonial memory and the construction of a trans-ethnic Taiwanese
identity, The Most Distant Course romanticizes as part of a utopian view of
Taiwan the indigenous culture of aboriginal people whom the three travel-
ers encounter in the east coast area. This is why Hsiao-Tang and A-Tsai re-
cord an aboriginal dance song as one of the “Sounds of Formosa,” when
they sit around a fire among aborigines and enjoy drinking (0:52:48-
0:53:28). A-Tsai wears a T-shirt printed with aboriginal art and a handicraft
pendant, indicating his fascination with things aboriginal. The same touris-
tic appeal of the aboriginal song is what prompts Ruo-yun to hit the road
for Taitung, as the song continues into the subsequent scene of Ruo-yun,
who listens to it on her portable player and then immediately walks out of
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her cubicled office (0:53:29-0:55:00). Having this association to dance, mu-
sic and drink, this euphoric representation of the aborigines and their cul-
ture contributes to a vision of a unified multiethnic nation. It is articulated
in the scene where Ruo-yun is given a ride on a pickup truck by a group of
aboriginal workers in Taitung (1:21:21-1:24:07). The scene depicts the
workers on the truck singing “Wo gai zenme ban [What Am I to Do?]” by
Puyuma musician Kao Tzu-yang. Like Kao’s other songs that defied the
KMT’s Mandarin-only initiative under martial law and were therefore
banned (Kuo 73), the song incorporates words from multiple languages,
from malasan, the Amis word for “intoxicated,” to loanwords from Japa-
nese such as ojisan [uncle], obasan [aunt] and sayonara [goodbye]. Fur-
thermore, when Ruo-yun is invited to open up her mind and sing along, the
lyrics switches from Mandarin Chinese to an aboriginal language, although
the tune remains the same. The song that they sing in this scene is thus
characterized by the Bakhtinian heteroglossia, a linguistic condition under
which an utterance is comprised of a synthesis of heterogeneous speech
types and linguistic forms (Bakhtin 262-3). The inclusion of the Amis and
Japanese words into the lyrics alludes to the ethnic diversity and the colo-
nial experience of Taiwan, stressing that the Mandarin Chinese used in the
lyrics has been transformed by Taiwan’s social and historical conditions.
Moreover, despite the code-switching from Mandarin to the aboriginal lan-
guage, the melody understates the switch and maintains the coherence of
the song. This heteroglossic nature of the song symbolizes that each eth-
nic group, as represented in language, is governed under a harmonious
unity of the imagined community embodied in the melody. This optimistic
vision of the nation in the scene, however, is not without problems. It
draws on some of the stereotypes about aborigines (one man holds a beer
bottle and another plays the guitar), portraying the aborigines as the wel-
coming, happy-go-lucky Other. As with A-Tsai’s T-shirt and accessories,
the song that Ruo-yun sings in the aboriginal language is another fetish
that evokes a touristic desire for the exotic, yet familiar east coast, where
the travelers might discover an original Taiwan that is lost in their urban
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life.

As opposed to Island Etude, in which the representation of urban soci-
eties is kept to a minimum, The Most Distant Course frequently contrasts
the utopian east coast with the urban life in Taipei. The contrast between
the urban and the rural reveals the questions of national identification. In
his discussion on Cape No. 7 (Wei Te-sheng, 2008), Jason Ho Ka-hang
equates the urban/rural dichotomy with an ideological shift from the na-
tional to the post-national, interpreting the 2008 blockbuster’s disregard of
Taipei in favor of the seaside town of Hengchun as suggesting that the “na-
tional identity of Taiwanese can no longer be defined and refined by the
economic and financial discourses per se” (9). However, his perception of
a nation-state merely in terms of economic and administrative factors is re-
strictive and incapable of accounting for the persistence of a more visceral
and emotional nationalistic sentiment. Moreover, it also fails to encompass
sufficiently the influence of globalization on the drive for nationalism.
Whereas, as discussed above, an emotional attachment to pastoral land-
scapes in the countryside in itself constitutes a form of identification with
the national, it is urban spaces that are often associated with the negative
effects of globalization and the proliferation of the post-national. This di-
chotomy between the two, namely the romanticized east coast against the
dystopian vision of Taipei, is only imaginary, for the east coast landscape
and indigenous culture have indeed been fetishized within global capital-
ism as commodities that would cater for a nationalist sentiment and tourist
needs. Nevertheless, it explains how globalization is seen to be a potential
threat to national identity. In The Most Distant Course, Taipei is depicted as
one such space of disorientation and alienation, a globalized city devoid of
any national or regional specificity. Hence, it is their troubled urban lives in
Taipei that lead Hsiao-Tang, Ruo-yun and A-Tsai to head for the east coast
where an original Taiwan supposedly remains intact.

Such representation of the capital city as a characterless dystopia is
achieved by the visual style of the film. With the exception of the film’s
first exterior shot of a Taipei Metro train passing over the Keelung River
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on an elevated railway at night (0:01:50-0:02:06), the shots of Taipei’s city-
scape can be classified into either one of two categories. The first category
employs shallow focus, an effect that leaves the background out of focus
(for example, see fig. 1). Due to the lack of depth, exterior shots in Taipei
are almost exclusively in medium shots to close-ups. In these shots, the in-
dividual figures are visually set apart from the heavily blurred city back-
ground, resulting in disorientation in a literal sense. Although close-ups
and shallow focus are also found in the east coast sequences, they are in-
tercut with long shots that place the figure and the scenery within one
plane. The second category is a mediated view: the cityscape is shot either
in a reflection on a glass window or through glass (see fig. 2). Glass win-
dows in the apartment, the train, the office and the bus separate the figure
from the cityscape, suggesting her alienation from the city. (“her” because
all the shots in this category involve Ruo-yun). A direct presentation of a
city view is avoided in both categories. These two forms in the film’s cine-
matography can be compared to Gilles Deleuze’s any-space-whatever, a
disconnected or emptied cinematic space whose meaning and functions
are not predetermined for any
dramatic or performative purpos-
es (120-1). Although Deleuze is
optimistic about its creative po-

tentials, the concept of any-space- F
whatever has been used figura- h’ _
tively to describe globalized urban
spaces (for instance, Shiel 11-2). Fig.1  (0:55:04)
A global city is a space where na-
tional identity has lost all curren-
cy other than mere market value,
since a traditional sense of be-

longing to a locality and the con-
nection of that locality to its his-

torical past are nowhere to be  Fig.2 (0:27:44)
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found. With this disorienting blur and alienation of individuals from viewed
space, Taipei as presented in The Most Distant Course is a form of any-
space-whatever, emblematic of the contemporary post-national situation.
The identity-searching journey of the three characters is therefore a rather
conservative reaction to the globalization in process.

However, the film is at the same time critical of the romanticism involv-
ing the east coast, with which it is deeply imbued. This explains why none
of the three travelers accomplishes what each had set out to do. When A-
Tsai arrives in Taitung City with Hsiao-Tang, he finds that his college-time
friend has already moved out and her house has been demolished
(1:28:08-1:31:29). Unable to find Hsiao-Tang, Ruo-yun despairs as she
speaks into a voice recorder and asks, almost to herself, “Do you know
where I am?” (1:36:15-1:38:54). Hsiao-Tang abandons his “Sounds of For-
mosa” project, apparently having realized its futility (1:41:22-1:42:15). The
final shot of the film does show Ruo-yun and Hsiao-Tang in one frame, yet
it remains unresolved whether she can even recognize him (1:48:29-
1:50:05). This downbeat ending fits into the original road movie genre that
emerged in the United States in the late 1960s. Disenchantment in road
movies, according to David Laderman, reflects the disillusioned mood of
the 1960s American society when the notion of the home was disintegrat-
ing (19). This is why in a road movie a utopian vision that brings the travel-
er on the road is often bound to be illusory. A wide, vacuous road that was
built on the site of the house of A-Tsai’s friend and Ruo-yun’s question ut-
tered in her soliloquy hint at a similar loss of the home; they are lost on the
road, failing to find both their goals and their way home. Moreover, in
some scenes the film highlights the foreignness of the travelers by linking
them to fish. When Hsiao-Tang and A-Tsai stop the car to smoke, a wall
painting of undersea lives behind them is illuminated by a blue, fluctuating
light, appearing as though the two were under water (1:11:18-1:12:41).
Continuing with the same underwater analogy, blue is used abundantly in
lighting, décor and clothes in the subsequent scene at a guesthouse
(1:12:42-1:21:20). Finally, in his final appearance in the film, A-Tsai walks
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away on a seaside road in a diving suit and flippers, gasping for air under
his snorkel and his arms paddling in the air (1:42:11-1:45:57). The analogy
in these scenes suggests that the travelers are fish out of water, drifting
around without belonging to the east coast. In contrast to Island Etude
whose ending with the first day of Ming-hsiang’s journey suggests his self-
contained, eternal circulation around the island, The Most Distant Course
breaks with the grand illusion of belonging to the nation, leaving its travel-
ers in a condition of disorientation and alienation not unlike what they
were experiencing at the beginning. Nevertheless, both films reveal that
the crisis of national identity does not necessarily lead to an inevitable one-
way trip from the national to the post-national; the national-bound journey
has not lost its impetus.

Conclusion

This article has observed the representation and invention of national
identity in two cinematic journeys. In the films’ quest narrative framework,
the travelers attempt to discover the national through various encounters
with people and places on the road; however, it is in fact the road itself that
invents the national. The two journeys construct Taiwanese national identi-
ty both temporally and spatially. Island Etude relies on colonial history and
the heritage of Taiwan’s national cinema to maintain the continuity of the
past and the present of the nation. The Most Distant Course celebrates the
east coast landscape and the aboriginal lives as a primordial vision of Tai-
wan and contrasts them with the globalized Taipei. In the reminiscence of
the national past, the fantasy of sharing a common narrative overrides fac-
tual accuracy, even at the cost of allowing representations by the former
colonizer to replace memories. Effectively, some of the stereotypes about
the aborigines are evoked so that the aborigines can embody the benign
and unresisting Other, an indispensable component in a harmonized vision
of a multiethnic nation. Nonetheless, the exoticism of the aborigines in-
cites a touristic desire for experiencing the east. Although the films depart
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from a univocal nationalist discourse in some measure, with the portrayal
of contemporary social problems in the latter half of Island Etude and the
disillusioning ending of The Most Distant Course, the journeys contribute
to the imagination of Taiwanese national identity. That said, the driving
force behind their journeys is the ongoing process of globalization, which
is manifested as an urban space in The Most Distant Course and disregard-
ed in Island Etude. The national is inextricably linked to the global, being
part of it yet reacting against it at the same time.

Circumstances surrounding Taiwan cinema have slightly changed after
KMT candidate Ma Ying-jeou beat Chen Shui-bian in 2008. As the cross-
strait tension has relaxed owing to Ma’s presidency, Taiwan cinema has,
since October 2010, become exempt from the foreign film quota restriction
of mainland China. Despite this opening of a vast market, the lukewarm
box-office sales of some of the domestic hits have proved that the “national
cinema” brand may not necessarily appeal to the Chinese market. None-
theless, the output of this “Post-New” Taiwan cinema has continued to em-
ploy nationally-specific subjects, both historical and contemporary. As Is-
land Etude and The Most Distant Course do, some of those films address
the issue of national identity. This may be an indication that, although na-
tional consciousness has already taken root among much of its population,
Taiwan’s diplomatic intercourse with other countries as well as its domes-
tic frictions among different ethnic and other social groups will continue to
problematize the questions about nations, nationality and national history,
both in reality and in representations.

Notes

1 The February 28 Incident is an uprising by Taiwanese civilians who had been
frustrated with the government of the Republic of China, which took control of
Taiwan following the end of Japanese rule. Triggered by a conflict between gov-
ernment agents and an illegal cigarette vendor on February 27, 1947, civilians ri-
oted against mainlanders. Under the command of the KMT, the armed forces of
the Republic of China reacted with a violent crackdown. They reportedly massa-
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cred or executed 10,000 to 20,000 civilians (Lee 9), and later declared a martial
law that lasted until 1987. Released in 1989, A City of Sadness is the first film to
portray the incident, which had been considered a taboo subject under martial
law.

In The Most Distant Course, one of the key TNC filmmakers, Wang Tung, appears
in the role of the director who fires Hsiao-Tang at the beginning. Wang’s appear-
ance portrays the historical continuity of Taiwan cinema as a generational hierar-
chy. Moreover, another TNC writer and director, Wu Nien-jen, figures in both Is-
land Etude and The Most Distant Course. Wu is the actor in the role of the bus
driver whom Ming-hsiang meets in Hsinchu in Island Etude, and is the lyricist of
the pop song “Rexian ni he wo [Hotline You and Me],” which A-Tsai sings with a
betel nut vendor in The Most Distant Course. Wu has been known not only for his
activities in TNC but also for being a nativist advocate for a Taiwanese cultural
identity in media (Davis 253-4). Though it may be a minor point, his participation
in the two films seems to add a political nuance to their subtexts.

Sayon Memorial Park is dedicated to a seventeen-year-old Atayal girl, Sayon,
who went missing during a typhoon in September 1938 after she fell into a river
from a bridge. Along with several other young aborigines, she was climbing
down from her village in the mountain, carrying some of the baggage for Masaki
Takita, a police officer in Nanao, Yilan, who also taught Japanese to Sayon at a
Japanese-language school. The colonial government took notice of her accident
mainly because Takita was reportedly leaving the village to join the army. Thus,
the government propagated Sayon’s accident as the story of a tragic heroine who
died for a patriotic cause: a memorial was founded by the Governor of Taipei
County in October 1939; “Sayon’s Bell,” a commemorative bell with the inscrip-
tion “the Bell of Patriotic Maiden Sayon” was given by Governor-General Kiyoshi
Hasegawa in April 1941; and the story became a subject of a school textbook in
Taiwan in 1944. Moreover, her story came to be widely known in the 1940s
through film and music among other media.

The English subtitles on Warner’s Region 3 DVD read: “Mr. Wang’s from Main-
land China. He considers Taiwan his second homeland. This is also musician
Kimbo’s birthplace” (1:43:44-1:43:53). This is not a literal translation of the origi-
nal Chinese text, to which the first sentence of the English text is newly added:
Mr. Wang’s mainland origin, which his accent makes recognizable to native
speakers of Mandarin Chinese, needs to be explained in English subtitles. For
these lines, I have provided here an English translation more faithful to the origi-
nal text than is the translation on the DVD.
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5 The significance of the quote from Gitanjali needs to be taken with some consid-
eration on translation, for there is a translational error that may determine the in-
terpretation of the film. In the lyrics of Kimbo’s song, a phrase from Gitanjali, “It
is the most distant course that comes nearest to thyself,” is adapted into Manda-
rin Chinese as “Zhe shi zui zui yaoyuan de lucheng, laidao zui jiejin ni de difang
[This is the most distant way to come nearest to your place].” Although Tagore is
credited as co-lyricist of the song, along with Kimbo, the lyrics imply a romantic
relationship that does not exist in Tagore’s original phrasing, which refers to self-
reflection. The same error can be traced back to the 1985 translation Jitanjiali
[Gitanjali] by Fujian-born writer Bingxin, who introduced the works of Tagore to
the Chinese-speaking world. The Chinese-language advertisements of The Most
Distant Course exploit the romantic overtone created by the error: for instance,
the slightly-modified phrase “Zui jiejin aiqing de difang [the nearest place to
love]” is used on a domestic poster as well as the Taiwanese DVD jacket. Howev-
er, in an English-language quote from the poem on the domestic poster, the DVD
jacket as well as some of the overseas posters, the passage in question always
reads: “It takes the most distant course to come nearest to yourself,” a text more
faithful, though not exactly identical, to the original. Supervised by British film
critic Tony Rayns, the film’s English subtitles to the lyrics of Kimbo’s song also
employ “It take the most distant course / To come nearest yourself” (1:49:46-
1:49:57). This confusion in translation would potentially give different impres-
sions of the film to the Chinese-speaking audience and to the English-speaking
one. Due to the promotional phrase in advertisements, the Chinese-speaking au-
dience may see The Most Distant Course with the assumption that there may be a
romance between the characters; the English-speaking audience, on the other

hand, would focus more on the self-reflective aspect of the characters’ journeys.
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Crying Out Love, in the Center of the World [Sekai no chushin de, ai wo sakebu]. Dir.
Isao Yukisada. Toho, 2004.

Island Etude [Lianxi qu]. Dir. Chen Hwai-en. 2006. DVD. Warner, 2007.

The Most Distant Course [Zui yaoyuan de juli]. Dir. Lin Jing-jie. 2007. DVD. Link Inter-
national, 2008.

Sayon’s Bell [Sayon no kane]. Dir. Hiroshi Shimizu. Shochiku, 1943.
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Call for Submissions (Auxiliary Explanation in English)

The Japan Society for Cinema Studies welcomes essays in film studies.
Only registered members may submit articles to its journal, Cinema Stud-
ies. A member can submit one article for each issue. Articles are restrict-
ed to unpublished work.

Authors should submit two MS-Word files of their article and curricu-
lum vitae by the end of July. Please consult MLA Handbook for Writers of
Research Papers, after the 6th edition. Manuscripts in English should be
typewritten, double-spaced, on one side of “A4” or “8 1/2 x11” paper of
good quality. Use parenthetical references with endnotes and a list of
Works Cited. The length of articles should be less than 28 sheets, includ-
ing stills and the like (each counted as 1/6 page). In addition to the MLA
rules, the running time of the film text discussed should be shown..

Submissions will be sent to the following email address:
japansocietyforcinemastudies@yahoo.co.jp. The Editorial Board will make
the final decisions on which papers will be published. Authors’ names will
not be made known to the Editorial Board while submissions are under
consideration. For this reason, names may not appear on manuscripts; in-
stead, the curriculum vitae should have a cover sheet with the author’s
name, address, current position, email address, telephone & fax number
and the title of the article. Authors will be notified of the Board’s decisions
around the middle of September. After an essay is accepted for publica-
tion, we will ask for a final draft file.
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