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A Reevaluation of the Importance
of Mushi Pro’s Three Adult-Orient-
ed Animated Films in the Develop-

ment of Japanese Animation

GAN Sheuo Hui

Introduction

Animation is constantly adapting to the newest technology,
ongoing changes in popular culture, as well as incorporating various
elements from media such as film, comics/manga, fine art and so on.
As animation scholar Paul Wells states in Animation: Genre and
Authorship “... It can be argued that historically, aesthetically and
technologically, animation is an intrinsically modern form. In all of its
incarnations and progressions it has sought to ‘modernise’ its own
process, outcome and cultural import” (30). It is these particular
processes that are continuously expanding its possibilities.

In recent years, it is evident that many commercial animated
films are heading towards computer—generated hyper-realist visual
presentation. At the same time, there is an increasing number of
artists and production houses producing high quality animated films
with a mixture of forms and approaches. This tendency is evident in
international festivals like the International Animation Festival
Hiroshima 2006 and the Platform Animation Festival 2007. Most
works shown portray a strong sense of graphic design, employing a
combination of both high—end computer and traditional animating
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techniques. It seems like these animators are giving close attention to
the most appropriate techniques to enhance their goal, which could be
a narrative or abstract visual performance. These creators utilize the
convenience of software as a tool while attempting to avoid the
clichéd look produced by certain software. Computer graphics
techniques may produce three-dimensional imagery with a two—
dimensional feel, or a child-like hand-drawn style with fluid motion
as seen in Isabelle Favez's Apple Pie (2006). It can also act as a tool
to help render the images of Phil Mulloy’s two—dimensional characters
with limited motion in his cynical and provocative Cowboys series.
Malcolm Sutherland’s Birdcalls (2006),' a fun short rich in visual
presentation and meaning is animated using a simple mixture of
live-action and an animated image demonstrating a synthetic
approach. His work shows that the quality of a good animation is
dependent on imagination rather than application of fancy tech-
niques. Animators enrich their creative environment by making use
of technological advances. At the same time, they also try to draw
upon animation’s rich historical context by exploring the different
accomplishments of their predecessors to gain inspiration to creating
their own distinctive style. They are stimulated by awareness of
different historical animation mediums (such as cut-outs, puppets,
sand, silhouette, clay, pixilation and etc.) which had been over-
shadowed by cel animation. Paul Wells expresses a similar idea on the
short animated film The Weather (1995) in Animation: Genre and
Authorship : “...[It] foregrounds the associative language imbued in
the animated form, and the ways in which ‘technology’ works in the
service of the art form, and not merely as a recording device.
Animators constantly seek to ally traditional techniques with
progressive technologies, refreshing and re—inventing the form in a
spirit which constantly speaks to the view of animation as a
‘modernist’ art” (13). This fusion of styles and techniques are not

necessarily limited to works shown at festivals, but are increasingly
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popular in television animated series, web animation and even various
images on our handphone screens.

In this paper, I have chosen three theatrically released adult—
oriented animated films, One Thousand and One Nights (1969),
Cleopatra (1971) and Belladonna (1973)% created by Tezuka Osamu
and Mushi Pro? in the early 1970s for my case study. Although these
films were not the world’s first adult-oriented animations’ as Tezuka
and Mushi Pro claimed and are imperfect in many respects, their
emergence initiated an important transformation in the historical
development of Japanese animation. These films creatively blurred
the line between usage of full animation and limited animation ;°
expressing interest in experimenting with various styles and
techniques ; incorporating elements from manga, fine art and popular
culture, illustrating its modernity.

Although great attention has long been paid to Tezuka Osamu’s
manga, it remains a problem that most discussions on Tezuka and
Mushi Pro focused on their television animated series such as
Tetsuwan Atomu, while overlooking the feature-length works, as well
as their other experimental animated films.® Nonetheless, Tezuka’s
early television series are important as they became the foundation of
later anime, a distinct mode of animation that is still growing in
popularity today. It is unfortunate that discussions of his animations
had been written at an introductory level and usually reveal mixed
feelings towards Tezuka. Some apotheosized him as the “father of
anime”, while others criticized him for being responsible for the visual
expression of today’s anime, which are said to depend heavily on
dialogues with little motion. In this context, it is not my intention to
engage a full consideration of these controversies over the legacy of
Tezuka and Mushi Pro. Instead, I will be examining how limited
animation, simplified forms, icons, static formulas, the borrowing
codes and conventions from manga that Mushi Pro had developed for
their earlier television animated programs in the 1960s (such as
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Tetsuwan Atomu, Janguru Taitei, Dororo and etc) were further
developed as effective means to provide more mature expressions and
meanings in these theatrical animated films.

This paper considers the importance of limited animation
through the reevaluation of Mushi Pro’s three adult-oriented works,
in order to understand why this particular simplified look and
expression have become the preferred choice for most anime and
contemporary artists. Due to space constraints, this paper will only
focus on demonstrating various potentials of limited animation
starting with the emergence of Mushi Pro, followed by a visual
analysis of their three adult-oriented films; a discussion of the key
aspects of these three films and conclusion.

I. The Toei context for the emergence of Mushi Pro

Tezuka's first real experience in making animated film was
through his involvement in Toei’s third feature-length production,
Journey to the West (aka Alakazan the Great, Saiyitki 1960). According
to his own account, this experience triggered a deep unhappiness on
the loss of individual animators’ personal styles when working in
large group projects that incorporate many talents.” Nevertheless,
making his first animation with Toei developed his skills and
increased his interest in making animated films leading to the
formation of his own production company in 1961. Tezuka's
intention was to gather a group of artists to produce independent
animated films. A year later, they produced their first work, Tales of
the Street Cormer (1962), an interesting short that creatively
integrated a low number of cels with stunning images. Although it
received some major prizes, it was too expensive to produce on
Tezuka’s manga income that was their main source of revenue. Their
initial idealism gave way under economic pressure, and they started
making profit-oriented productions. As a result, Mushi Pro became
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fully involved in producing animated series for television from 1963
onwards. Before creating any of their feature-length animated films,
they produced television animated series such as the 193 episodes of
Tetsuwan Atomu. Their television programs reached the peak of
popularity with the 52 episodes of Janguru Taitei and 52 episodes of
Ribon no Kishi.

Another major influence was the emergence of many monthly
manga anthology magazines that centered on a youthful audience. As
a manga artist, Tezuka was well aware of the ongoing manga trends
of early 1960s. These alternative manga later influenced the
establishment of COM magazine,® another experimental magazine, led
by Tezuka. These manga encouraged the development of intense
depictions of adult themes in Tezuka’s own manga in the late 1960s.
For instance Rally Up Mankind! (Ningen domo atsumare, January 25,
1967 to July 24, 1968) appeared serially in Weekly Manga Sunday ; IL
(August 10, 1969 to March 25, 1970) in Big Comic.

The popularity of the experimental animation movement headed
by Kuri Yoji, Yanagihara Ryohei and Manabe Hiroshi with the
Sogetsu Art Center,’ and gekiga dealing with darker human dramas,
stimulated Tezuka to reconsider the themes, styles and techniques
found in the orthodox model of animation represented by Toei
Animation, a studio that intended to become the “Disney of the
Orient” (Yamaguchi 66). Tezuka's attempt was supported by his
young, ambitious staff, who were involved in making manga and
wished to explore the possibilities of expression in animated films.
They called themselves auteurs and treated animated film as an
avant—garde form for expressing new imagery and ideas. Even
though most of them were former Toei Animation employees, they
were still considered amateurs in the industry. Together with Tezuka,
they produced eight remarkable shorts and eight television animated
series from 1960 to 1968. These shorts were full of varied themes and

unconventional approaches that were not meant for children as they
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contained uncompromisingly critical thoughts about war, stereo-
types, and the pathos of human behavior and so on. Besides
employing images that vividly mimic reality, they also used highly
simplified abstract drawings where a few sketchy lines represented
different characters and background. Alternative approaches such as
mixing drawings with collage, were also used. All these events
foreshadowed the introduction of animated films for adults.

The new attitudes towards sex and sexual imagery that arose in
Japan during the late 1960s coincided with the proposal by Nippon
Herald, a company specializing in distributing foreign movies in
Japan, to have Mushi Pro produce feature-length animated films for
adults. This cooperation was to expand the boundaries of Japanese
animation. Until then, animation was virtually synonymous with
children’s entertainment, and it was inconceivable that it could be
marketed as an entertainment medium for adults. The adult
animation created by Mushi Pro played an important role in
pioneering the development of animation for adults in years to follow.

Mushi Pro introduced these three animated films as “animerama’”,
a term inspired by “Cinerama”, a wide screen projection format that
was in fashion in Japan at that time. This new term emphasized the
application of comparatively complex narrative structures and
dramatic elements to animated films. The level of jokes, images and
dialogue was more sophisticated as it was aimed at a more mature
audience with adult experiences. This contrasted with the usual
expectations that restricted animated films to simplified storylines
delivered in a cheerful, straightforward manner. Additional in-
novative aspects included miniature models from live—action clips for
buildings and landscape shots, the combination of live—action footage
and animated images, and the use of a multiplane camera to create
three dimensional effects. Mushi Pro highlighted these aspects as a
new process intended to promote more advanced notions in animated
films. In order to attract more attention and gain a wider audience,
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these animated films were advertised as full of daring, sexy imagery.
In brief, these three animated films are significant on two levels. They
were the first efforts to introduce commercially the “adult genre” into
the animated film industry. Secondly, the unusual manner of
animation, a mixture of styles and techniques were innovative efforts
that remain remarkable even today.

II. The Episodic Approach of One Thousand and
One Nights (1969)

One Thousand and One Nights is a loose adaptation of Arabian
Nights which focuses on Aldin’s adventures. The narrative outlines
Aldin’s romance with a slave girl whom he had kidnapped, his
encounter with the forty thieves and their treasures, his stumbling
onto a mysterious island where snakes disguised as beautiful women,
an encounter with a genie offering him boundless wealth, falling in
love with a girl whom he later discovers is his own daughter and so
on.

The review in Mainichi Daily News indicated that “this film is so
different from other animated cartoons that viewers are at first
frustrated by the strange style. But, as the story develops, one
becomes less and less annoyed, until finally, being completely drawn
into the fantastic world of this animated cartoon.”?

One of the startling aspects of this film is its innovative yet
economical manner of animating imagery. For instance, when Aldin
first arrived in the marketplace in Baghdad, instead of fully animating
his gestures and surroundings, Aldin’s foot movements are selectively
illustrated and superimposed onto several still illustrations of the
marketplace. The sense of motion is enhanced through the fast
cutting of these illustrations and the liveliness of the surroundings is
created through the ambience of a busy market in the background
painting. The problem of unchanged repetitive foot movement is
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covered by employing still illustrations with eye—catching bright
colors such as unpredictable reds, pinks, yellows, blues and greens to
divert the audience’s attention. A sense of distance is suggested
through the sound design. Even though the animation of Aldin’s foot
remains in the same circle of movement, the changing sense of time
and space is suggested through the change in background illus-
trations.

Chase scenes are common convention in classic animation.
Tezuka employed a different approach in presenting this, as in the
scene where Aldin takes advantage of a whirlwind and kidnaps
Milliam. The scene starts with a standard formula where gun shots
are exchanged between Aldin who is trying to seize Milliam from
Hubbaslum. Audience familiar with this type of situation can imagine
people screaming and crashing sounds as is typical in such chaotic
scenes. Even though these standard motifs of chaos are used to a
certain degree, they are not over-emphasized. There are two
important visual expressions here. First, the chase scene is depicted
from a long shot bird’s eye view perspective. We get an overall view
from above the market, packed with characters. The protagonist and
antagonist are shown as being the same size as the rest of the crowd.
This design where the main characters are imbedded in the crowd
often appeared in Tezuka’s manga, and is considered one of his visual
signatures. This borrowed expression adds a new treatment to chase
scenes. Secondly, the zoom shot of Aldin holding Milliam is seen
through a peephole size circle against a black background. Within the
same shot, a cut-out of Hubbaslum appears beside Aldin and Milliam.
Here, the background of the chase scenes is completely removed and
the distance between these two parties is compressed into a single
shot. Instead of cutting from one shot to another, this compression
utilizes the change within a shot (adding or removing). In this
context, a technique common to short animated films has become part
of feature-length animated films.
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The depiction of an imaginary state through insertion of elements
foreign to the conventional setting of the scene is another common
feature of this film. These unusual elements can be found in the
foreground or background of the frame, effectively reflecting the
inner thoughts of the characters or simply a visual commentary by
the animator. The scene where Aldin and Milliam take shelter at a
deserted house after their temporary escape is a visually stunning
example. Their passionate night starts with a typical love scene as
they hold each other closely while kissing. This shot is replaced by an
image of a burning candle against a white background as they both
fall into bed. Thus far, it has been an ordinary love scene. Yet, when
the viewpoint tilts down from the candle, we see an illusionary
glimpse of a bed of roses under the candle stand. These roses could be
a clichéd metaphorical representation of Milliam. In the following
three-hundred-sixty—degree turn of the viewpoint of them Kkissing on
the bed, Milliam’s image is rendered in a variety of graphics
influenced by contemporary San Francisco rock music posters from
the late 1960s. The rotation of the viewpoint and change in lighting
signifies the emotional state of Milliam exposing her inner sexual
excitement outwardly. This vision is immediately followed by an
image of a rose opening up at high speed. The viewpoint dives into
this blooming rose until it reaches the interior. This inner movement
continues as though the camera is passing a tunnel as it explores the
world inside a rose. The viewpoint keeps moving through many fine
lines with organic qualities drawn against a psychedelic red
background representing the exterior petals of the rose until it enters
a black hole and is engulfed by darkness. After a brief interval, the
darkness is replaced by an overview of Aldin and Milliam on a flying
carpet soaring through the sky above a rose garden before
disappearing into the edge of the frame. The journey through the rose
“tunnel” can be interpreted as a clichéd view of sexual intercourse
between Aldin and Milliam, yet, the subtle metamorphosis of lines, the
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silky motion and psychedelic colors all contribute to the stimulating
organic quality of this love scene. The combination of still and
animated imagery, the mixture of wvarious styles and camera
techniques which was more commonly found in the experimental
animated films was skillfully applied here.

One of the most erotic sequences is on the island where flirtation
transforms into an “orgy” between Aldin and the snake women. The
women appear to represent various races as shown by their
distinctive hair types and skin colors and they are all naked with
beautiful figures. As the only man there, Aldin is treated like a king
choosing any woman he desires. The dreamlike environment of the
island employs literal to highly abstract nude forms of men and
women. In one scene, Aldin is taken to a shower at a pool shaped like
a female figure. The shower head is like a “woman’s nipple” and the
“legs” serve as a kind of controller whereby spreading the legs allows
the water to drain. The garden has trees shaped like female figures
displaying various erotic positions. Each tree bears many heart—
shaped “fruits” (the shapes resembling women’s buttocks or male
testicles) that provide Aldin with endless energy to flirt with the
snake women. A highly abstract style was used in the metamorphosis
section that depicts the sexual union of Aldin with the Queen. The
scene starts with a pencil sketch of a woman’s body against a pinkish
background. The body constantly changes its form fluidly. This
metamorphosis is breathtaking and the lines move freely as if having
lives of their own. At times, the image looks like the motions of
intercourse, yet subsequently, they split into images of hands holding
each other. Sugii Gisaburo, who was responsible for the design and
drawing of this section, comments that it seems boring if one simply

! Therefore, they tried making use of

visualizes a sex scene as it is.!
motion to demonstrate inner feeling and emotion instead of just
transforming an actual image into an animated image. In this scene,

pencil sketches were drawn on paper instead of cels. Colors were
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added with filters during the shooting as Sugii hoped to provide an
unusual visual experience.

There are various experimental efforts in this film. One example
uses photos of miniature models combined with animated images.
Others include miniature models to provide an impressive three
dimensional overview of Baghdad, as well as aerial scenes of the
Tower of Babel. Although tremendous efforts were taken to build
these miniatures, the visual effect was not so successful. From today’s
viewpoint, these models look naively artificial. The sketches of the
buildings are more interesting even though they are comparatively
less sophisticated. The key problem is the suggestion of realism
through these model settings. Most of the stunning visual effects are
those that do not involve lifelike depiction. In these scenes, the
audience is impressed with the imagination of the animators.
Therefore, this is the key strength of Mushi Pro.

The Mushi staff introduced many innovative ideas, developed
from their television animated series experience, into One Thousand
and One Nights. Among the most intriguing aspect is the varied ways
of employing simplified motion which gives a distinctive stylish look
to this film that was different from that of Disney and Toei studios.
Their work attempted to expand the boundaries of animation
technique, theme and audience. This film demonstrates the uses of
what is commonly known as “limited animation techniques” are
actually not “limiting” but enriching, and achieved certain effects
which cannot be done in live-action. Their involvement with the
selective use of animated images along with an interest in ex-
perimenting with representational modes was further developed in
their subsequent two films.

III. Popular Culture and Parody in Cleopatra (1971)

The second production, Cleopatra, is set in the near future when
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Earth is in danger of invasion. When Earth Federation discovers
enemy aliens using the code name “Cleopatra Project” as a weapon,
they send three personnel back in time to ancient Egypt to ascertain
the meaning of the code. Their spirits are separately transferred into
one of Caesar’s slaves, an ordinary girl in Alexandria and the pet
leopard of Cleopatra. These characters revolve around Cleopatra
witnessing her undergoing a comically extreme form of surgery
intending to becoming an irresistibly beautiful woman in order to
seduce Caesar and defeat Rome.

One of the characteristics in Cleopatra is the appearance of
popular characters from manga and TV animated series of that time.
This includes Nyarome, a character from Osomatsu—kun and the father
character from Tensai Bakabon by Akatsuka Fujio, a renowned gag
comic artist ; Sazaesan by Hasegawa Machiko, one of the first female
manga artists ; the ninja from Kamui—den by Shirato Sanpei, Obake no
Qtaro by Fujiko Fujio; Hige Godzilla, a character from Harenchi
Gakuen by Go Nagai; Zeni Geba by George Akiyama. A few of
Tezuka's famous characters such as Tetsuwan Atomu and Higeoyaji
are also included.

The film is also full of parodies of contemporary TV variety
shows, commercials and “talents”. For instance, some popular phrases
that appeared in Geba Geba kyujyupun'? are repeated in Cleopatra. Yet,
viewed today, it is rather difficult to understand and appreciate the
parody without sharing the same frame of reference. Unless they
refer to some sort of universal understanding or worldwide noted
incident, the appeal of these topical comic gags have expired over
time.

Beyond the Japanese pop culture references, there is an ex-
ceptional parody involving visual puns of famous paintings as Caesar
brings Cleopatra back to Rome. Here, we see animated versions of
Cancan Dancers by Toulouse-Lautrec, Ballet Dancer by Degas, Liberty
Leading the People by Delacroix, as well as works by Munch,
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Modigliani and other western artists.

Mushi Pro also borrowed some standard cartoonish trans-
formation of objects. For example, the sea battle scenes where the
personification of two opponent ships being attracted to each other,
while people onboard are still at war. Another example, the scene
where the leopard Rupa is hit by Apollodoria because of his lecherous
attitude towards Cleopatra. Rupa is beaten so strongly that his black
spots drop off and he has to pick them up and glue them back on.

One of the visual experiments favored by Mushi Pro was mixing
live—action footage with animated images. Unlike the first film where
they tried mixing animated images with miniatures, here they tried to
synthesize animated images with live—action footage. In the opening
sequence, the characters’ heads and body outlines are animated, while
the bodies themselves and backgrounds are presented in live-action.
This interesting visual treatment is not used to add meaning to
the narrative or character development, but is consistent with the
cartoon—like character of the work which amuses through constantly
shifting visual innovation without having deeper meanings.

Colors are effectively used in Cleopatra. Continuing the visual
approach of the previous film, characters in Cleopatra are distin-
guished by different colors. Ionius has pinkish skin and yellow hair;
Caesar is portrayed with greenish skin and light grey hair; while
Octavian has blue—grey skin and brunet hair. In some of the crowd
scenes, people are depicted with rough lines, without color, and placed
against a background with different tones of a single color. These
colors are not standardized and change in each scene, becoming an
important visual element in creating the desired mood. In later battle
and outdoor scenes, the background detail is replaced with a simple
yet elegant watercolor treatment of the sky or simply an open
background without any object.

Most erotic scenes in both these films were created by Sugii
Gisaburo, who was the character designer for both animations. The
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drawing style and metamorphosis of lines in the love scene between
Caesar and Cleopatra are quite similar to that of the passionate night
of Aldin and Milliam though less exciting. Here, instead of penciling
lines, pen was used against a white background, somewhat involving
less metamorphosis between drawings. The abstraction of these
sequences remains important as the depiction of naked bodies in both
contexts is different from the conventional drawing of “sexy” women
seen in animation and manga. These scenes attempt to convey a
realm of sexual excitement through bodies that dissolved completely
into abstract lines rather than the standard cliché depictions of
sexually attractive figures.

Another erotic moment with similar key idea is that of Caesar and
Cleopatra in a roman bathing scene. Here, the usual outlines of the
figure are omitted to increase the dreamlike effect of a bathing
Cleopatra. Interestingly, the water falling into the tub like rain at
times resembles Cleopatra’s tears. Unlike other typical erotic
sequences that use visual simulation of direct sexual act or exposure
of naked bodies, the handling of this sequence is more complex and
sensitive in its depiction of the character’s inner emotion. The
removal of the outline of the character increases the sensuality of
Cleopatra’s naked body that becomes “light” and “floating”. When
Caesar joins her in the bath, their sexual activity is hinted. Only a
portion of Cleopatra’s body is shown with some suggestive allusion of
movement. The contrast of the soft curvilinear profile of Cleopatra
with the hard and straight lines used in depicting her surroundings
(including the falling water) suggests her complicated situation;
making love to Caesar whom she intends to poison right after this
bath. Again, the Mushi staff skillfully moved beyond conventional
depictions of eroticism.

In another section, a detailed painting of two women’s bodies
intertwined together appears. One is bending down head rested
between the legs of the other woman, who is half-sitted. This still
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image, similar to symmetrical imagery in a Rorschach test, rotates
vertically and horizontally. At one time, only portions of the drawing
are shown. The Cleopatra’s voice is added to this constantly rolling
image after a few silent moments. We hear her sobbing weakly her
desire to be like any other ordinary woman. She has suffered enough
seducing Caesar and Antonius, falling in love with them only to
witness their deaths. While the image remains the same, Apollodoria’s
voice cuts in, reminding Cleopatra that it is for the sake of Egypt and
as long as the Roman invasion continues, she has no choice but to
perform her duty. This sequence ends by cutting back to the
animated image of a naked Cleopatra and Apollodoria arguing,
directly pinpointing their sexual relationship for the first time. The
sense of sexuality is suggested through the mechanical rotation of the
painting. Both their images merge or separate depending on the
irregular pattern of rotation. Even though there is no actual animated
motion of sexual acts between them, the rotation and camera work
effectively create a fluid feeling of sexual action.

The film is separated into sections loosely based upon the
relationships of some of its main characters; Cleopatra and Caesar,
Cleopatra and Antonius, Apollodoria and Cleopatra, Lybia and Ionius
and so on. These sections are differentiated by their diverse visual
styles. The continual changes of the style produce dramatic changes
in mood between scenes and sometimes between shots. An erotic
sequence has Apollodoria and her secret anti-Roman group
weakening the soldiers by seducing them with so—called “female
power”. Different from other scenes, Tezuka’s visual treatment for
this section is energetic, stylish and funky. Accompanying
Rokumonsen’s lively music'® score, characters drawn with rough
outlines are placed against a simple background. Often the characters
are not colored, their outlines creating an interesting transparent and
ghostly effect. The imagery is comparatively comedic, expressionist
and cheerful.
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Other experimental approaches include manga-like imagery. In a
scene where Cleopatra, Lydia and Ionius head for the Pyramid in a
sandstorm, there is hardly any motion besides the movement of the
characters’ mouths. Instead of the usual voice track synchronized
with movement, a few dialogue bubbles constantly fade in and out to
convey their conversation. The bubbles interestingly blend the comic
convention into animation, exposing the material structure of the
medium. Other distinctive comic expressions located throughout the
film include the application of speed lines in action sequences. These
neatly ruled lines applied to the limbs of the characters emphasize
motion and abstract background patterns indicating the inner state of
the character or as a visual comment by the animator.

These manga-like expressions are one of the distinctive aspects of
Cleopatra. In this context, it is important to recognize that the use of
manga expressions can be considered a pioneering effort by Mushi
Pro. No doubt the manga background of Tezuka and his staff and the
“training” from their production for television played an important
role in sharpening these skills. However, the sensitivity of the staff to
the various possibilities contained in employing expressions and ideas
found in manga is even more significant. The many references and
parodies to contemporary popular culture and art reveal their interest
in giving Cleopatra a sense of being in tune with youth culture. Even
though Tezuka and some of the critics felt that Cleopatra was not a
successful production as many of the topical parodies and comments
faded over time, it is still inspiring to see how these creators

attempted to go beyond the boundaries of animation of their time.

IV. The Unified Approach of Belladonna (1973)

The third work, Belladonna, is a free adaptation of Jules Michelet’s
La Sorciere about a young woman, Joan, who is treated brutally in a
repressive medieval society. She is raped by the feudal lord and his
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men on her wedding night. In her defenseless state, she is gradually
driven to the devil, and gains power by bargaining her body and soul
to him. Later, the feudal lord appoints her husband as a tax collector
but his arm is eventually amputated due to his failure to extract
enough taxes from the villagers, and Joan is driven away from the
village because she is accused of witchcraft. Although she helped cure
the villagers of plague, Joan is burned at the stake in the sad ending of
the film.

Belladonna, following the considerable success of the previous
two films, was proposed by Nippon Herald to Mushi Pro to be directed
by Yamamoto Eiichi alone. The overall style of the production was
still adult-oriented but there was an intention to achieve a more
artistic expression. In other words, it was intended as an art house
movie. The intended target was Hibiya Miyuki, an art theater that
screened works of Federico Fellini, Ingmar Bergman and George
Dunning's Yellow Submarine (1968). Unfortunately, in the end,
Belladonna was screened at a movie theater that focused on action
movies. Even though Belladonna was often prejudged and overlooked
due to its erotic content, it remains a visually stunning work well
worth detailed discussion.

A literary quality and avant—garde approach that blended artistic
erotic expression with a more serious storyline is the defining feature
of Belladonna. Although eroticism was still employed to attract
audience, this approach clearly differentiated Belladonna from the
previous two works. The diverse comic gags of the earlier works are
replaced by an intense and consistent mood, and drawing style.
Moving the camera over still images to create an illusion of motion
and consciously selecting certain elements to animate define the
method of presentation in Belladonna. In an interview, Yamamoto
emphasizes that he avoided animating routine motions of everyday
life.* He compares this to Bunraku, a form of traditional Japanese
puppet theatre, where stillness and slow motion are widely used to
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effectively convey emotion and meaning. Yamamoto considers that
the audience can fill in the blanks by themselves. It is more
interesting for him to visualize the inner feeling while presenting
customary motions and images in an unusual way. Sugii Gisaburo,
animator director of Belladonna agrees with Yamamoto. Sugii
comments in the same interview that even though he is a big fan of
Disney, he is unsure that constantly moving objects is the only
method for animation. As a result, throughout Belladonna, the
selected animated images fully contrast with the still elements in the
sequence, creating a stimulating and occasionally bizarre visual effect.

A good example is where Joan comes home in the morning after
being sexually assaulted by the feudal lord and his servants. She
stands by the door weak and embarrassed with a thin stream of blood
flowing down between her legs. This is followed by a few montage
shots of Joan and her husband Jean as they sit silently, hugging each
other tightly. In contrast to these quiet images, we hear Joan crying
out in pain on the audio track. This combination of silent images
versus an anguished voice creates an unusual, yet interesting viewing
experience. Another example is the eye-popping oil painting
sequence by Hayashi Seiichi (b. 1945). In a conversation scene
between Joan and the devil, Joan is shown uneasy with her own
appearance, stressing that she has been fooled and is heading towards
hell. This serious discussion is accompanied by soft strokes of color
on a whitish background. Shapes and forms start forming from these
irregular strokes. Parts of the drawing are constantly dissolving and
being replaced by new elements.

It is interesting that Sugii Gisaburo and Yamamoto Eiichi always
talk about their interest in fine art artists and incorporating such
ideas into animation.!® In Belladonna, Yamamoto says that they are
conscious about the style of Gustav Klimt and mannerism.
Additionally, the sequences handled by Kodama Takao also have the
influences from contemporary pop art and poster designs by Peter
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Max. Their sensitivity to other art forms and attempts to incorporate
such ideas into their works are rare for feature-length theatrically
released animated films.

Although Belladonna continues to develop limited animation and
references to popular culture as employed in the first two films, it is
distinctly different in its attempt to develop a serious narrative with
a more unified and consistent aesthetics. This sense of seriousness is
imparted by the quiet, emotional atmosphere and slow pace of
animating that is different from the hectic comic transitions of the
earlier works. The sense of motion developed from still images
gradually gains power until it creates a breathtaking vision of this
despairing narrative. Although continuing to emphasize erotic
elements, Mushi Pro tried to move beyond zany humor and parody
towards a serious melodrama in their attempt to expand the
possibilities of adult animation. This is perhaps the least well known
of the three works but it remains the most ambitious and was way
ahead of its time.

V. Key Aspects of Mushi Pro’s Feature-Length Animation

People often tend to associate these “adult-oriented” animated
films with low class obscene materials and overlooking their
creativity. Even though these three works employ sexual and erotic
depictions, most of these scenes do not directly portray sexual acts
unlike the explicit anime that are so common today. The visual
emphasis is placed on the expression of desire through metaphor,
metamorphosis of line and color, and various manipulations of camera
and editing that are abstract and imaginative. Sexual behavior is
conveyed subtly through allusion found in the dialogue, gestures, and
personification of objects with suggestive female and male forms.
Furthermore, many of these scenes are animated with the rhythms
and motions of sexual acts. Overall, the renditions of nude forms
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range from literal to highly abstract. All these erotic and visually
stunning sequences play a central role in the narrative and character
development rather than simply inserted for pornographic effect. In
an interview with the co—director of these three works, Yamamoto
Eiichi states that the sexual elements were meant to be one of the key
features of these works, with the hope of featuring a broader diversity
of adult themes in subsequent productions.!®* The production team
gave greater emphasis to literary and poetic elements especially with
Belladonna. However, as there were no projects after Belladonna, this
erotic tone has often been regarded as the focal point of the three
animations.

Another distinct aspect is the relation between the application of
style and techniques to the narrative of these films. All these films
were structured differently. One Thousand and One Nights was
composed playfully, aligned to the episodic character of the original
narrative, an irregular collection of tales loosely tied together. Thus
the elements of fantasy, eroticism, jealousy, adventure, dream and
desire are perfect basis for Mushi Pro to create a carnivalesque feel for
the animation. The variety implicit in this structure allowed the
execution of different styles and techniques, as it was intended to
amuse, surprise and sustain interest. Not only was it unnecessary to
be consistent from beginning till end, in fact, such consistency would
have limited their free exploration of animation techniques.

An actual historical context with a long literary tradition was
mixed with an element of science fiction in Cleopatra. Although there
are still evidence of experimentation with style and technique as with
the first work, it is less episodic in structure and more coherent in its
overall visual presentation. The way Mushi staff played against the
known history, creating parodies of well-known historical events,
satirizing Cleopatra’s beauty via plastic surgery or playfully
distorting world famous oil paintings is quite astonishing. Again,
these excitements are celebrated in a carnival-like context that
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fluidly moves through a great variety of images and techniques. In
short, Cleopatra is similar to One Thousand and One Nights as these
stylistic approaches end up standing apart from the central concerns
of the narrative, unable to provide a deeper meaning and reading of
the text. The audience was intended to be fascinated with the look of
these films rather than to feel sympathy or make emotional
identification with the characters. This type of depiction is
representative of many orthodox cartoons, where satisfaction comes
from enjoying the progressive excitement from moment to moment.
At one level, this separation from the main narrative serves to liberate
the animation from the constraints of the largely conventional plot
and character resulting in passages of animated whimsy that form the
creative aspect of these works. On another level, it is important to
recognize that this episodic construction is not accidental. As these
two works were among the earlier efforts of the so—called theatrically
released adult-oriented animated film, the erotic element is especially
notable. Eroticism is often an effective tactic in ensuring sensational
attraction. Even so, comedy and cartoonish expression were added to
help reduce the embarrassment that an audience might feel watching
an “adult-oriented” film on the big screen. Of course, this combination
also allowed Mushi Pro to carry out their visual and technical
experiments while safely avoiding censorship.

In Belladonna, the use of visual style and camera techniques
became more self-conscious, constrained and consistent. There is less
humor but the styles and techniques are now more coherent and
amplified rather than ‘drift away’ from the construction of meaning in
the film. Director Yamamoto Eiichi and art director Sugii Gisaburo’s
interest is in animating abstract qualities and inner emotion while
putting aside most of the routine movements that would ordinarily be
animated. This approach successfully developed an unusual quiet
atmosphere, a smooth and slow texture that draws the audience’s
attention to the comparatively serious narrative about the
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maltreatment and persecution of Belladonna’s central woman. The
sense of stillness and slow rhythm were supported by visually
stunning paintings that were drawn in great detail. This presentation
challenges the audience to see an animated film with very few of the
conventional codes of animation. Even though Joan is inevitably
featured in sexual scenes like other female characters in previous
films, the context is taken more seriously. She is placed in La Sorciere,
a novel loosely based upon a grim historical period, indirectly
questioning the extended meaning of the film in its contemporary
socio—political context. The festival atmosphere found in previous
works is replaced by a consistent narrative that requires critical
interpretation of the situation of women and their sexuality, thereby
exceeding the stereotyped understanding of animation. All these
qualities made it ahead of its time and even today, Belladonna remains
the least known among these three works. While these animations did
not fully manage to develop the larger potential of “adult—oriented”
animated film, Mushi Pro’s aspiration in using animation as an
entertainment medium for adult audiences was advanced for that
period, especially their attempt to move towards more serious issues
presented in ambitious artistic avant-garde manner.

VI. Conclusion

In 1973, Mushi Pro faced bankruptcy due to ineffective
management. Tezuka shouldered the huge debt and deferred his
dreams and passion for animation. He disappeared from the
animation arena for five years but returned in 1978 with One Million
Year Trip : Bander Book, the first two—hour animated TV film, for a
special screening for the 25th anniversary of Nippon Television on
the theme “Love Saves the Earth”. He continued to produce feature—
length animated films for television specials, releasing his theatrical
animation Phoenix 2772 (Space Firebird) in 1980. During that period,
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Tezuka was also involved in producing and directing a few relatively
experimental short animations, especially The Green Cat (1983) and
The Rain Boy (1983) from his manga series, Lion Books. At this stage,
even though Tezuka continued to explore animation language,
especially the elements of metamorphosis, his animations were
gradually moving towards environmental themes while becoming
more conventional in terms of visual presentation. Although
Tezuka's early ambition to form a platform for artists was
unsuccessful, these three animations proved to be important in their
exploration of innovative possibilities for artistic expression both in
Tezuka’s work, as well as in the historical development of Japanese
animated film.

Tezuka has always been credited as the pioneer of the first
television animation series in both monochrome and color, producing
feature—-length animations for television specials and so on. Even so,
he is still blamed for undercutting the production cost of television
animation, and criticized for initiating “limited animation techniques”
that are still popular and have profoundly influenced television
animation series even today. Undoubtedly, some of these techniques
have been conventionalized and become clichéd visual expressions.
Today, these techniques of limited animation are often treated as
mere shortcuts forced upon directors by budgetary constraints, as
critics fail to recognize its potential. Full animation tends to
reproduce imagery and movement of life-like quality, while limited
animation can be an effective technique to convey inner ideas and
emotions. It is true that limited animation is often used in order to
save time and expenses from creating a more impressive smooth
motion. However, limited animation can portray the meaning at the
core of the action which need not be shown through movement.
Moreover, these works revealed the possibility of employing
comparatively advanced or “experimental” expressions in theatrically
released animation, which need not be filled with “realistic” detail and
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movement to attract an audience.

The combination of limited and full animation techniques found
in these three works was a pioneering effort and some aspects remain
remarkable even today. The possibilities for further developing the
skillful combination of full animation and limited animation
techniques were demonstrated later in works such as Oshii Mamoru'’s
Angel’s Egg (1985), wherein visually stunning imagery by Amano
Yoshitaka supports a loose narrative merging dreams and reality.
Even though this work by Oshii has been criticized for its weak
narrative structure, it displays positive qualities and unusual
possibilities for expression in animation.

In the development of post-war animation in Japan, there was a
growing division between those who viewed the future of animation
as focusing on production of ever more smoothly animated motion
and realistic detail, as opposed to an emphasis on aesthetics and the
inventiveness of unconventional imagery. The critical response to
these three animations tended to discredit Tezuka’s approach in favor
of the application of smoothly animated motion as found in Disney
productions. Even today, so called “limited animation” continues to
be the standard for television animated films and most theatrical
releases. Tezuka's exploration of new techniques in these early
adult-oriented films remains an important example of the potential of
anime to be complex, artistic and imaginative. Additionally, these
works by Mushi Pro established sexuality and eroticism as possible
themes for adult animation. Despite the great amount of sexually
themed animations, few have been able to achieve either the humor of
the first two films or the serious intent of Belladonna. In this regard,
these three works are still ahead of their time.
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Notes

Apple Pie and Birdcalls are the prize winners in the International
Animation Festival Hiroshima 2006. The Cowboys series was screened in
the special screening at the same festival.

Even though these three works were recognized as the first theatrical
length adult-oriented animated films in Japan, note that there were a
number of shorts and medium length animated films that already
displayed certain distinctive adult-oriented characteristics even before the
war. Examples include works by famous animator, Ofuji Noburo (1900-
1961). Experimental animation movement by Sogetsu in the 1960s,
represented by Kuri Yoji (b. 1928). Although these works were well
known among animators, they were mainly shorts and mostly screened in
film festivals or private screenings with no commercial distribution
network, and most of them have remained unknown to the general public.
Mushi “Pro” is the standard abbreviation used in Japanese for “Mushi
Productions”. Mushi Pro was formed by Tezuka in 1961.

A report by Tanaka Komimasa titled “Fushigi na hakasei Tezuka Osamu no
sen ni chi sen ya — sekai syo no animerama o seisaku shita cho moorelsu
mangaka” (The Incredible Doctor : A Thousand Days and Nights of Tezuka
Osamu, A Manga Artist Who Produced the World First Animerama).
The term “limited animation” is a rather obscure one. Tezuka widely
spread the use of the term. Back in 1960s, it is believed he “developed” a
set of simplified movements for use in their TV animated series, Tetsuwan
Atomu in order to cut production cost. In the 1970s and 1980s, the use of
the term “limited animation techniques” disappeared and was replaced by
“anime”, yet, the style of visual presentation is an extension of this earlier
mode. The most representative of this particular type of visual
presentation was pioneered by United Productions of America (UPA)
from 1945 to 1953. For an overview see Michael Barrier (2003) Amid
Amidi (2006) and Paul Wells (2002 : 136).

These experimental shorts were released into DVD in 2003 as Tezuka
Osamu jikken animeeshon sakuhinshu — Osamu Tezuka Film Works, as part
of the DVDs series of Tezuka Osamu Animation World.

‘Boku no jinsei gekijyo’ (My Theatrical Life) by Tezuka Osamu. A serial
essay originally found in Tokyo Shimbun from October 31st to November

87



10.

11.

12.
13.

14.

15.

16.

GAN Sheuo Hui

5th, 1967. Reprinted by Akita Shoten and Tezuka (1998 : 84-87).

COM is the abbreviation for Comic, Companion and Communication.
Tezuka intended to make this a platform for young manga artists. It ran
from 1963 to 1971.

The Sogetsu group of artists, active in many fields, was led by
Teshigahara Hiroshi (1927-2001) in the late 1960s and was one of the
earliest efforts to promote experimental animation.

Tadao Inamoto, “The First Animated Film Designed for Adult
Appreciation.” 10 June 1969 Mainichi Daily News.

An interview conducted by Oguro Yuichiro with Sugii Gisaburo on 3
February 2004. Published online at Web Animation Magazine entitle
Animerama sanbu saku wo kenkyiu shiyo (Let’s Research the Animerama
Trilogy).

A famous TV variety show runs from 1968 to 1971 in Nippon Television.
A folk music group formed from 1968 to 1972, lead by Komuro Hitoshi (b
1943).

A discussion session for Belladonna with director Yamamoto Eiichi,
animation director Sugii Gisaburo, art director Fukai Kuni and chaired by
Tashiro Atsumi conducted in October 1986, compiled in the re-released
DVD version of Belladonna 2004.

Sugii Gisaburo mentioned the work of Alberto Giacometti and Paul Klee
in his interview (refer to footnote 11) and possible influences from them.
An interview conducted by Oguro Yuichiro with Yamamoto Eiichi for
Web Animation Magazine, 25 November 2003.

Works Cited

Amidi, Amid. Cartoon Modern : Style and Design in Fifties Animations. San

Francisco : Chronicle Books, 2006.

Barrier, Michael. Hollywood Cartoons—American Animation in Its Golden Age.

New York and Oxford : Oxford University Press, 2003.

Akita Shoten & Tezuka Productions, eds. Tezuka Osamu zenshi—Sono sugao to

gyoseki—Tezuka Osamu Forever (A Complete History of Tezuka Osamu— His
True Face and Achievement). Tokyo: Akita Shoten, 1998.

Animage, ed. Gekijou anime 70 nen (The Art of Japanese Animation II: 70—

88

Years of Theatrical Films). Tokyo: Tokuma Shoten, 1989.



A Reevaluation of the Importance of Mushi Pro’s Three Adult—Oriented
Animated Films in the Development of Japanese Animation

Matsunomoto Kazuhiro. Nihon anime eiga no zenbou : Sono tanjou kara sen to
chihiro no kamikakushi soshite (Japanese Animated Films: A complete
View from their Birth to “Spirited Away” and Beyond). An exhibition
catalog for Japanese Animated films from 15 July 2004 to 31 August 2004,
Tokyo Modern Art Museum.

Mori Takuya. “Metamorufooze to no Kkietsu: Tezuka Osamu no animeeshon
sekai (The Joy with Metamorphosis). ” Asahi Journal. Special issue of Miru
yomu kangaeru : Tezuka Osamu no Sekai : Homage to Osamu Tezuka (The
World of Tezuka Osamu : Gazing, Reading and Thinking). 20 April. 1989:
180-184.

Mushi Productions, ed. Tezuka Osamu gekijyou : The Animation Filmography of
Osamu Tezuka. Tokyo: Mushi Productions.

, A Thousand and One Nights. Tokyo : Mushi Productions, 1969.

, Cleopatra. Tokyo : Mushi Productions, 1971.

, Animerama DVD-Box. Senya ichiya monogarari (One Thousand
and One Nights), kureopatora (Cleopatra), Kanashimi no belladonna
(Belladonna). Dir. Tezuka Osamu & Yamamoto Eiichi. Released in 2004.

Nichigai Associates, comp. Writers of Comics in Japan: A Biographical
Dictionary. Tokyo : Nichigai Associates, 1997.

Oga Tetsuo, ed. Jisu izu animeeshon : Fantaji, meruhen, shojohen 2 (This is
Animation 2 : Fantasy, Fairy Tale, Shojo). Tokyo: Shogakukan, 1982.

Oguro Yuichiro. Interview with Sugii Gisaburo. Web Animation Magazine. 3
February 2004.

(http: //www.style.fm/as/13 _special/mini_060119.shtml)

, Interview with Yamamoto Eiichi. Web Animation Magazine. 25
November 2003.

(http: //www.style.fm/as/13 special/mini 060116.shtml)

Otsuka Yasuo. Sakuga asemamire (Sweating on Animation). Tokyo : Tokuma
Shoten, 2001.

Sasakibara Go & Otsuka Eiji. Kyouyou toshite no manga/anime (Manga/Anime
as Education). Tokyo : Kodansha, 2001.

Tadao Inamoto. “The First Animated Film Designed for Adult Appreciation.”
Mainichi Daily News, 10 June. 1969.

Takeuchi Osamu. Sengo manga 50 nen shi (The 50—Year History of Manga after
the War). Tokyo: Chikuma, 1995.

Tanaka Komimasa. “fushigi na hakasei: Tezuka Osamu no sen nichi sen ya:

89



GAN Sheuo Hui

Sekai syo no animerama o seisaku shita cho mooretsu mangaka” (The
Incredible Doctor—-A Thousand Days and Nights of Tezuka Osamu, A
Manga Artist Who Produced the World First Animerama). Shukan Asahi
Geinou, 26 June 1969.

Tezuka Osamu. “Waga anime kurui no ki’ (A Record of My Anime Madness).
Bungei Shunju, October 1977 : 155-161.

, ed. Otona no eihon : senya ichiya monogatari (Picture Book for Adults:

One Thousand and One Nights). Tokyo: Chikuma Shobo, 1969.

Tsugata Nobuyuki. Nihon animeeshon no chikara: 85 nen no rekishi wo
tsuranuku futatsu no jyaku (The Power of Japanese Animation: The two
Pivots that Persist through its 85-Year History). Tokyo: NTT Shuppan,
2004.

, Anime sakka toshite no Tezuka Osamu: Sono kiseki to honsitsu
(Tezuka Osamu as Anime Auteur : His Record and Essence) Tokyo: NTT
Shuppan,.2007.

Wells, Paul. Animation: Genre and Authorship. London and New York:
Wallflower, 2002.

, Understanding Animation. London and New York : Routledge, 1998.

Yamaguchi Katsunori & Watanabe Yasushi. Nihon animeeshon eiga shi (A
History of Japanese Animated Film). Osaka: Yubunsha, 1977.

Yamaguchi Yasuo, ed. Nihon no anime zenshi : Sekai wo seti shita nihon anime no
kiseki (The Complete History of Japanese Anime : The Miracle of Japanese
Anime and its Capture of the World). Tokyo: Ten Books, 2004.

Yamamoto Eiichi. Mushi puro koubouki (A Record of the Rise and Fall of Mushi
Pro). Tokyo: Shinkosha, 1989.

Yamazaki Tomomasa, et al. Mushi Purodakushon shiryou shu 1962-1973 (The
Records of Mushi Productions 1962-1973). Tokyo: Mushi Productions,
1978.

Acknowledgements

I would like to thank Kato Mikiro and Paul Berry for their very helpful
comments. In addition, I would like to especially thank Watanabe Yashushi for
sharing many rare materials about Tezuka Osamu and Mushi Pro from his
collection and encouraging my research.

90



IEmsEl 25 (2007
Cinema Studies no. 2

T RUA e« ZI)VaT XF—

427107541285 #ELE

FOIHH
—[PEH] A v b—0&EIE LT

B OH OB F

I L & I

HIVATZAF—DEETH )T 74 2] (1986) (F. FICTI—Ov/\T
DFFMENAZN—AT.! WAZNFETREL TSTEREERICHAL T
WEWE WO EBRATRSEFEL FRGSNTWVEL, BZ5<BIfET/X
ZIVIF7] (1983) M, ERODERZFRESHLEREDEIZERLTH
U, TESZEHGE MEE] EMEIENEETH D, TNITRICKUKRLE
[CRNWT, AvtE—IMAGFEYICHIMmISEIHLEINTWSRHT
Hd. REGFERC LT, ROMEZZEIFTH< [(RIEH) FEPAR
—HZEERLTWBZ LB UAMNSHSNTH D] (J—ILHT 237),

BFEU<AEAZDT. bOLWhBTFHEFAN, TUTEHG Y IFHEE
EEAERZA TR, BRESAFURIT. COERS LWHRDE
HIIZzEhtd, LML, TORAFEICSIUNDDEFOFHRES LSK
EHOREND, BROIE <MEISZFOEHICOIETOSFYR. A
NOBEEUHRUABREE WO —mNEELRET 2, Dk, COIERM
BOBUZICHITEIENS., TADEBTH T2\ D B NERd S
HENCRZEH L IEHO W EERISE. RO ZBENITRD 28T
HERESTUBZEEFFEWN. T TAERE] cWoOFr—~E. T/ R4
WIFI P TAN=7—1 (1979) [CEVWTHBEN TH 7z L THEEC
WHON TSz, HWNFIBERNITIR RSN TESREDTH D, LM UARIED,
BN BHWADKRSEEAIL. BT 5 <HESEE WO ERHDIRKH

91



B R BT

FTr—~NNHFYICHEEHIC, WEFUWDDDOMERICRUIAA TS SN
5735, BRIGERIBERITOSNTIEWBH, RSN DHESE)
HTHDdILIFERVEDBZEL,

THEZBRNIIABHEE VNS T —Y—DE > TH, YIVITRF—E
RDEARICT L. EEGERE L TDODANBEOMBZEKRDIEFETE. <
FTCEDE TN SE 2722 DD B SNBINEANLEDWDHFIE
[FEE] THhAOM CNETICHENOZRRT 2XRZBEFSHImbNTE
Teo TR N—=71—1 (FIEBIE#DBEYE [V — > [CA> THL<¥FETHB L.
[ A5 7] OFENRAZINERZWEALTZERD . BDTZHICEAR
NEALETOBRODEREEMATI LDONAEN,, LHL, HODEM
WINBHABEWSENYUICPNRTOENSBDTH o7z LTH, TE
(FH 2> EINSTFEFTO, BAAPKEOENZDHDTIFEN 272 £
NlE. ZNSMMERINZDHDICEBEY ., HANZLEN > TONEN T
WORBRTIFEV W, ZONSFFEZHERIC, NI, ZHHEE
[CEBIVEHDNELN > TV F%E, BRIMED BB @80T
KL, 2IFEDHTzDE o7z, RLT, HFE] © [ES] ICL>TTIERF
<o ZNIIFFICHMEICHEE 3D, v FEIOLTFWREBILOZAHE,
EEENRCGZIERIICOERNTHY., RYIIMERNLUETUIRWTAE
TIUH L, IBSER<HEA LT TOKEE, FEREONDF D TEHETD
CCEEEZBDOEIZYUICL. FOBBZEEBE T THONBEED L
MTEEDE o1z, BEBRONRGTEVEGTN STz, BOHTUSERICES
SEHEOED, DIMNITFLECHIED, HOMBEICAFRNEGTDHDT
(=wAYAN

Frank Mc Govern [d. SCiiDBEUERICHIT Sy FEIDRD WD
BEFERIMEROEENGTHEZS %, BINTER1 70y NOIEEE
MERAT D EIBET D, NATDEVEIENY —J T U XDOFHNETHR
o, BEEESISIAT (1200, CNSDRBIENREE_DIERT
S5LHTVWBEDTHDEICRMT DEIVDEL,

TOEIFRBNZFIFENTVWSNDZZ, COEFEICXTT St (5t
R—HLTWVWDB, DFY. MADERETH D, KLICEFT/—IVATDE
Rzather e LT, FEZ TWNTHEREVWOHRZEZ 285175 (A
A1) T BIER. [TA\MzE0EEE. J& J <MERFRREIERWNT

92



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

WB, MIEBORZTIE, FEACREINEWVWDSICRETWS] GEE 45) &
WO RED HENERINITIEEL. Mc Govern (3, BEED [EETDIZ
METHY, FICKXUDHTHD () fERTIE. EEZ TSRV
LTWa] CWOREZFIAL. HHBOFRIIRENMEICHNDIHDT
5D LM\ LT, —EDIERELEKT S EBHOMIT, AMEFFA 7O
NEETHY., TOMIBIICENSND NS (99-100), HIREMEAEH
CHBDIC, FELTENEFEDOTHEEZTHY., TIIBT DA AvE—
UM EBEERFADNE [EE] B, CNOSDIERDIRKICH DD,
MEBOH DAy E—IHAMFEICHUHESNTECVWSIRTH D, &IV
TAF—NEIC [ME] TRUEDMERTH 72 ehD. RMEOHF YIS
BRI WIIEER. SEBNGRROTEE. ol zrR<bDE L
TERINS,

CUDIFCCTRAEICSNTWBDIE, 1 VT U DEHHRE THDE
ANADIERERICER U/, NEZHET 2729 (Bl ¥ Pz,
BEL URZERDY, TORER. #RIFFHON., KB L TBECEHZ
BEEI, FAE L TENESND CE TEHICED E WD, MIEEOEH
TDHDZEIET, DFY. GHTHEMNTH >T2HEN Bl YU X E&—k
BITFEL TERFESFEVDN, BRENEZTHCR LIZBREDERD. B
EIETERLES, NSVDORIIZEATWDLDICRADZDTH D,

FLOBUFNWNEI I FOHEICELAIFDZONA Y h—TH 5, LM
L. WOhIMED N H—C B WA BEEGFREZIEDS COAMICDNT
FFHRLONTVWEWIELL, B2LOMARE - HFTRIF FEBICEE]
M) & LGNS BBBICHNIZIT T, BEBY TIFTEELEHDOER
HIED7EW,

ARBTIE. Bez—BOEEMMECRTL. INFTEHEIESINDC
EDIFMTZZ DN, ENEE LT, AMEDEBE G237 Lo 0T
IWOBEMTAICHENGTERZSARINZELZL TWBSEZRLE
W ZLUTRERFIC, EHEGmEZAS L W EEAAN—TEDOHHZEEKT
BICESDRBIEENEVNWDIRICDVWTHBERL, AMEE LU ESHHR
<IN<EATZL,

93



B R BT

FEEF v b—

AIEDE ET5 2 DN, EHHEZER T DEALPBATBOBREICHEL.
BoddTATERETY Bl YUFPEhY, BEICANZDIFTALE
ERETDEVWDWRETH D, FWF. BIRFLFEVWIETH D, IR
Mo, BEDOF7 I SNLNEFA P I ZEBCHITIFEL BRI NZY,
MENBEBEZTIENOHD & WOIGHNGTREZRDBEZRE DIEFD N
TWa (J—=IVAH¥ 237),

THTH, TARLCYUFPDREZEITET A v b—& WD AIHGEIC
W5 TWd, LMD ZNIE—TBARINGZ, LIBIERHAMIZ 572 &,
S(EFFEIEATHDEVWORENBKED UIFTEHDIN. HICDOWNTS
FERY FITEHEENFZVNDE, AT Y =D T8I Zxthbh
MOBAMEL. WEH. BEOHODOEDERT 2HEFRNEBIE
Mo, v h—DEENSIZFZLEICEREHEITNSTEA D, HEEA
NOEBEZDOHDICHITL., KES/TZ/ZERZHITIEITOEFREICELTDIDT
H5o

Fv h—Fme. FARCMATERFTRINTH 72, BEIF [FEA
#DS5, £ YbHIF Erland Josephson & (P LIS FIUHE) & Allan
Edwall (v b—1%) Z8E L TE\\/Z] (De Brantes 181) &L\, LM
LAy N—ZERTBIDIEITF+E M)y I7x] (Turovskaya 140), 3%
LME Mark Le Fanu [ICE> TE TRIEVD] (126) & WD EFETULHVEL,
RELRZECA, v b—ZBEZAPCMABEDFIENH, CNFTER
BICRDADRER S AMEEZAHR D & LIEHRIZIRE/Z 575\, Peter
Green |3z Bl ¥ 7 EHICAEICH T 2MEMNKEE T8 B
SEOFRIBDL DI I NIVIEIFIEE & 5 A (116). Johnson & Petrie (378
ZEB32BEFEC L. BBEERD [FE% (soothsayer) ] CWOKRIRZSFISE
DD, [#OAY (172) &b, [MEFEKRE] [BEFLEE] (174 TR
Td, ULWNLINEFTREATH THD, [H2BOEE] (J—ILAY
237) EWDTEBNRH TN, PLITUTFIVE ZDOUMENDEEL &L\ D
BRICSWTCERICET %, IV TRF—(E. BMEDIREAFITHET
HESIEDBEHTHAINEW 7z LT, Bl LT [ RA7GBEARSR
([CEFZRE<ERICE 2T, BBEOF TROUBEZDFEMERER C BL

94



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

DR THD.] (De Brantes 179) ZiiNXTWD, COFESDOHI(C —
WA, BIEDRHMICERWIZWD, ZNI3H DHE—DRHEZD
KIBECWOKLVUIEERLDHBETHY, (FROTEXI TCHD I EHRLD
(238)o* CNIFRIRDHELDEHE LY. AMEOFBEBPA—HN NSV
Mo b F—ICHDE WD REET, FHEWDICFBEO WV [BERIRR]
EWSEEDRWAIL, BRESDOEREDFES, HWNIHEVWDRNTH D,
AERE R (BEREFEH 2 IFEE Layla Alexander Garrett [, #JV 37
AF—MRAYTHEPRICEUDIT, £ # AFZE BOEZOM
BICHLUDBTONTWZEHET S, LML, [TDO—F T, A
DFCEDDIHIEICHEZD>LCHDTIEEVE WD, BNDOKS7%GE
DZEBNTWEl CWOHRZH >TTRZEAL TWD AMECHITD
[ EZRIN\DOREIESICCDLDF BERSPEWIHEIGLTWSD
DDESICBHNDL!

NoZaBRLIZET, HORHDTCEFBEN TV LIEHLIZVOD
F. Ay h—ICEAT B3 _RDENTH D, —mlE. HICH THDONTEE
ELEACWDOBEH. IO BRENRF) D v MEEICHITINIVARX, DF
U BRI PEEDOERE VN HONTERA, 5ICIE. HEZELADE
ERMEEORME HIRT 2FETCH DI WVWDOFHETH D, KEFFLIH
VFIIC THER] ZRA % [BRNUFZEXTHN] Lo TNHBETHS
DETEMADE. BHBETHADELKEDETHADE. EAICES
L7edEWE. UL LEBRZEDOTRIEENABREDORO TH L, C
DEZRIPIANTIFFEWIT THD, T LTS HICEFHEDEFI THh D,
DEF v h— (Otto) OEN. TI T hD#H ~— K (Thoth) OFITMEUT
WD DFTRDBATIFEV. BEAZYIURIFEN., BEFRICESEMT
EFAVIRD, BEDOLHETFEIN AV ADDH EICKEGHES—NLED
SNEEMN—NE HEOHMODBIRTHY., 1 ANDFENETF> THE
TaBEDOTMICHAIITD,. CNBFRE. PARAZT VRO [ELR] YU7P
THREDOLTMICHAII TIEREEUT S, Ay h—FY VPO FHES]
ZIEDHMITN, TNNEDLDTEHEEDL DIFOMIHASMNIST N
W XOEBZDIDIEVNRADDH, TIICEFNBI3IFVT 4 X
LADES7FHDIZBELZBEOMR G DETRET 2D TIIHE Bl &L
TOFERZEDDIZHDHNREDL D ICEEI A 2,

95



B R BT

HO—RIE EHBBHERORER THDIEREL TSI ETHD,
BEBICDOVWTESEZIKBYIFRICETZ—DDIZAY Y IATH
%, BEE. WEGTY Z—F z OXKFENFIC DWW TEZ Y Y H T HERLELR
CLTESL, TBAYEEAVDE EHURIOH, BECGFDIEARDR
NFLEHDBEYYE LT HHiEoRY DI —0 v /MK ZBURIAL Bz
UMSIIEENIRYUILITOoN S, KREFHMNZBERE(CPHA TP >T<
BDIRDENENSHERE NI T<HICHIBSEMORENE LTEZIL
TIENSBRICACDIE. RUTBRTIIETEWV, BHE<ARNENIE—
gImA on/EWg, EAVC Y TICHELS BEAN] cHendlnr—
VE BEORECH T BIEDOHMLTHY., CNHNDIRFE DT FIREE
DEHTOHTH D, Hid. BFEREAIROZTABISBERRROR
EXTEE D, ZIVATRF—BEOERMEZADOMERIL, LISHXTZL
SICERTHDEEICEHRGEDIEEBIBETEIN, TDOIXIIZIT
FTEFEEECTEFES, BEINSIE, ZOKD ICHERANDIEEZH
RICEETDAAMNSE TN ENGEN TR TH D, LIEN> T,
WCDODVWTOLIYFENERIL, COBEOEREREDIEEICRARTH
%,

v h=—NEBLLZE VW DOHWEEB(ILE DDA BR/FERE I,
HHICWA DY ATFNC ETH D, 20 FEDHFEBA TEEDH TKY
Bt BT ML LIEEF (3 20 k. —ATHEBEBEEZRE LLFEOD
EB(LERBORER UL, BIIEBEBROEHELALREDE T, BEFIIHE
ETBBIDEFRDRTH>7TE WD,

BEEC W\ OYBIGEYMRICEWDIEEINI G WD EhHbYU D3
A5 LWL ZT. TOEEREZBRBEIFV. BEEGDIE. 7
DFIZWZEARDEWE, BNTFS L WMRE ZDIREORICTH 2, 1R
EHEMTH D EWVDBFEIFESMNI. BONEEENEHZECZRAA
THhdEEmd, BOF—HIC, HLZRIDONEDLKRIFSICODD
FE, Ay N—=(CTelE7Fo bR U ZRITS, ZLITFUFIVIEE > TWD
N WIEBETHY h—DFED [BE] 2. BoEERE CHDILIE>E
URBLIZETHELTWS, BhFLe, HAHHREBOAICWSETDH
Do

ERIHFBROAICNEE « T O THEVEE WORRANG A TRRSN

96



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

ZDE, WOERTHEFE<A Y b—BZDTEFEWNSTH D, BHIEAT
<HHRHTNZBREICRITBEETH D, RISHERWNCGEEEYD 17
HHICDOMNZEE STZDD\ Z L IY U TIVIEHRZERS T HENCALK
RIZEEATWZEEEMNoTZ) EED. TLT [FREFDITEL> T
2] CHEWVWET, NI, SEREFo<ED [FEE>72) 3—0OvN
DEDENMITEHE MK TH D, LHMLA Y b—IFSTPNIC, TEHEMND)
ES>TVWET] EBLENSE, TLNULALEEEICAES TV CO%
FST, i< ZADPY UL RODERBRDOXIIIHINIE RHAIICK
LTWd,

LIS VTN 2O EEFE > TLND

Fvb— [COBEXRC? BEICILEDUTEHEIT L]
FLIY T [BRGFATOHDIFTFEN]
Fvb— [FAFFEICERTEVWATY

BECHTEI_ADREREBHLOMNCEZ> TS, Ay b—DWD,
[FEAMN (BTWSEDOT) RTWEWERE] C(3, BROBERICEE DR
M2HDTH Do ERICVA Fv b—F TREDE DT BHEND D
EIMNT WD, TNIEFHBOOMNA [FEH] OREET, FEXTHDIL
WZRT [CEIREORELNND D TEMEEEZ L TS5 LV, KIFE
ROFHZH 300 R > TV D EFED. CNEBRGDIEPTHIC CHIMT
2DEFHLV BOARIICHAICEEEV, HLEERITIF TV DD\
BRZE EIFTVWSDONZEHRT DI LIETEFE . LNLED [FEADD
NAEUNERTH DM T TZHICHNTNS] CBASLTVS L
3. EENGESZAYIIEOBZEVTHTED [BEFMMERE] Z\L
IRRE—R. THRICHICTHDTHLIMN TNICRL. BNTDEI7E
HOMMEZRE TIITVEWDOBEREZTEDTIIEWD WD ST,
NFRBZELD L. AEEGILE. SRDDODNB CZBEICEL
BDREETCIIFELS, MWD HDON T —IVICRSNZ. TDAEIDICH
2HDTHY. TNEARHVETIRELIZLT. TDEICEENFE
TRDLWOETEE > TERITDITATH D, BORIIFEETHU.
BECHD, MNIvIRI=—DnHLNEN, LML, TN TR [

97



B R BT

wmEl PLIOYUTFIVEEDBE TR 272DN WICE>TH Y M—Id
[MBEIFDRE] EoT2DM COMBORSTH THHD, PLIT VT
IHBCEHICESTZEBROBZIREDDE. 4y h—DEiFHRENREE
TEEBZSNIEWEA DD,

SHICVAIEF, BIREL7EELDICH Y =NV A ZREIZIB > TS
TN BOBRIFFIZERIC, AMETHEZ ONIEFEIICHIET . DF
Y, F v @BREICHRITINIVAZNO—VEEICSNTIEAIT TR
CREEZ. IKEHKWIKBOEKRZEDED L5, KIBORHT 2H
D, TEHERETHUERETHDEWOFWEHE, BUBE CHETE
SIFWE WO EBEHREVWZRTC CEDHEBEICTY., RIEICHITDRDRE
E. BOSTHTONHEZADIFWVENEE WDOIISGZETEICT 5,

Johnson & Petrie (JEIRDEH Y., Fv h—DEEO—EZEBEEN
BN, YUZPEEARDEFOFEDEICHE > TS, BENFEE
THDIEEFITDLULE, Ty h—DEOFEEGDONE DTEDNZEE DD
FARETHA D, BEILGFZOALBREZ AT IETCHDEEANE.
BRI Z D TEONIFNIFEBETIIHL<, B WOEZHREL
TEEWOERZDEDIC, FUXKSTEHRNGDEEADDONELTH
5. EBE BT LIS UFIVICEND D T NEBMBDAE] FZNIETFT
LTRICHETHIN, TNIEHETTHEABTDOERENE D THN., <
DEERSICOHERNG DD TH D,

TOFRSDREFEBRDRZEZEOI VI F & WD RIFAAICELF
D, FEF Y b—FREAKDERE TH DL Z(FDHNT DN, T
NlE, F v b=HINIVAZBREIZIB, Fie1 V RZBEOIHE LT
BESHR I CRBICBRICH DN TIEFEWND, 1V RAFHHTHD
N BRFICRETHY, AEBENCEB—TEORL TH D, BaANF
UZZHOTZDITIT>T2DIFMETH Y, F R MNZERENMERZFEET
BDERT—MMICER L TWIAMERENISRE< BT LD TH D, 55
T, EHRELE I 2 ZYESVR T 7 LI UFIVHERDIEEEEE
W Ty, BozELETEFE LT B YUPZEIDIE, DX
HEHEMICEIL TEANE, BHICRF) A MEEWNWTINZTDTIE
T, DOWBIRHNBRUEBRLEB> CTELEEEICAILIZDDTHY., [E
7] YTV EZFDERDRIZDHDTHDEEA SN,

98



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

AECHNWT, Ay b= TEL RE [Bi] v 7OEFRMEZE
RUCERNMFEAETTVDRIEFV TS ADH D, ROICEA ONTKE
3. ABEHEERRTD2ODEDNT D TEVDNEWDSEREICH DD
Tld7E<, BREZRAL D CTHTRICEDTEHDIMATH D ZENE
BIFDTIFEWD. THTH, 17 HICOMRE IR [EEX] THo72dD
7z

Bzl v U7 — EEBEDOLH

RUTH L) NESMIHETH D, A v h—[FREZOEHENEET
H2L. [BELTHDENE N DONME>TWD] ZIZDoHMd, Ll
ZTOBERI TCLAENERBEEZEOT] (V=LA 238), BIAICE ME
<IFEEBLULWEZL7z] (Tarkovsky 531) EHEEINTH Y., RELDIFE
ESHICHDWNZEDE 75D, Y TIFERNEL THDEITFRDIFEL,
K UIEEANDOTBEHATFEICEZ MBI DM TBEFEDH VWAL BHR
LT A (Johnson & Petrie 175) [CHRA D, WANE & HDDI(FEF
SRHET, MEL WEBOLDIRDENE D END,

RUDARGCBLIEDNE DMIBETIZEL, BRGZDEIFZLIY Y
TFIVA Y N—DEEDFRR., YU FPZiHA. MHDIHITHRL D>
Tl EZDLDFEDTH D, TDHR. HANMBENLIETEZAD .
WLIEH V) AT RS BEOLHA D ADRE ZZB T 5NE LI
5%, A VRAIIHHMTH D ERFICREL THY., IEEFBENCE—BD
B THd, [B] ¥ )FPaA 2V AERGHEZCE(E Bihd, &b
DT RAF—DHHMERICH T IEBHRIEHAERGTREL HEET 5, TEIE
FAIVHE (CHITDHIETE o T A ¥ RSB DEH » #E LK T S,
KBOBERTHEE 74723 OETENSIIESERY., OB
F—OvNEIFICEEFSTMR ELNDDHDTH D, BEBEBECS VG
Nod M ZRSAFARNDERICHDITURANOEEY, ZDLD
FEHNZDEDDOMENRETE—D0MBOE Y L TERERT, 0D
DD DNAREGBEZHDOEFZHE V\VORRTRINOG_ADHE
DIFE TH Do TOEKRSTIMEEEAITHIGL <0 Fz, MENHE &
WOETERSINBDDIFEME TOXNBRIC—EHL TWBIETHH D]

99



B R BT

ERFHEFIENCHOIDDTHY, CORRTIRIEF/NBHE
TWdo TLUTRENSENUEN>TZZAILST I [EER] W\ D%
RERBEDDSDSMASND CEICKY . ZRITNADBEDEHE S 11,
BOEFREEANSSSICHETOND, LHKNEVYUPHRBLZE I,
BHEANBEWORGDHDDITEARE T, HEERNSDORFEVNDE
NS ST ND T L TID [RZEDBH] & W ORI ZH5HM
FEO—DODEETHY., YUFPLDXOHUDER, T2 TAFLEN>
ENDESICABZEC AL L. EARDASHEXERNTDIETH Do
INCBLEEDNEBADFLDERITZERDDEIEARIG, LALE
BRICMEICESZRUIZDOTH D, WML ES DL Z2mdc Dl
[d. MBDOHEEEHIDEEDTH Do,

WMHEET LY VT

BIIEDDFTDODINTEHEITFL2DT, BIDIALEH>TIEFLL
EFED, REREDLFHETED., INTERTDHICED, v b—1EHT
B592FIUBIEIC, REMCEAMN>TETOF > TS, TDRMEREHZF
SN, BLWESFOINKRERSHL S TTRIFIEAE L TENELS NS, HT
S<RE—HE, EEBDIBTCDIEAS D, CNONRICE > TOEHETH Y,
TNICEITI VI 7 EDZDOYUIIMMETH S, THxD. BEITIRER.
RSN Z L IY T IVDHNBFORENARISIKE P SHE TERD S, A
VRAERMIT DV VIBEDTMTEHH D, REISERICHEZAL.
K, BSNZEBLZEOBEZHNCEHIT D,

DL A MVHERDRETE TBX] THoIEELEETH D,
Z U TRERPICEESNTLARY A MO EHY, PLITUTFIVO—ED
WHIL TR Y70 (ZRLTENERATSIEF Yy h—) XL TR
ERTSEMN 212D TH D, 2FY. Fv h—=ENE LIZIEN Y L
I UTIVDIEERIREIC L. HREHFLIZE WOBEN GRS NDD
TH Do

TNTEETOIC, Tt TEMRE] 7L IV TINTy b—DEH5
(CRESTZDD TNIF. BDDBICBATWZIRBELDEDTHDH
F v b —DOHMERENRE CIFELIZMNS TRV, CORGE—D

I00



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

DEEFIEY—NERFTERLIZV, YUFPOREHNRITHE BRIC
AmLined (Rl (CRIT SLBOMEN#EFD,

Eond [LfE]

v M= EARDRITHEIAT 17 =IO, #HKI(FZEF ORISR
THd, EMEVEK HRECDEDIGFETH>TZDIZEELBNTL
RO, BECZEBZBA. <OSICHERE WOETERRSNYK
M IFEE] (CE>T MEHHRE] CBOoNSZZ. TOROHITEVA
NoNd CEFAZEERT DN, I TIC, MMEREE—2ICIF MHFZE
DB | THD LN ORI BB GEEDRZFDMA. FFEDIT
SRICET DT OHTIBENVEL 5D, MILTDEENGDIDDEIE
BWE200, BREFOPRIVDSHOTSHNFRRE, BEARSR
EHATEVWED, TNODWARIICAIEICFEESNTIND, FZEDIT
Sk, BFRMICIIBEPERBOEE. DGENUNERSNTVSDIIIH
FTOHINATAF—EREBLUTH DN FEINEL, KOFRICH
WTIEEBENE L. EAANEDE VDL TBEEDEEZBIRL TS
RTH Do

SLIBOBRIE. FIAE MR (1972) TR HDEFROEANRDBENE
BEWDSETEERICMUESNDSZEP, EEDZ 21— T 4 JVADEA
MENICATZ D, . MERICHVTH, FBIEATORLROBEMN
FoL<IEWDII TRV, ULNUAEDCDFEY ICLDELEIE. REN
BEOEBFEWNDEDHTHRENGZOLDTHDICENMNMDOLT—ELTEE
RITTEONDIZSH, MEE L TERSNEVDREIFREEI V> TEL L
HTNE TEL] Y POREHFRICEDOERETH D, TDERICHES,
RICOMMIIRRTHIERFHEL VW OERFEMADRIES L TH. X
ERBDGEDATICRZE L LN - TIIESE,

B VU FPNSBOKTFEER> THO N EAREEINMRBEZIRSD
%o COBEFENIGICH MR ([CHITFD. HEDOEAANESHDEIC
BEH->THOILWVWOIREAZR, LnLEbHThNUPTVWEEEZS
AIZEEEERS TS, ZIVITAF—ERICHS T DILEDEEFICDON
TEZLDEENEPSNTSIEN REERAU [YUTF] cWSEH%

I01



B R BT

<OERTHEONTVWBDDIIBRATEIZWEAD L. KIED Bl ©F
CATH D, FAHIE. MECEARDFRELSTHIZEEZWIND &
I CEELGENSD, B YUFPENOF«THhdEdTd (14),
Green (3BT Z., BExzEFdMMH,. £ L TEEY) FHNERZEaOT
FDO—DDBETHDEIMN, EUHSINBIKELEIK, FHIIEEREZER
L. ROBAEICWDEE+FREIVRT VU RBE CL<BWSNIEFD
BHEDOERNE TS (116), Le Fanu [IEFAMEERRICL TH ZEICE
BN DD E WDRRTHRAREC D & T DbiEmEH TUVEWAL FEITAN
SlE NPV ITISZDODYN)FEEGZRDIDTIFEWDER/IEA DM
(127)o %EIC Green NEFEICIEH LIz BY. Faito THH2TAIEWN
DETHEGFL A ZEBES 20D TH D, WEBEOHLITTATHDHER
(F, BESWIMBEDETES LERIETDHDTHBIN Bl ¥ UM
H|MEETHBICLTH, TOHR. ZADBETRHINDDHAAEBHEDTZ
HOWETHDEEEAD L., B VT[> THY., HhD, fE
ZRTIFEDMETA VAEBUTHD EWDERNENM D,

FARRTUHBL7ZDE T8 (2DWTTIRELS, DERKOE N
Thd, COFHEIIHE— HBABSDEEZEDIGE Chd, [FELl Y
P, BRIC. GTHREEDFEZBDIZDN. IV TRAF—(ERD
THEENE DIFE, BEEES U2 CIEAMDEHYGEDT, HL
DEFENEHWVEIZDOERZENHS T WO DEEAD—DTIEH D
7252, UMUAFEICHEWT, COBELZITN [F8d] CCICX> THED
M—EPHOFEEEE RSB NS TV Z X (d. FWHE—MEEREN
td, DFYU, B3 XUBENTEBIZEICKoT UFPUT 42 RLUEE
EFDHDICTBIEVWIHMENRBTZ5SNTVWDIDTH D,

BEDRIIREVEMDEBZBAANIZC EDTEWLD7GHEZ, 2728k
HBETTFATWZEWD, HEICELGZSZHRRZEWNPY, DEEFD
BB DL, BEZEBATHZEFT LD VDD, MNREDE
2N MEZIRE, RUOTRZTIVILN, SEEOFBORICTER LT
BIFESRLTCe OO THREETHMO LD EBEBAZLIREWDDIEN
5. TOEFERERIITHHELEND, LML, EELTZBSN HD
BeigoTl 2D [ELW] BkowzaELED & LR REHTRIW
WD, TORENDIEIPRBICELFTNEDTHEIZ LT, BN B

102



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

RDEFXR, ADFDODA> TWEWENZEZDHDZEEL TWEDEE
Ho7eiRlE, TBl, REMOIEY — RZEiEd, BB >T2ELWE
ENBIER TN, HIAFRTDOa— by MIULTRELR. R
ASHLEEWD, TN BUCEFEDIE] CRITED. BRN—FX
D, o

BECMOEDREL. TNEANRBECENTWSICHMNDST. &
BISNTBONDCLICK 2T NA > TEHPNIFAEMNIIBERENTL
BAEEDD, Bl YUZIIEHMIC. BREIEERTZONEBRIH
FLOYUFIWEAEDLST, OICLEWI ENROENE K UEFFICEE
%0 v h—DARABFFEEDIEY — RBHEHEIC, TXTESITL
B EICHENG D, BEX WD EDOH TRENFHRENZDLDONREDH
ATRUHEWCE, ZHLBETIEVIHEWE WS, BEL LRIl
CTN. BEOBRBNZWEL. BERAGTMEN\CBIMNERZzZX Tt D
N)SH—CT5d, CDOLDFERBERIE. FIVTTAF—(CL > TIFAER
DHDTIF7FEV, —MEIIC, BOIERTIFEDREIT [EE] FHENITH
BT ENEL, BIBZHNT DL FHERE] L 7F o> ERAEMET
HDEDANEBWWNDTE, ThEE<OENHATEP R ZE@
MOFmARS CEITRRELTWBZETED D, LMWL CTERIC T35
5Nd] CETHRLEINTWBU P T 11d, BIEICLTE, H\EHMNTE
gt W2 HDTH D,

TNIEHTo < BBIEY D, RAREB(CISRERFNRNEICH ST
CERSED>TWS, P IFUTFIVOYIEZREWSIER, CORED
4 NUDBEBICRHT 2R\ A Y E—ITHDIN. REIFHGELY H5E
(2. BEXLTDOAYE—IUNBE o/, 1EHH CZFHREITERINBDIL.
REBTEIFHEVWSHEIC, BENSD [FOHICEEHYS] W O5]
RZNAD1TRIEDTH D,

BAHCZIE BUEoneENHICHIEN, B<EZHDEEDDCICE
ST b Lngh. FENRWNVEL, BEEBEATHWSHEDEDT
Hd, TOEZIFRBERALTHAD, EARDEDLIEDEREICENG
SINTEDEAD L. TOREBKDEVNVHINZYUESNZY L TREBS
NEWRY, FELGEWBREATH D, L LW s7zABWNESNZR
TNENcBEETF>TEFNES, KFABEGTDDEGD, CNMHDREE

103



B R BT

ZERIGENEBFXZM > TWBDIE, EEBEZBITANTCLEOEELU LD
HD, DFY [MURERE] OFE THWLWONE [EEME] cLTohzE
b5, ZEELTWANBETH D,

BT, NI TAF+—BEZRETDIEEDODNIEALD [EE] I
FTBDEN BEFFIZICEOSN TV EZTNTIIESEW, BF
ENS<ERT. INHELMB T, RISEREENYEIES & 54
FESOREMERVNVTVWSCES [EE S8 SE! NAlLvy hDD
BE] YA D, CCTRDEDELIAD [EE] &, BEMDEZE
EEIFDHEDTH D,

REDGEC. [FHICEEHY S| VWV OEEZYWVEFICEHOTEZD
F. FEEHZE. NALY hDEDIC, ELVWEEDRDOHTRLUBEOSE
EHMNHARTZH TIEEND ZHICHELS [TE5E7ED, /N7 1 EWSHEH
F. EAREZDEFOAEHY, BEBEBEEXTHUFADFILE—
I DEICHIENBBEEDHEECH UL T, AIEICEICRIEND o7
CrEBNIE., SBZEWROFAE L TORNDEHEHIC, BEBALD
LT IEHEDRETZHRANEBEALDETE2DD, RLUTERKLETA
TIRIFWE3S S,

N PEFELUIZDOITHEROMEICFZEL TELWEELTZHTH D
DT, Fol<BROGWVREZRNDI DI —VIE—B, BEGHR%
BR 3, N, CNIIWRARTH D, BL] ¥ 7 EDMMEDRIICTD
ZBRWNHLZDIE, WS TEE] NBICEVRSNTLEMIK IV
MEWDIREZZDERIENSATVNDINE THd, BENELTWE TB
A CIFHEDLZE SATEESEN 272D THY, —&D [BE] &
MATEN, &1L BONESZIET. KONEEDEFDRIEIC
Ko THER L., TORTHEIE [BE] ZEBDIILDOEEVWALD, NI
Fv h—DHMERENRBELFICT 2HDTHd, DFY. [EHRHE
ERELENSD TH] (CHY., —TE0RHE L U TALEREICEZHU
DIRIE. EHRICH Y h—ICLK > TBRORICIESNIZELDICRA DD
BHEADERIEOPISEENCH STZED T, TNNRF Y h—DMihE
FERISLIZEWAZDTH B,

104



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

¥ & B

LlE, RO T T7 74 ) ZRICEAL. RSV b o )bF—DFES,
AvE—VMDONESTEWNDRIND, ARDFIVI T A+—B7% EHFICH
<HEDOTREVWEWSRBEFEBLIEET, SETECACBINTT
TN TcAy b= XU FPICATBEZIRRT 2 E T, TNHERKD
ERDOMEZEEFNONT LEEN I HDTIIEWCEZHRLU TS, ER
SNBNEF, FAROHHAENEEZTZA DHMERNRIZHRET SN
TeFdy h—DIFETH D, BN =275 o7MEIL. TRl Y7L
DERFHTITANY v I A= MWA, BFDHORTOXRBERZHYIEE
ANADIBHDORNE 75D, CNOSIFHZITITRF—HN—BLTEKRLTE
oo MEFECIFIBICHEENG, BHEEE\OMEEOBENTH Y., HEE
IETFFE<EMTHREWOERICHET D, F/o. BT 2 -ADEK
% EENOSEEMEY L TUBENSTZFAE. BECE > THE
EZBHT 5 & W\ OHIRTRRCTUBSIEA D,

FLIGUFIVRA Y h—DEFTEZELTeDE. TNNIEEEBIEND
ThHd, GENTELS. BEN TRV EEDN TWRHDENSZZEL
1EDTH B, AF. BEBONPHUZIFIZFDORDIFZHDTIEEWD, Tl
Z. BHGTDTH D, HHN 17 HIROMNZR T IEEXGTATEWN] CE-
TeDld, ERHEROBRRECHT 2EREBLEDFHDIE 272D LML,
Wtho7z Mg Z3. BEL CWERBDFEEERNF2EEE DT
<EERELTOAY h—DBEFEZERT I ThoTt, TNIF—R.
WHIPDEHIBICHE S T2 L D ICR A BIMNEIZZE D TIF7EL, WhlE HAM
DCETRERLE TBAGT2DHD] 1227120 TIEWD. Ay h—E E
ENFERICEWTHDNER TS IETHEEL WD L FEA T, BAIC
B, BLRSNTZHDTHDIZEZH > W\, TATREHWERE
FATEDEWTHAD L, TNPAICHZERET 2E(IDTM /DT
5D EENEDLSICBLEINTLSIA, WP, 2HFH, BULES
NTVWBINBHLNEWCETA, HLZIFHSEW. WDOEBEDRIICH o7
BaZfictlck TCICEEZRELEZFZLITVFIVOBIADLD
(2. ZNIET<EICHDIND LNENDIZ, Thd,

Ty =7l oY oFIVE VWS —RERNGTVWERTZ, BiERE

105



B R BT

WO ZENCT BT, BIEICERD 157 7. FILWETMEA
CEICHIWATRF—ERFI LTz DFEYUICHRBWA v E—IMH, HE
EHEONMREFWETIDTEMEBOETICE > T, B L TEBREINNEE
AEICXT T B —ME7SEHE w3 L BB ZE S TULVEW, #IVOTRF—(
[ BROFISVBNFRIEO—ESTH YU, &> THINIE. AEDEE
THd| 327 cbXTWB, CNEFTAN =0T, RITKEPBZ W
DRBIVFIRICEY, RREZEE ORI ZEZ SN WDED, 2k
DREBANEDIGENBHDIEAS, ZLTENIE. FEZBVWCEALADH ST
HodToo>5(CEM. LNLBSHBENITKS TWeEEZEKT
BDRACEBEHOHDTHY., LENOFY THH D, FIITAF—IC
E>T. NEDEETHDIBRNMESBEM,. TahEMETH>72 L&
DT, INXNTHEEH\, NFIBRZTERRITOHENTEUEEATL
nad. CNEFYDRETH D,

B

1 1986 £ IMBRICTELHOME (BEEFIIKE. ERREITRER
B, IF1 Ay IERUEIMFIERE) SECES, N4 -7 UX
YEEIT 86 EEDN R NT U MRE (CEE,

2 V=AY ERALCESEA VI E1— EQFHBEHS | TMEEMH] 22
(1989 %) p. 144 NS5,

3 Nostalghia.com N551F,

HIWATRAF—DEWEANDRELIE, ZURNLA « ZIVITAF— [HIV3T7T
2F—Hit — BHER] BER / A7ETR (FRYERE. 1991 ) RUE
Z1., BRFAFR (FRVEHRE, 1993F) 2, VNIV T «vadAF— &
FIWE— 1 IV T, AVOR - AZAIRIGEDERDNHESINZ &
MEBHINMNA D, EUDIFARIXFD TR FL] ZREBHFAHEL,
BELHERELTWD Q97), [ ANBEDEHDORREWI THNETIT ZE
MAJBETEA DN FLEE D WO DIINABEIZE B S D72, | & \W55IH (513)
F. KEICERBSNTZEERNCIITFEWEA DM, Vasd(F—Z27—~ICLT
ROFEDHY (I1E180). HLNSHAERL TWWNIE, BREZRORE
(CHBIFBWDIGE S SICBHOMNCT 2—B1EE 272725 D,

5 AVADEREZBICDWTE. IIIVEX NIV v AT 4 R T4V R
k] BHBER EZETTR. 1992F) 285K,

106



TYRULA « a7 2%F= 4217742 1B 3HHEROEH

6 FIMEICDWTIE, A— K« H—EIL IRMECAME — SROELE T ) R MY
DR IWIEER (AT TER. 1975F) B== [HROMEEF1 X b
DiME] RUT BMEDOABICDNT %ﬁﬁﬂao

7 IORZEMICDOWTIE IFPY P UP— /) Ry URAOIOXCE
fitl HEFHEER (TIES. 19915 Z8HK,

8 ZTEHFBICDOWTE, #E# [P Rio « ZIVDTRAF—ERICHITBDEHF
BOER — BREOBH]. IExxi] 78 EHEAZERSELHAR
#2007 %) pp.193-200 TH U< AL, TOXLDERECDWNTHIET
MEESIRLDDIEE LT,

SIRXEY X b

V=Y, X—=F [#OU] BTER. )37 ZF—0HFA] Frll. BHRE
B PRy - INA0TF - B2 NLUIVR (FRYERE. 1995 F). 227~
251,

HIVATRAF—, PV RN A TBGBEORIY 7 — HEISNT2BE] BERR (F
RV EERAE. 1988 ),

FHSEF “Ambivalence and Ambiguity: Motherhood/Femininity and
Fatherhood/Masculinity in Mirror.” [FEILEEAREICE] 5 26 5 (FEILEHE
KF. 1998 ), 33-49,

BESE (YD TRF—OUmEIl FHU2II-V] 75 GREERE.
1987 £F). 44 - 45,

NEEE TREeEDZODHE — P NA « YIVATAF—D 2T 74
I TEHV 22TV 875 (GRESE. 19875, 39-43,

De Brantes, Charles. “Faith is the Only Thing That can Save Man.” Andrei
Tarkovsky Interviews. Ed. John Gianvito. University Press of Mississippi,
2006. 178-187.

Garrett, Layla Alexander. “Andrei Tarkovsky : Enigma and Mystery.” Trans.
Eric Dickens, 30th May, 2006. Nostalghia.com. <http : //www.acs.ucalgary.
ca/~tstronds/nostalghia.com/TheTopics/Layla.html)

Green, Peter. “Apocalypse & Sacrifice.” Sight and Sound. Volume 56, No. 2
(Spring, 1987) : 111-118.

Le Fanu, Mark. The Cinema of Andrei Tarkovsky. London : BFI Pub., 1987.

Mc Govern, Frank. “The Cinema of Andrei Tarkovsky in the Russian Literary
and Philosophical Traditions.” Diss. University of Oxford. 1992.

Tarkovsky, Andrei. Collected Screenplays. Trans. William Powell and Natasha

107



B R BT

Synessios. London : Faber and Faber, 1999.

Turovskaya, Maya. Tarkovsky, Cinema as Poetry. Trans. Natasha Ward. London:
Faber and Faber, 1989.

Johnson, Vida T. and Graham Petrie. The Films of Andrei Tarkovsky : a Visual
Fugue. Bloomington : Indian University Press, 1994.

F#&) (Mirror). 7> KA « ZIVIATZAF BB 19725F (DVD, A « T4 — -
—. 2004 ),

2177 A4R1 (The Sacrifice). 72V NLA « &IV T7AF—EE, 1086 &
(DVD, #EHFBEEEE. 2002 ),

TR N—=7H—1 (Stalker). 7> KL « #)VDTR+—8E& 1979 F (DVD, 71 -
Tq— e — 2002 5),

[/ 25271 (Nostalghia), 7> KL « )V T7XF+—8E, 19834 (DVD,
VIRAVIVITA AN 20025),

108



IEmsEl 25 (2007
Cinema Studies no. 2

Iy —=IVERRBDOE 7Y —V 2
— VR e b7 IS [ oDFEE] ~

Y W <

I U &I

T =l)ay e A5 —)VD MBRESE] (Histoire(s) du cinéma, 1988 —
98) (3. MRICKBELFURD _ DDA ERNEHEEDHE L THAET
BLENTED, JH—IVE—AT. BENBEWNA A—JICADFZEN
STICHESNBZEWVWS T R« XY UDORFEMEZ (S, BREN
Fo>TWBA NFaAVH)—/ES). BEERTHEREICHT IIAEDO =
BRI D, KIETDLET. REOHHRZEINCETOIFREL D DM
BEEF. BELTEENNICERT IICOHDFENTAT 7 THY, &
SICIFREDERISZOLTAA—VICELRONBZEICE>T MH
Bl SNBEIZAEA TS,

7. T —IVOBEICLNIE, EEOMBEEICH N TIE. BREETD
EBSHZENICHMMD ST, BRCBEBLZTIRIZEWD,, CUDIT,
BRENZN/EY (RO —X bORPYREIRA TWZDIC, ROT—A &
WOHEREZDEDZRYRL TLE> T2, BITMED [[F5E] &
FTEAD, TIC. BERFUNDOBE_DAEHR. DFYU. MENEBEBELZ
CREEREIC TEVY—Val (CK>TEHRETDEWORANELT 2,
BHOBRTBNICEZZUDIFZ XL 2T FOEENFEBHICZIES
MEBEEAERARDAN—V 1N L TREEHD2BEZFRT D
EWSZOHEERZZ., J5—IUA THRESE] TEREEFDODHDE L.
BTHoLFEESGHRLFHL TVWEHATH D!

TERESE] THEYI L7E COK D/GFEELRR DA ER. & UDIIREDAE
(BEDEVSY—Ta] CEMIFONZREAD — (F. IF—I
DITAIWVETZT4—ICHEWT, BRELTWDENSEZLIZDIZAD

A
Al

109



b Wz

Mo AIETIE. TIFE—(C. [FELR] NOBEONTAE R e E#HEAI SN 2 85EF
DI —IVDHZFEEIC, RICETET D HERDFRE DL D%, [
B (ST IEANEBENRE TS . £ L TERMRIERD LIV T,
[BESRDESY—Ta] WD HERDBAEN 1068 EICEZRICIESNTE
VR NSO NIRBHONDCEZMHRT D, 5 —ILD MBERICKDE
E| OEXFB b HET D TBESE] LIBEOIEN S, WOEEARICE
EDERZIRYENIE. NDOTIETERE LTWehDd LINEVMERIC, £
UL > FY & LTIEEBEHmINGwmIBEeEA D EMTEB1E5 D,

LU, BEROKETONIELUEADA D, TDOHAERTH>T
dJ5—IbhEREZE A TV ERRNGEEMERSENF > 72<ELLTW
TTWEWDZEEFBAICCW, SHICEAIR TEVFY—Tal WD ME
HFECL>TEEZE 5A DL WOEEN, s - FIROTRE - 7%
BaEfEONDDIRANICEERL TWBICLTH, J5—IUhBHITNSEL
THTDIEENRE, COLDFMOBEERNENRE [E5—a ]
LTWBDH, TLTENICLK ST, EDXDFEEEDE 5 A xR
TWBDMEWSKE — AT TlE Ta [ELFEEN] CEXIE
[CTD—— TlE 1968 FEMNSIRIEICEDETIC, FNFEUDEEND -
7213972, ABOE_OBMIE. afE MO oDEZE] (Notre musique,
2004 HAAREF TPO0—Za2—IvoD) Z2pRddlCIilkioT. I
S —IvD [FELREEN] D [BELOTE VI —T ] & WD HERRNEE
SNTWKDITHELUT, ZDEDITREL TWoTeDWZ T3S T
3"

(L] \DOBEL&EZDER

HFEOQTY—)b, WD MRESE] LD T4 —)VDERGEE [
Bl EWDIRICH D, PT 2« NIVHSHAAEWESE ] Mo MEVESE]
N> CEMMELTZELDIT (Bergala 224-29), 1960 ERICIFFILT U F
HEFPIAEME W\ o IZERRIGHEESCREH T S & WD ER D@D o
7“::1"5"—)1/(3 70 Eﬁqﬂtﬁféiﬁt L/_( %_JT\TEL%K%ZT‘D/T\D J—X bz

T EJODU@FEEéob\UK LT 13"(75\ 1978 E(;:E/ MU —

I1I0



Iy —VEREEDEY -V

IWTIT o TaEER&RIC . RD K D7x, [EL] NDBEIDDHFER EFE> T
WSEFN S Do

O FIHMBSIC, ARIFTHICE HD2WEBETEPYUATIE BEZ
BTWEth, BFRIFIC. AMGHERZE >/TZUEEMRBEZ D o/
U3 PUFICIE BHFECANGYFET, @ FAIEB R HFRE,
ERREBRLIZDOTIN, HE T, MORENPRBHEIE 2722 IR
DEFLL, DOBERIG, FUoF « VAZARNETAD, ERERGRI
FVEERE., A VABRBELZ CDOTT —REFF - oF
ZRAMTT — ® T LTZORER, AFSTIE T2 AlEeE S —
PRERFIUNEBFFEMNCDODWTORE, AF TP ADOFREEAFLLIUH
FEMCBLHEOLDICTFYE L, ULMDRFBARICIE, 5L
JTEREE CAGRERD D > TWEWDTY, (Godard, Introduction
53/ FER 89. MHF(IBIAEICL D)

CLBHGINED LD ICAHAZ D CDEFIE. EIFWSDOHONDFEINE
REBATND. HDIERTIZ, TBREISE] LD TS —)b) TEEL | (I3
THEANREED, CONECEBSNTVNDEE > THBETIFEL’

Y. PPOELGZDD, COFEENGESNIZ 98 FEVOHROIVT
JANERYBRS>THE D, T VADEERY N < )by VI3, [T+
V—ERE] CWOEFT. BIRERAEHICET 75V ADESH
ALBOEBZZE 2 TS, MONHRNICEDE, 1904 FMNE 71 FXTD
FREAICHWTIE. o V—BUETICH T MBI P ABEC L\
o TEDEE] B, CUDITLIREY D AMEDERKICE > T, ESN
TWBIRREICH oTc, T2E AUE 1964 F 12 B 19 HICELZ L<fESk.
VLIRSV ADEED v« =TV DEIRD/INY T A IN\DEE ——
TOBEICITONTZIEARFZ > ML« ¥IVO—[C K 2BRBTERDTEN,
J5 =)D @) 4B ICHEIASN TS — [F BREH<D TS
VARNEDBHRESH ST, [BWHZEHETIT. BO#Y DDHd EXR
T CRESTZARDRIRE T>E5 LTS ] (Rousso 101) 72O ICHRDEFHD
BIFHRIZ ST,

C O LIZELIRDINEDIRRE, EFRGREDIRREE, 1968 FORARE

IT1



b Wz

BICKBFLWHEROAHE, BEOKN « TR, S5(2(3 1970 F 1
BOHODONKN - J—ILDIRE W\ STz HREZRIMNE LT 1971 F 4 BIC,
NIWEIV s FTaIANFPURL « PUREFS s KRB
LTHIWELIERFaAVF ) — TRUAEENA] (Le chagrin et la pitié)
MITSVRATEHTONDZE LK > TH BN D, JUIVEY - T3
DEWSHIAEHEERIC, TNY VROIRBIEDPEEEZD L TR
HMNMNOEBOARICEDET, B4 DA VT 1—%IRAHITERL
T, T4 V—BIETD [EOESE] ZHDAH(CH L7 C O EROER
(&, TEEHDEEE WS LI ECZFDEREICDWTORYIDME] ThY.
BERBCELX CERSN TS IRY U AMEECNT 2 TBERMNDE
ERER SR LD RIE T 72572 (Rousso 134, 133)0 D726, 1969
FICFFRR L TW COIESRIF, 1971 FEFTRIBABESNT. 75D
EEmi% ORTF OB PIHEDOT VT, 1981F 10 8 28 HE 29 BICER
L7ZFR3TOF VERMBETICIIRIC NFEDORBZE Lz, Ly VId
RUAECENA) ZERE TS, ESNZHONEIFT S 1971 Fho
1A F7% [FIERAMNTZER] ORFRCAIEDIT. €N /ROJ—Z M

HHDORLRBNDA Ty a VAMRE SsTe e LTWD, TDlL(dE, 7
SV AMBEIOAFTIE. WHpD [EEEH D] (mode «rétro») MFEFNSD
E@EE — TR XIE. NhUv D« EF 47 DREIEICELDIVA - 7V
D TV 7rnEE] (Lacombe Lucien, 1974) ., v w2 « ROA3F
D [NSTEFRNE—FD (Un sac de billes, 1975) 75 —— HN—BSHIITHR
TLIEC RSN TWD, Iy VICKNIE 1974 o 78 EF TIC,
B RKENCEIFONIZY, FNICHESNIZMEIEROBN 218
) L. 2OER. TGEHBEF 1970 FK0H 52D TS XA
Eo T BAGHR. TBICSBINDIDD., SHREICHERETZ2DDEES
721 (Rousso 266 - 69) D TdH B,

TC, JY—IVOREOODEDMNOFHmARNDDE, TJ5—IVHZD
L7z TEEEH® D] ORTICHEZZIT T, BENOBELZ AEHNICIEB S5
b LW, TLTEFIC TRUACENA] ZIEBRE TEIEIE
7F [[ESEME] ORAICHEREL TWEN 7Tz, Thdo

R<QDEDTIE 1940F6 BICTT VAN NAVICHBESN/ZE SN
RIEo/edH =V, N URWET 4V —HiEZZIF T 2A8BMTRE

I12



Iy —VEREEDEY -V

BREBICTFONT, A—D2FBFZzHo TN >T2le. L EZDICICHER
BRIV WD C WA RN S, SEWVMEINE. JF—IVICE. 5B
TREERE WD [FEER] [TRENICESVMERIZE WOBREN D D,
EholZ, @DEATHENLGNTWSLDIC, D NEEVER] 18
HEDEINDELD T, BEAGTEF—THEVICHHINDET, HDL)
FESICENWAIC, ENT—PREINESICDOVWTORREZZICDIFT
W< KD (T7FD THRESE] T4 —IViE, TR EOHEEWMERE WD
EF—T%, BIEAARENGZIEY - RN ULTTIRES, BEZOEDOH
AROOD—RMEVIRI VU AFEFRE T IHE_RERREHIDELZIEA
BRIEETZI7—CFICIHARL T, BHITSZLICFESD,

MBS LIEOMENS COREZHAB T ESICERFCLIE. O
=)t [ER] (CEBLESHBRIC, BANGEF—IANMIL TV
WEWSZETHB, DFY, 2ERFZ/O—K ST BED
AIVPREVNDIFPATUT 14 T4 ICTHRD>T I3 7—1 (Shoah, 1985)
ZECZBMEZ/EY LT & (3dBIIc, T —IVEHThoDF AT
Vra T CTUBRSNEENS TSR] (7P 7O0—-FLEDELTW
5, SEWBEANIE. AIhHLOHBE. BANBLZST SELRE
D MEnl] zBREL. TOENZHIZE TESLBRE] ORIBICER{EL KD
ELTWBZENHmARNDDTE, MEDTS—IVIEHT NS [ED
AFVPAl &I B ENHBIN (e ZAIE. Godard et Mandelbaum
2004 TOERSESR). TNAEDAETD DD, A FTADENL TN
BIRRICE—LT D WVWD ZETIEVWS B EL, I TPADT 4 FR
ROBTFIRRZBEA T, WINFDFPAT T 4T+ RIT4 0 CTH
BLEWEWDZETHhAD,

cHdon, J¥—ILDZHULEEEIZ. BT FY—Ta] EWDF
EBEBEICED > T, EWO DD, BHOELRNHEREZ [E5—
Ja] TRHEE BEEGFDIE. TNENOELHEREZDOLDE WD L
Y, TNoDBREIEMNS Thd, L& AL TILG/ BEg) (JLG/JLG,
1994) T, =M FT4 TDEZEMT DL DG T_DO=BE%
VIVITHEE, FFR - AU A RS TV, INURAF FDORES=-RETD
BREERT IS, ERNGESNSCO L TRERICHZEIFZ IS5 —
IWBEIE, COEZEICHSLTWVERWDRE, BRESNE./ O0—-JT [EE

113



b Wz

DEESE] EFATWNDEDIE—ED A IWFILEN D, EHDEREDMH
DEFRME — HDWI B —— ZFFS I COPUT FASNDRFE
DHEFENRE T DERRMLE S0 [ A5 —FERFR] cBHFUSDC
D EMDBHRE X SBANEEIL. CORSOHR/TI CICEHBSNT
WEEEA Do

[BEEDEVY— 1] OFEE

1978 FDTH —IVDES ([TEHMBES N TWDEERFNICRET 25813 &
FZFTERICTRT D THREE) OFRYD2EIC, [EEOEVSY—a ]
CVOMEE LTERERE G > TRET D LI(TFD, EH SHhoiRY
BIIE. CORSLFIODIF—IVUERICEH. BROFEDHEFCREL D
BPYAERBETENTES, JF—IVIE. EFRBFEIERD LANIVT,
WDtEMS B (CRALZEHE. TORLZEDLDICESREL TS
DIEA DM Fiz. THRESE] LIEOHTENSIRUIR-TTE S, TOBEHFH
TPYUAR, cUbT TEENEESN] OKET, COLDFRAZE S
TWeDIZA DD,

[BEEDEVI—Ta]CDEMNdHEE®RIE B< DI - TJzIVhT
EMDERFITRN SR L TWeE BHNd," 1968 FO AP EGDRT
(C. FICHESRZHETB/72HIC. [x « bZ 2 ] (Ciné-tracts) ZH#EFR

TIWoDEE(CK> T, BRPNICKECEONTZEEDN TWD, BEER
[ESNIZEFWA. JY—IVDFICLDBDE. FICFEZDNFDE
MPEYS—T2DHEA., MOERTEONIZR=MD YA IV
FoT. BEICHRITES,

VX NI NI BAMICIE, TEPHFORTEELZELEEED
EVH—TahomY, BECIEUCT, A1 2F—5A MU, RS —7x
CDNXFBERBEOND B DD, TR LIZUXR - MT T NI EEN
[CHBT 2 X 375E<. TUABRICBONIZBRIEDREZEELT S
N, BAADF NIV KA U PESTEBEINTZE WD (Jean—Luc Godard
par Jean—Luc Godard 332/ FRER1 68 -69), J4 —IUHNKMIEICE>TH
AEGOA VNI baRIT T IFBETENGEFABECE SIS IS -

114



Iy —VEREEDEY -V

J U b VERERRT BICEDCEE#BANIE. O LEBRIZEDRE
BOBEHESDOHTEELEN, CITERGEETHVER - NI U MNEMT
LIfEREATFEL, TF—IVICKD VR - NI RN DX - NS D
NEXDEDICEFE > TWBDHNEEZ THIZL,

FT1E. TI—LOFLLZDOTIENEBONZN DADUE - b
SO hERY EFT, NSRBI E DR DFHEZER > TLZDH
THEBLE D, VR NS K003) (E IV —TEDRNSAFNTS
ANy IAEMWMATWZ6 B 10RIC, BEMSHITFESE LTI
TBHRELENTBROSREIIV « N—F VDEETEDERZ, #IEEE
DEVH—D AL >THBNLTWD, b—F2DBEGZH LS o/ZRR
=B ITeFETEEN. RUAERUTIADITENSEHZTEL TWLDE
FRELKEDO O TLKBRNFAAVRNTHDIEEAD, VR T T N
004] (3. FIHIFET. FELBOHEEICHZ > TS CRS (HIANERZH
X)) OBIEEEZEVSY—Va L. BETIERCANTWDIHADHE
EDBHEIEEDEEZ— AT DT 4 JIWTICL>TOHSIE T, ME
BERWEEBL VDO ROBRZ PPIFBENICEFE-> TS, TR S
7 ~00b) FFHBEDEFICERZTIE T (. HRZIESOR I TEHED,
CGT (3BEHEE) » CFDT (7S VAREEEFERE) (s ne
THDEWS, IV —T5H%E ST 2RIV MHIVAFBELSE. S5IC1EF
[ 10Ul & [T#HAEHL] USINES OCCUPEES ¥ WO FEEF—TIC
LIcBRIGERAY—DEEFREEEF— 2 LT3, fICH,. HRAE
BOBOHDOEFERLE LIeEYY—Ta % bZ27 K010 5,
ANPPEDEESEZHRALE LIeEVYY—Ta % M52 5020 7%
. TNEFNICERZETAIFNRIEEG > TLBHDD, X+ hIT K
IR LT, ABEGBDOMED NF1 A NTHBEEFIC, fEUFD
Al ZNZzR3ANEHICHFOZHTET ILODEETHIEEADL
5D,

FNICH LT, dY—-IICLd % bSO N —HBEBDFES(C
FB54 NUVBEDERICRAIL [T 4IVA - 8ST M — [F. BBFED
BT (3 dMCBATTEMMZTE > T\, LA T4V A -
NS k0100 (3. TR<EBEAK. 12¥f] (réfléchissez 12 secondes)
[ELE., 10#E] (idem 10 secondes) ¥ Wo7EEREZEZREDFE=Z=DA Y

115



b Wz

=54 MUICHEWT, ¥ FEH. LS. AOFRBFI(IC, #HHWEX
FPEANESIAENTZBENEIRT 2BHICE > TWVWD, WDME
KR ZEIFNIE (7005 ) 7OER - M 7EEE] (Révolution/
Cul turelle/Sex uelle/Prolétarienne) & WO NFZxrL T, b KEas
(Révolution Culturelle) [CFFENS [1FD] (Cul) Z8FHT 2 W\ o7
BBEUNH>72Y, Y—IWRODLEIC [[RE+tEvyIR=T7 VXA
(PUBLICITE + SEXE=FASCISME) & W\ O ZEHXMNESMA oNZUT
b, CCIC, RBEIEERZEAT. BEZFRID [E9—Val D
FEENESHL TS EIFBESNT,

[BEDEVSI—Ta] CWOBRNOKLUEEGTDEF. TT74)VA - b
S 8007 THD, dF—=IVETDT 4V bTU NT, 196856 B
7HICHBESNZER « T—IVKKBEOT L ETDORDKESGHREE, FE
SOA =54 MUT, XEaXY]> TUMNELUICUTRRT %,

(HEIFER EATHLFEGTDIE=0D) BRHENG D, T1IF (FE
BDEAND) BNTHY., TNIENRABADIZ/TZHRICNEAE

FHEEADDIE, EHEC BARFRESN (La république et la
liberté seront aSSurés), > « 37 « FERNLEN > TWD LD IT7F
BIEAD. HMER®K. 75 A%

TNENDA 2 EF—54 MVOEREIICIE. N« T—ILDEEE, HiE T
BIF D&, CRS DA, SEICANAALTVNSFE, RITRESHEL
WO TZBEBBENE LREN TS, MRAESNDIEA D] WO EDD
[sS] NEBEBVICEL > TRASN. K« J-I=FFAEHEKRE N\ DOF
INMBERSNTVWS CCHEERLN. JYBICH< DL, SREMD ZRRIT
F=ECOE>TELEEND KN - T-IVDEBEIC, TNIZNFEST
(75230 TSP =] [XFDARX] CWDBEINESHITLN TS
C&2 IF—IVIEFZ T K« O=Ib&E 1936 FEDANA &RV M HIV
DIFE. BLUN67 FIS/NNKTOREEDICF I+ TI—TH—
EEITULEBAILGELOATNS — ®EINME [E25—2a2] LT
WS —— DTHDo COLIETEVI—Val ICL2BEBREEZNLT N
T=IVCLBDEEE WO ERROERFERET S LW ORRBIL. HENIC

116



Iy —VEREEDEY -V

BOIMELEDEY I =2 2] EWDITERDBFEHIETT CEMN TS LD,

LML, COUZEESNE [BREDEVS—a ] Z2E 5L TWET
=D TEEREEGE] . EEHYIMIZEDTULNGEN>TZDTIE
WD BUF D < by VICENIE D E b ERPNDTETER
3. AREMDBEICEISHASNTZHDESTZE N D,

BENBRAII DR T, FLAO—HUHEETZHT. [R77VX
LI ANDBEUMNMFEDRICIREMN o 72, [CRS=SS] ¥ [HihilldH
FRAYVRISPAL CVWDOWY, =Nho [FileaElL I RE R
EVWOERRDER(E., 72 AZNONT 7 VX ADBREICDWLNTD
R TURICE D EAZEATWSAE LTH, BEEREDSH
LICRIUHIZITERICETFSNTBEZDZ, (Rousso 119)

K7z, FlCWYEF/ZTxR - 5T b 006 [CRUESNESFESDAE
(CH. PETZBENERRS T, FBETZSIIENZEHRE TS S, 36
FLUBNRBS AT AHITRBZETHNIENEDICLEDIEHDLDIT,
AREBANDERIIMBD R « ST MIERHT S, Z5 LIZEERIK
meBAEDUD L. TV HERDKETIIT TICERD [EED
EUH—Va] EBOEIHACEFL TN EAHBTEDHDD, TDE
®ICHD [EEEGEN] . 2RO < —MINREZOMFECH o7z E
EABND,

IonoDERE] OB

1968 FORF R CIIMBAMZR > TS FEWWNTEh 72 T8 —IbD
[ELREEE] 3. TNMOHEXT A0 FeiFic OhNoDEE] ([CHN
T ZDEDITHELTVWSDIES DM Kz, TH—IVIFZDIER T,
EDELDIC TEE] (CPTO-FLTVWBDIEA DN AITICADAIIC,
COEROEEE O <EEICIRYERS THSEL,

COfE@RIE. 2T D [Mehl (C7x5 > T DY THIR L TR TR
Bl O=8BRLICHADNNTND, HET 10 2ED [HR] KIS, MREsE]
HEFET. RO TSEITERNEDA V- 2 DR T«

117



b Wz

J3VTHDERFIAVI)—THdralHT. BR—AKEEY
H—T21ENTWND, MEBEDOREME WOERNS(E, MRESE] TEDNT
WD A I TWd — BUWDLKEFFRICEIFNE, T14E
aTAVD TEERFaLF N TPLITRIL s XRTZAF—,
TAFTRKL. Ty oo MBROXRERBL J5—IVEBD TE7 &
TFP 758, BITBIC, H<ETH F—0O0v\FLDKE] (TESNSE
THNTVWRDEN, FHRICBkO THD &, BEAD MEL). =53
BETFD [VERSUSI & W\ o7z HAMEMNSD5IFP. AUZ > AaveOy
NORFIAVI)—BELSENTLD,

60 DIEDERSDH 2 BRI BlL. ROEELY WS ANV kD
HIC, T —IVAEANBE L DMEEENY ST T + (P> THET, =ET,
TBRDENBRDTER « HIVD P ERFEEXDTEIANDIBED,
DAY VROBEREIL. KENTVT NORERE, BENTIYLAIC
BELIEVAZZANTHY, BBEITISVATHEEZF, A ASIIT
ERICHEWEWORET, B<HIDEBET, ThNSOER] HiEWE
BRCOY ST 4 IC DN TOME TR AR SN 3,

B<EDTIE. T2 VAKEBTANY MDLET 3 NG, Bkt
[CETWBDARASIIWAY v—FURARNDI 1T 4 v bEKFEEDETEH
5. WEZOBXBNKREAD TS VAT, EVEDOKECEDN THEBWL
LTWzl ENnhnde

EWNT, BRIIEECELIERFRICFE >TSS IT+rOREEICE
U, KAELULTEBLTWBRARNA VDER I 7Y« 474V —0
— AFOZF7CEFEN. 75 IFFNoRNT, NJEYS52aT
AR ZE1E > TWAIER —— DR — KLU —IVD&FPF 1 —/XDIERNK
T LY V=UTDINRO—FHEDIADPE, A VF 4 PUDBEUNESL
TNVAFFDHIANTL—R < FIo 4 v 1DEGE (AT 47
DEREDESR] 5T %,

LT, RFIoOE—=T, Jarz4v b YTL—=K-HFIVDT 1wy
VARNEA I T1—TF D, BEISINTSAEBTEBL. FAEFIE
FRETEATWSN, CNIITAEBEREREDNT S B TIIHNIZER
DA VT 1—DBEERTH B,

ZD%. T —IVAAN +HEOZEZBFIC. BEZITD. COY—

118



Iy —VEREEDEY -V

VERIFE. FUIHITLIEV, HRNICES T OIUFFZESIVT —
BROSEADEEWSRE — M TH-IDBERICHESA>TND
DHRA D,

RIC, ERICEBZZI CTHRNITERYIEDOBEEICED > TEBDOE
ERINW -NIT=N&FL, YaT a0y hERFEERDT,

< —=2TlE DT LT AIWHESEANEBYE> TWD, AT
FERZEOHN L. EE MR MOTREK T, BENTIVT L ADOKRE
ECTERTO0ZLEDE LT, HESNDN KRNy TICEARLNAS
TWEMNSTe, EWD Za—ANT TICAA XICER> TWTIF—IVICH
SISy IR
NMREFEDIEO-JEBEAD [REI BT PIVAT « 7R
SOFRT, HIVWEELDDH L, AXDBVWERVDITENE & > TWSEHN,
WD CDEDIERZE—FITBISRITTEDND X DEAIAN, o< UK
H< TREDBYNBEKICFON TS EWD P A NBEEERZ
M _ET. PAOZHNIVIFERNEASNTNDHDD, KBDAV—
VaCRBREEED MM RICRBSNDLOGERNTHERE, &
e TH#E] T20DLI7G BRSICHIAMETIEV-NTHILE
Ao

COFER T, BN, BECG>TVWS TSI U » DO, IREES,
A BIEEN, EDHTRL LW ERARGE N2 A5 ) —RRERE
CHICEEICIS SN TNS, LML, BECERZEN LTI TES
MNBLDIC. AFTCOYSITI#E. BICREREDEHZEEL T [0
FESE ] DFERNFUBBESNDLZITOHTIIE . TLA. 752 FH|
Mo, FRERAE RO —X MOEE, NUIAFHEE &
SICIEPAUNBERERERAT 4T « PAUAVDERENSTZEZLD
FMNBESH., TNODEENEMICIRAT D5 TH D W2 12ANH
HETH D,

J5—IDEE — BEOEVI—Va

Tl JF—IVEHET, DL DGEHDELDBAENE, DK
DT RLEDELTWSDIES DM Kz, TDFiEe@®L T 5 —

119



b Wz

WDEDEL DT TFEERIEERS] MRS NNIZTDIDIES DM, D%
BETB/0C. ¥ —IVDBZEDBEERITLIZW,

J5 IV EDDIER THERZITDOECEAIL I<TF 1987 FITHED
Nz TU7ZED King Lear) MEBUVNEN. 72720, COERTEMNDS
FIFGFEDT TN ZEAXA0TIF WS TSF—Hig (d5—-ILBENE
LTWB) [F A A= T0V 103 0Ed< dUHNFEFZRE
TBAEMNIE ST A A= EFAM? I ENDD AU FP LT ATR
EZ - FUN=bDBWWNFITHLT, EZ—=IL - T zIT 4 DAY —
Jam —DFY, PURNL - JIVNVICBRFMANTZ, AY—Ta
NRTBENTZZ_DDOIREDEET TN SEFTFN DL TD5EX (Reverdy
73-74) — THOTEA. FTEMBEWS®MNFY AT « 7D [FEA]
ZREDDTH D TNITHL T, TONSDEE] TOWDEREIL. 1 A—
JVICEATRRBEEOERZ. [EE] & WOXRICHEITTH, GEDLW
BDICTFE->TWND,

BEORAIC, FTIF-IVE—HWOREBEOEEZRRT d, FAEITH
MNARICREY—=U TS5 —K DI+ T XA)I—h, TSI TH+. E
OVVEEZADN, BoDOFRZEEY]> . BEFEIHSFHROT 77—
ZPMNIyFEVREEOATZDDIEE WD, CC TR [BERDEV S —
Jal A WHIFRBEINGKETITON TWS EE > THhWLW\Wanvk LnZx
LYo

BEONAZTANMNI JF—INRTay b/ PIURLY 3 v M
(champ—contrechamp) (CDWTDEREERITIEND THD, T45—
WIE, NT=RKeR=0ZD TERH=ITSA4F—=1 (His Girl
Friday, 1940) oA 1)—-JZ 2 heOY UK« SyBIVDORXFIVE
BERBUENS, ROLDICEL D,

Yay b /PIUERLY 3y MEMBTE TER<HMENTZEXFHE T,
LML, COR—TADIERDMDEEZ TRESBONIE, E(E
Hb%?ﬁ EHTETWBIEMDMNBETL LD TNEWVDD
b, COEBAZEEBEDEWVWERDZ CEMTSHEN>EMOETT
() TEE A 1948 F(T, DA F P ANIKD EZS N THIRDH (Tl
YEE, NUVRFFAIIKOLEZSHWNTEHIRT D, 3 v bEHTIUR

120



Iy —VEREEDEY -V

Lyavb, VayvbheHUkRLY a3y b, AFVEEEIT7 4223
IS NUVRFFRERFNF LAY —ITETEET,

5 —IV—ROEEMBERIKIC L > T, BEENPPANY To LA ELEICE
Bt 50 B ayv b /PIURBLY 3y ] EEDNTVWSETA,
DFEYUHHIN Dy RKRBICHEW T 3y MOMEBE DR\ EHEZETTRE
([T 2HEMNGTREEE LTOYIUIRLIE. BUHODRUIRLICBET,
BED PIYIRL] TIEFEWL, WD ZEiEAD, Tld, BED [HYIURL
ZIFANEEAIE. FNIEIKEZE > THRERDOHIC P> THRDI ATV ALE,
KEE> THBIFNIEB/NNLRAFF ADBES I DR, & JF—-IVES
DEEZAVWTEWEANIE, THIUIRL] (. TZTDDIEICE L\ \MfiE
EEBELCERULTCENSZBICREAEITRT ] HBOTIEELS, AF AN
LAFFADEDTF MFEEH] MFEEZHET & ICL> T ELTW
BEHOELREZ DL D ICEHESINELIVDOMDISTENE SIS, £
O UTTHREZHFT T D72HDOFER] 77D THS (Godard et Frodon
21) o EHIARABEFEHOEE ZEE I T, MEDHENNFERZAET S
T TOBCEDAFROEHZEBRRELES — COFEF O
G—IVIN TEVH—Ta] P TAY—Ta] CWOEET, BE. BEL
BT TERIEITIFENFESTEN,

EEDV— T [AHFPA] (uif) & TARJ AL (musulman) &L
DEANRIISRICTIRRINDZDD, COXPTHRAETE D, LR A
EWOBE[R, 1 ATLHEZIETDHFFEHT, EHINSFDOEET. =
FLE>TESTHUBLEADGTWIASIVAZIBIEETHD o272, I75D
5. AFPADNNLVRAFFAZTBET WO NEGRA. T TICRENS
FRICHIFD TAR Al EWOBBEBICEBINTWBADRE, HICEAE.
J5—IIZD_DDEEZ [EF—Ta] T T, EHlIERD
FTFRX RV EDAI P ADHBRN. NUAFFBEREICHIFDIITA
NV AFF ADERIC, ENENLL TRIE] SN TWBDEWDERE(IC
FEERELTWD, TAA. ROO—Z MOWEEN, WDER=R [F
BORE] ITE>T, BRICNVAFFAEBET LD C7ED L WVWDRH
(F. FRICELERNZENS FEMNDBY DR THdEDFEY ZR
NEFWEAD, LWLENTH. TeEF & €7 Uci et ailleurs, 1975) DX

121



b Wz

BfAET. ST T4IDFL—2 3 /L > TIDREENEBENINTU
T TF=IE0FELICHIE>TIARI AL EWOBEICITED UK
[FTWB, T EhBHH, T5—IUN TREE] ([CBZERITDEOEAN
TFRSE DAY, 1970 ERFEEMN 5= L TVWD Z Ehnhd,

EH BEFRMFEERRNR E U TRZZEIRT 20 & WD IKE, [FEEE
&) OIEICEWNTIE TEEOEVY—Ta ] OFEDBEFNR SN
1968 F X IRFE L TIIERINHOND LD ICEDODN D, EEREOKRE] &\
SEBEGF. OV —IICEBEEDEV Y=Y ahSIRiEdT 2EETRA
NTH2, 1986 FED T4 —TT»— « =Y 7JU ] (For Ever Mozart)
DOEHBRED—DH, U IT T+ (IR INBIIBI-—TOEENFZ., U
DIFANA VREL (1936-39) 7Tz PESED [RE] & LTER
BILE2Tee ZORRAF., FART 4 vF—NTFPY - JA47 4V —0O
ZBIAL T, TMOERDI—O v/ DOBGAIE. A—ANUP. IFHE
. ANA Y, FrOAAOT 7 F:PRETRYLFONEZZOFROER
B EoRla, PUPL I UTRUIRLTWSIZIFEDIEAS DM WD
OB EHDHNEN, DASTUTZSNILD IRLO] DES(T] (D
AT V=009 CiENXB L &2, BAEICIEN TS, CDLD7FEAIE.
EERZ M WOBEAN S [FEBOFRMN DDA DM, 25 LIzikx
Mg [EvF—Ta] ZrlgelCT 2 [EREEN]) F. X% b330 b
DA EENT, FELVIRY R EAROT—R MUFIERRESLRSIE
BXE>TWe TRESE) SHENTSA, FUSFEDEWDDICE > TLY
Do

J474V—0ONRKAANE LTEF TS MONoDEE] Tld, T5ICK
MMV 7GE — WEFNF, CE>ThHhENEDE [ELBI1B1& 11
&2 BEOEVHI—a] NELONTWD, TOE, EEFRIEZER
TLTVWBDH, RAE L THELTWSNLRAFFDOFANY I L—NR -
T4y 1THd, 1M FECHA)SPICEFEN, [FPB8ENSET
LN 2T, BENSFEFNHEBTCOUmEFZRETS NS IV
4w ald 1990 FRLIE, BNV AFFDIRREFICRET Z2DH
Tod. LFULEHFHERENERZENC, NLVRAFFADAEZEWNE
TOETDLDITGED, TEAIE FUIFICHIELTZ bOA AT, 1492
FDITUVFIBEICHEDT AV TFHhoDA XS ABOEE»S, 10

122



Iy —VEREEDEY -V

VIRLUBDBAICED A VT4 PUDERE N eERE, TRUIBRF
NEF] CHBINBFTTVWBRIAIVTRVLEIFEZLDICED, FIU
Taviald, COLOTRHATBU T [FELXOREK. 3R, XUEAEH
(CITERDLD%5] ELTD ER) ICHEWT, [HodFPAT T«
T DEBEXA. BE HEFECWDEAICKE > T BROFPA T VT4
T4 ERELKRSD ] £ K_Q"/S (Darwich, La Palestine comme métaphore
81)e COLDGTEEANDFZTO—FF. TH¥—IF TEEDEVH—
Jal ERWNEIITTITIELVEL,

R U IT T DRNRTIERKEEDRT, FIVT 1 v 1 DG
[ 27« P UDEREDER] DEREBRNODOERGRIAN. 1271 FP
CHULIEZADBLZICL > THRSNS Y~ — OO0V TR
FONONOEENSBFEENSDEOIESDLDEFICANTL, TNF
DI, THRISEOFNS A, WIENTHENET DI CITRELTVD

Do HDNOBICIFTRELIZEEE ., Haiid e O/NSE PR LSk
(2. BAB3EDFEE > TWEWE WD DIZ] (Darwich, «Le dernier
discours de I'homme rouge» 287) —— Tl&. I5F—IVIE. FIVT 1y
a7 NL T NVRAFFEARSIIV, QAQZFIVIXLEA VT AT
EHKRICTEVS—Ta] TIRI[IZEBLTVDEERA D, BHEHICT,
d1474 V=085 T1vabh, AINSOEHBPPAT VT 4T+
Mo b 2REDERZE> T, B (CFT7O0-FT23\BRzH>TW3
EWHAT, IEEFENFIENS [BE] (CBZEITLS T4 —
L& DIEERTEEMZFT > TWA ZEBIBHL THERL,

B hH Y IC

PUEDEDIC, dF—=IVIE. K NST S TMESE] Z&7T [
NoDEFE] ITEDFT. —BLT IBEOEVF—Ta] &R&[MFITDD
FAET BRI ZEOAKLDE UIRITTE . HIHFF 40 FITHIZo T
BANGERZ FEACEIAGTWER [EVF—Ta] PENCEEEMIC
FFEFHEMFE Tay b/ TIURLY 3y M WS BRBIOIRANF%Z
AL TV BEBMGREBEZERAB L/FEMNS, BEC K IERHRDS A
Y EFTERCEAD, TOBET, BIFIC. J¥/—IVBEBD [EEH

123



b Wz

BB DDA LITONTSREEA DD TIIEND, 1968 FICIF
BERRICHRH L TWDARHEITA ST [BREOEVHY—Ta] ZiTo>7TW
DICEEGEMN T2 TY —)VId, BIREFRREH, CUDITLIRAFT R

INVRAFFORRZE, PAVNDBEEFRERAT 4T « PA) I DER
([CHRHMCIRAEDTBICE>TWD, CCICE. EVI—Va1ICKBESE
TEANREL., KU FI v I THRERNGTEDICE > TSN
5NBDTH D,

REIC, KRB TRUERD CEMTETEh > emmza DR L ThER
Wo —DIE, YR« NT U NETRD TV 1968 NS TRRBSE] LIEDHE
FICEDFETOBEIET. Lo WMANT S —Ivd TEEHEES] OFt
CHEBLLZONE WOBEWTH D, BEEN [ - Tz b TERDE
HOAEZW\WOWD MER) BOEBANCES LIELEBICRAF,
WS DHEDHRD—DEF, NUVAFFEEEDHEENEZT SNFEL
T. 3—0Ov/NOFEERD, & YUDIFMEORESE ¥ NEMICHEUODLEZO0
HIROELDEEN, J5—IVDIENTESEL SN EEDTIEEN
M GRE 513) CIiNTWBEBY, HZH<IE 190 F T+ =
I TSV BTNV RFFITEHWT TBHIET] WS EKRED
TyTr—JZ/olclE. TLTENZITTAIVEEBICRFRIC TE
7 &ETFI & UTERS UKD, TV EER| #ERTSLT.
REFEHE TF o EITBWVEW, Y-V EELORERELUT2ICE
ABDEHITIE, TEP & EFP] OFMEAMMBBETH A D,

HO—DIF YEEMICEAD MR TH D, JF—IU(d. 1993 F(CYIRE
EDEDATEEEERFES Y Uiz TS —IVDRBI] (Hélas pour moi)
EREITBICEDIN, 196 FD [Tr—TT7r— - E—V7IUN] LIEE
BONCBREOREK TOVEZES DL LTS, MhoDEE] ©EIs
TIF7EW AETIE, B ETHIY —IVDESRFGH & FEELRHICHK - T
COIERZEDITLIEN, MEBZEAT I E T, 12X A TRESL] (2H
(TOEEDINAELEDLEDFEENEL TVNDIDONEERDNEND D
TEA52, EUDIF, ZICHHLIEBROY—2 T, JF—IVOEICHE
A2 TWBHIWADEREODH THIRMZZ [PIURL] (&> TRSNT
WBEKDIC — BB ENAED THIUIRL] THdEEHAIEHMY

124



Iy —VEREEDEY -V

BRI AT EBISHIVED LNIUNEEICED US>
TWBRIFIT, THBToTH D, FRICYBBHEZEEAT ST, WE
(CKBELRRMICE DL DFFRIFRRANIMA SN TWNDDH, FDELY
EERITDZEICE>T AR TIEFET<HNZZEDTEEMN>7ah
1E TBDtHE] (Eloge de l'amour, 2001) ZESRFNDER RN SHOIFT D18
AT ETEA D,

(Z

E:

LIEDFEMRICDNT, LFUFLLIE BZSBO &,

2 HEAA, MBEBODKEEEREDIFTSNDZDNE DMITDNTIE, ERENEL
FWDIFTIEREW, JF—IVOEERGROG EmE &, FTBICE. mENE
R—RE TG TEHE TREREASN TV IETTENS TH D, DFEY. B [TV
H—Ta ] CWOBBEOEFHNFREREBO—DICCTEDODURITEICEICK>T, &
IHNoD [ELREZN] A EFTEZDTHY, HICTEAIL, [FERHE
BN OFRFUICE>T [BEDEVY—T 2] OFEDEBESNTELDT
B3, LIVAFETE. BEEEENCHITZE T T ILORBNG
ANVNICBIF25AHESIUBRRICT S EBIBLEL,

3 BEBELII-IDIOREZ [RBICHKEY TSFEW () EEI THdEIE
L, FE LT TWhWBEFME KL TCIY—IADRICEA S LTE
TEEERE] CWOERMOHREL TS (B8 514),

4 PPERATNE BONERREESTWENOEHE VBRI TFEE] (T, B
BRITEAL LD ETIRAICE. AR TIIEBRE L EWELRIRDE—DAE
MEBEICEADS [EEOER] [EEORHE] L WOBRZHRARD N
TEBDLDICEDND,

5 [BEDEVI—Ta] EWOFEOEFEZISICEVWEHRICERMT 2 &3
BT RARETREW [EVY—T 2] NI —IVORTHAN S DRELET
HBdLULE WEAFDT—VHRAICKES<TUTRDLND RAD B EREI
(Une femme mariée, 1964) >, =SICIF 7Y ) PESFERERE T3 [N\
STFERR] (Le Petit soldat, 1960) ([ZH. TEEDEVF—T 2] ([CDENDE
BAERTENET TH D, 1272, TNOSDIERDAITICIE. AFFTIEEEE L
TEYEEMOBEZIEET S CENTRAIRTH DL D ICEDNS, T TART
(3. TRESE] & ORBERFELMDEE TH DX« NZJ M ZDOFEDEA
TFRREO—D Y L TIRABDICE EHTz\N,

6 JF—IVLIACUR - hST MNDRECEDSTERGFBREEIZEICE. ZV

125



b Wz

2 IWTIWDIEFN. Vv r=EI—IV-dS50, PS5V LR TaUvy
T AU Vv yF— - LAFIERNBESINTVBIN, EDIUX - b
O MIYHEDFICLDHDEDNEHR T DDIERETH D, X+ hTT KT
B89 2EARN/FIBIRICDUNTIL, Brenezet Lebrat 333-33b 8BD &, &
X NSO MEETRARS SWMESNIZDON, TDOETF—IVICKDHDN
PIRIZDN, EWFCEIIRBETHBIMN, - v T MNIEDE, DiE<
CH. 7. 8. 9. 100 120 13, 14, 15, 16, 23, 40 (FTH—IICLDBDTE
EWS (¥4 36b),

7 ERFPTIF—IVCE>TEUSNTWS IS —Ibe, JF—ILEAF. ©5
AAEDRITICE LTS, TEFICLPANI LR IS —IVICLBBEEAD
HEOEFDEBEZE 2DHEEFEN, CCCIFBBERO IS —ILE AV
H T 1—FETOEENTICKEGFEENGL, FRIOIERBENRLIFERE
DODININEBIHT B RFa1AVY ) —REAEZHTE > TWS I EMb. mE
DA =)V ZFHEMITTRASND EHIITDICE EHTH <,

IR Y X b

R 0BT 271, B2\ (EERDOEE) | MEREE] 1995 5 10 B st
= [dF—)vomsEl (FLh). 506 -521,

d474V—0 772U SITT% - /— MNIILEEFR (AT TER. 1994 5F),

e BB ~— 1 C HIZDED FRREIE) DFEERRZEH< > Tl X
FHRE - ElzmEE Td5—)U - g - FEL) (EZERE. 2001 5., 57 -84

[77—X21—3v2] (Notre musique)., ¥+ =1)a1wv « I45—)VEE. 2004
F (DVD, FTa—XVYITNIVITA A K 2006 F),

Bergala, Alain, Nul mieux que Godard, Paris: Cahiers du cinéma, 1999.

Brenez, Nicole et Lebrat, Christian, Jeune, dure et pure! Une histoire du cinéma
d’avant-garde el expérimental en France, Paris/Milan: Cinémathéque
Francaise and Mazzotta, 2001.

Darwich, Mahmoud, La Palestine comme métaphore, trad. fr. par Elias Sanbar,
Sindbad Actes Sud, 1997.

, «Le dernier discours de 'homme rouge», La terre nous est étroite et

autres poémes, trad. fr. par Elias Sanbar, Paris : Gallimard, 2000.

Godard, Jean-Luc, Introduction a une véritable histoire du cinéma, Paris:
Editions Albatros, 1980. (Vv >=Jav o « 4=V T4 =)L /BRESE T/
o) BERPEXER [RESE. 1982 F1)

126



Iy —VEREEDEY -V

——, Jean—Luc Godard par Jean—Luc Godard, tome 1: 1950-1984, Paris:
Cahiers du cinéma, 1988. (V=) a1y « 4 —)U [TI5 -V -
FE1 /1) BNIBXRR BAESERE. 1998 F]1)

Godard, Jean—Luc avec Mandelbaum, Jacques, «A Sarajevo, le “juif du cinéma”

cultive 'optimisme», Le Monde, 12 mai 2004.

Godard, Jean—Luc avec Jean—-Michel Frodon, «Juste une conversation», Cahiers
du cinéma, n° 590, mai 2004.

MacCabe, Colin, Godard : a Portrait of the Artist at 70, London : Bloomsbury,
2003. (AU - YA 7 [d5—IVr] BEZR [H#TIER. 2007 F]D)

Reverdy, Pierre, <L'image» (1918), (Euvres compleétes : Nord—sud, Self défense,
et autres écrits sur l'art et la poésie, Paris : Flammarion, 1975.

Rousso, Henri, Le syndrome de Vichy : de 1944 a nos jours, Paris : Editions du

Seuil, collection «Points Histoire», 1990.

¥ Aigld. RRULRFRRIIERAR FERAF. 206F1MF20H) T

DEXRIDY—IVEFELEDEVI—V 1), BLUREAREZEE 1 @AS
(REBKRZ. 2005 F 12 B 4 H) TOFEE [FEDOELR d5—ILD
[PO—22—Yvl]&2H<>T] ZRNBICERBLIEHDTH D, TNE
NORRBICEDGEIA Y NeBF U T TS o/e ARITESESH LTz,

127



S BEEBN ———————

K ER TZWEDS FT2)
SRR « BREEFUIORHE LR R
il Bz (8255 0509)
FHESRFERFBEAR « BRIBFEIFORHE LR R
PE EBE (FEY T2Hhiss)
FHESRFRFBEAR « BREFEOFIRHS LR R
B OEE (A LsdaLY
SRR « BRI LR R
BR AF (IHEs w50
HEEREAREAREEEEE S U U RS LR R
# Hz ((BY Ueal)

BAPU RS E AR RIS




VA

2 S T N E P

2F

gk # BR RUERKE

R

H ok (/S PN 2330 e
OB OREKER EMAE

M o M ok BEARKRE

H R B EsAE

mOH 9E 5 SEARE

(AT N EH ' BN (P =
FOERERES (B

¥ OB OBEKE (RER

W & s B ESESLERERE T 4 vaky s —
B W FE b PR

M B SE BEERRA

b Moz BAEAE

LATEEE

AN WdA FHEL, — b vy AR
N woA BEELEAY

il

HABUE% 2 HP http://jscs.h.kyoto—u.ac.jp/
kR REHIE. A0 ASEN. 2ERE7 v 7 5 4FILo&F L TIEL
Eied— 4 e R=VETE NI,




BROE B R 2%

Cinema Studies, no. 2

2007412 A L HEDRD 2007 4R 12 A 1 AFAT

BE R KW mE YL
T 606 - 8501  HUARHT /5t X H AKAHRT
SRR RFBEAM - BREEEITLR
FAHIZES) TRIEE &
cinema@art.mbox.media.kyoto-u.ac.jp

FYOR BH SO R PR 4 A
T 6018316 AR F X HFEREM 2 AATL0




SRR TR S AT P 7H P AT 9
Tel075-603-1344/Fax075-603-1814

T 612-8447

in

imbunsho

J

w&

AXE

http://www. jimbunshoin. co. jp

&E#_.m,. TSR

X KRR Y —X QIn&

mﬁﬁ%.ﬁ
REVKEE NIx—Mm NKEVRERXKE §ir
&%E RIIFEKE VRN TR« MY H YT QK
LHELEQ P UNIMNI RO L KEHI KX
4» RO LKEMN U K QEKRR®
<OFTER a~NmOom

EYERXEVBESR
— il A—=-Nvy9 - K&k ¥Y—K

o 5 & IR R0 K Lo MO 4 - S8
AR\ SRR - IKTER
PP REKE WG EIE S XI I O W a0 e
° - HEEIN\KEE - EREOEREH - HERXIH
BENND— R WY =N - IREKNE LKL
SRELFHEN O RXEERCEEY RN
—Og8 - DI HERNEXE
<oFHE

FIBES I R— N T {40
SHRRE -

NER— N T NERAO ( QBEEN Q40T N A
— O NEREPET EROHCIL R0 BLRY
HECERNACVAULN e 1O#NHU QW
xﬁ IR 0% S 2 a00° HEONIIX—NT N
ROV | BB HERNE RN—OEo(—"N°
<oFTER Noxod

7> H%E

U

NONWE

EEQEL

RV RO K S
10 — HECM) | S WEE
MK - 3o K
EKEVUHIEIS 4 v H — )\ X SEMwIRSE iR K
SRS\ <wFmosi\Noool

NG KA Tx.l.f

KA XL 90° KESHBRIE MBI
g SRS kv REEa
O NINNZN S —2 88 R Ry p i

<OFW—L\tmool

EHIEHERD - A+ )ND N LSS

7n71v%afw

/ RROREER FIES RO D D

-—.2 ._._A < O ORI A EEH Y O\
e 0, oy KB KIRVKEVES 5 <Y N

7547 Z?UV%EEﬂ$/5¢320 “\mnoool

A.mA._va# ._A_Hvﬁ, o %%éw@

ANO— R |5 ---

mmemWh+*XHwyL7;_h7u+vﬁwz@|.9@7nﬁﬁ1¢k@k¢

S
N0000$ "\ NOOOH

EEEK Hr\EH<H

[(RIEEMEHKRCS

NFART REKE NHoIKG <k Y RNE g
ikt 0% —R5F SHE %71#% £ (RLEIT)
SHREKWNS 5 R UKERESKEE

KBTS - FRETRE - NS\ <0

—#) mmoi\Twool il o \wwool

www.filmart.co.jp/

SRET 10 M&E I —7AR T160-0008

B

(@)
~
©
<
N~
0
@)
@
[e2]
o
x
<
w
(V)]
e8]
QA
<
N~
0
@
@
[s2]
©
—1
in]
=

RR

71 IWVLT— H:t






